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5  SUPERIOR  MUSIC  BOOKS 


BY 


%WM   MBTJI0D, 


L.  0.  Emerson. 


SHORED   QUH^FETS. 


Any    book    always    mailed  for 
retail  price. 


SONG   BELLS. 

A  new  and  delightful  collection  of  School  Songs, 
eminently  cheerful,  bright  and  singable.  The  many 
thousands  of  young  people  who  are  familiar  with  Mr. 
Emerson's  previous  books  will  need  no  urging  to 
sing  from  this  new  and  most  attractive  one  with  good 
elements,  a  large  number  of  songs,  and  a  few  well 
selected  sacred  pieces  for  opening  and-closing.  Price, 

60  CENTS. 

EMERSON'S  BOOK  OF  ANTHEMS. 

If  perfect  adaptation  to  the  voice;  if  _,moothbar- 
Eaony  and  agreeable  melody ;  if  fair  division  into  solo, 
duet,  trio  and  chorus ;  and  if  the  grand  Bible  words 
to  the  best  of  new  music  constitute  a  good  book,  then 
thi9  is  one.  Plenty  of  Anthems  for  a  year's  singing 
are  furnished,  with  some  over.    Price,  $  1.25. 


EMERSON'S  QUARTETS  AND   CHORUSES 
FOR  MALE  VOICES. 

This  is  a  book  of  moderate  size  and  pric  ,  but  of 
decided  merit.  In  paper  covers,  it  can  easily  be 
folded  and  carried  in  the  pocket,  which  is  a  conven- 
ience, especially  for  male  quartets.  It  has  12S  pages, 
43  different  pieces,  and  a  variety  of  subjects.  A  happy 
thought  in  the  compiler's  mind,  ied  him  to  use  but  a 
moderate  compass.  There  are  few  high  notes,  aud 
little  or  nothing  for  the  "screaming  tenor"  to  do. 
Paper,  60  cents  ;  Boards.  75  cents. 


THE  EMERSON  METHOD  FOR  REED  ORGAN. 

In  compiling  this  excellent  instruction  book,  Mr. 
Emerson  was  aided  by  W.  S.  B.  Mathews,  and,  as  one 
might  expect,  these  two  first-class  teachers  composed 


a  first-class  book,  with  good  elements  and  directions, 
good  exercises,  and  good  pieces  and  songs  for  prac- 
tice and  recreation.  After  one  h3s  learned,  it  will  be 
a  pleasure  often  to  recur  to  the  book  for  its  good 
music.    Price,  $2.50. 


EMERSON'S  SACRED  QUARTETS. 

A  large,  handsome  and  well  edited  book,  and  con- 
tains nearly  fifty  Quartets,  making  about  one  for  every 
Sabbath  in  the  year.  Mr.  Emerson  furnishes  of  his 
own  composition,  thirteen  of  the  pieces,  and  i*  aided, 
as  to  the  rest,  by  such  popular  comnose-rs  as  Wm. 
H.  Clarke,  C.  A.  Havens,  Ryder,  Petri,  and  others. 
There  are,  also,  a  few  good  arrangements  from  the 
great  masters.  Price,  $2.00  in  Boards;  $12.25  in 
Cloth. 


Published   by  OLIVER    DITSON    COMPANY,   Boston. 


C.  H.  Ditson   &  Co.,  New  York. 


Lyon   &.   Healy,  Chicago. 


J.  E.  Ditson   &.  Co.,  Phila. 
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EMERSON'S    VOCAL    METHOD, 


333T    !_,_    O.    EMERSON". 


Mr.  Bmersot.  a  name  Is  a  synonym  for  all  that  is  good  and  practical  in  the  way  of  music.  HI*  numerous  song  books  for  Schools,  and  collections  of  Luurefc  Music 
♦C/jich  are  kno»vn  and  used  everywhere,  have  attained  a  popularity  which  tells  its  own  story.  It  is  therefore,  needless  to  sav,  that  hv  the  publication  of  this  Voca 
Method,  a  well-defined  want  has  been  supplied,  simply  and  practically.  It  is  thoroughly  complete  without  being  voluminous,  and  treats  of  the  several  steps  to  be  taken 
In  the  proper  development  of  the  voice,  in  the  order  of  their  progression,  in  plain  and  comprehensive  language,  and  with  as  little  theory  and  technicality  as  is  consistent 
with  a  clear  understanding  of  the  principles  involved.  It  avoids  the  use  of  one  particular  vowel  sound  in  vocalizing  and  bv  the  substitution  of  a  number  of  syllables, 
and  Latin  and  Italian  words,  imparts  a  pleasing  variety  to  practice,  gives  a  wider  ran^e  to  the  vocal  organs,  and  lea'.'"  to  a  more  cornet  and  finished  pronunciation  of 
words  wnen  used  in  songs.  The  exercises  and  etudes  have  been  carefully  chosen  from  the  works  of  the  most  eminent  authors,  and  by  the  study  of  which,  together  with 
a  few  original  ones,  which  have  been  thoroughly  tested,  the  pupil  is  enabled  to  advance  easily  and  systematically  in  the  formation  of  a  correct  vocal  method. 

It  is  clean  and  handsome  in  appearance,  there  is  order  in  its  method  and  arrangement,  and  it  is  approved  and  appreciated  bv  tho  profession  throughout  the 
country.  The  following  testimonials  taken  at  random  from  a  multitude  of  complimentary  notices  received  by  the  author,  are  from  eminent  musical  people,  whos* 
endorsement  of  the  New  Method  is  of  great  value,  and  worthy  of  more  than  a  passing  notice. 


From  Carlyle  Petersilea,  the  famous  Pianist  and 
Teacher  of  Music,  Director  of  Carlyle  Petersilea's  Aca- 
demy of  Music,  Elocution,  Languages  and  Painting, 
379  and  281  Columbus  Avenue,  Boston,  Mass. 

My  dear  Emerson:— 1  nevermore  forcibly  realized  the  full 
^sailing  of  "Multiim  in  Parvo,"  than  after  car.  fuily  examin- 
ing your  new  Vocal  Method.  It  is  most  admirable,  and  I  shall 
use  it  in  preference  to  any  other  book,  with  pupils  who  have 
not  had  a  proper  method  from  the  beginning.  I  find  it  ex- 
tremely progressive,  and  just  the  book  to  prepare  singers  for 
the  difficult  style  of  Vocal  Music. 

Yours  truly, 

CARLYLE   PETERSILEA. 

From  Wm.  H.  Schtjltze,  Doctor  of  Music,  formerly 
Leader  of  the  Mendelssohn  Quartet  Club  of  Boston, 
■but  now  Director  of  Music  at  Syracuse  University; 
and  S.  Harding  Ilslky,  Teacher  of  Vocal  Music,  at 
the  above  institution. 

Syracuse  University,  N.  Y.,  October  1st,  1879 

Mr.  L.  O.  Emerson.  Dear  Sir.  —It  is  a  bold  thing  now-a-daye 
to  publish  a  Vocal  Method,  after  the  many  already  in  exist- 
«nce;  yet  bv  dint  of  your  long  and  varied  experience  in  teach- 
ing, you  have  produced  a  book  just  suited  for  the  present  phase 
of  Musical  development  among  our  people. 

We  consider  it  interesting,  and  full  of  useful  suggestions  for 
teachers,  mid  a  good  guide  for  the  intelligent  student. 

W.  H.  SCHULTZE, 
S.  HARDING  ILSLEY. 


From  WM.  H.  Clarke,  the  eminent  author. 

Boston,  Sept.  20,  1879. 
Friend  Emerson:  —  I  have  examined  your  new  "Vocal 
Method,"  and  am  pleased  \rtth  your  treatment  of  the  subject 
of  Respiration,  and  the  other  topics.  Your  system  of  the  use 
of  the  different  voxels  in  Vocalization  is  not  only  original,  but 
practical,  while  musically,  the  entire  work  is  of  standard 
merit.  I  shall  take  pleasure  in  speaking  well  of  it. 
Sincerely  yours, 

WM.  H.  CLARKE 


From  E.  P.  Andrews,  President  of  the  Miami 
Conservatory  of  Music,  Author  and  Teacher. 

Xenia,  O.,  Aug.  30,  1879. 

Prof.L.  O.  Emerson.  Mydearfriend: — I  have  carefully  read 
every  word,  and  examined  every  page  of  your  new  "Vocal 
Method,"  and  am  prepared  to  say  that  I  consider  it  better  adap- 
ted to  the  present  demands  of  voice  pupils  than  any  other  book 
I  have  seen. 

The  work  is  progressive,  educational,  and  complete.  The 
etudes  arc  melodic,  scientific,  satisfactory.  The  style  is  easy, 
pleasing,  instructive,  and  the  book  itself  is  in  good  s-hape, 
printed  on  the  best  of  paper,  has  excellent  typography,  and 
s"lls  for  a  reasonable  price.  It  is  the  production  of  common 
sense  and  experience,  and  cannot  fail  of  appreciation. 


Yours  ever  truly, 


E.  P.  ANDREWS. 


From  Mrs.  J.  H.  Long,  the  eminent  Vocal  Teacher. 

21  Holyoke  Street,  Boston,  October  4,  187». 
Mr.  h.   O.   Emerson.    My  dear  sir:  —  I  have  tak<-n  great 
pleasure  in  examining  your  "Vocal  Method,"  and  I  believe  it 
is  the  most  concise,  thorough,  common  sense  method  before  lb* 
public. 

It  contains   everything   necessary  in    establishing  a  Mr* 
foundation  upon  which  to  build  good  sinners. 

I  shall  use  it  a  great  deal  ameng  my  pupils,  and  hope  it  w«| 
meet  the  success  and  favor  it  so  justly  deserves. 
Very  truly  yours, 

MRS.  J.  H.  LONG. 


From  Mr.  C.  P.  McIntire.  Teacher  of  Music,  an* 
Organist  at  the  Church  of  the  Disciples,  Boston. 

Mr.  Emerson  has  mo-t  emphatically  met  the  uauts  of  al 
who  would  like  to  sing  well,  by  his  clear  and  concise  "Vocrf 
Method."  I  shall  adopt  it  in  my  teaching  aad  heartily  recom- 
mend it  to  others. 

C.    P.    MCINTIRE. 


From  L.  "W.  "Wheeler.  the*popular  Vocal  Teacher. 

161  Tremont  Street,  Boston,  Sept.  20,  1879. 
I  fully  endorse  the  flattering  notices  already  given  in  prats* 
of  "The  Emerson  Vocal  Method."    Tis  one  of  the  best  of  It* 
kind  I  have  met  either  in  this  country  or  in  Europe. 

L.    W.    WHEELEB. 


"EMEESOU'S  V00AL  METHOD"  will  be  mailed,  post-free,  to  any  address,  for  $1.50, 
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A  WORD   TO   TEACHERS. 


The  principal  object  of  a  Singing-School  is  to  learn  to  read  music ;  and  it  is  practice,  not  theorizing,  that  enahles  one  to  do 
this.  Many  teachers  seem  to  think  it  necessary  to  theorize  and  talk  a  great  deal,  while  the  reverse  is  true.  Then- fore,  we  would 
say,  Talk  little  ring  much.  Let  the  instructions  be  made  plain,  progressive,  and  right  to  the  point.  Let  the  motto  he- -One 
thing  at  a  time,  and  the  simplest  thing  first.  Let  every  new  idea  be  presented  in  a  clear  and  simple  manner,  in  as  few  words  as 
possible,  and  put  at  once  to  a  practical  use.  Give  proper  encouragement  to  your  class,  but  never  flatter.  Speak  earnestly,  truth- 
fully, and  kindly,  but  never  scold  or  find  unnecessary  fault.  Go  before  your  class  thoroughly  prepared,  so  that  there  may  be  no  hes- 
itation when  the  lesson  is  given.  The  following  exercises  have  been  prepared  with  unusual  care,  and  it  is  believed  will  be  found  both 
progressive  and  interesting.     The  teacher  will  exercise  his  judgement  in  regard  to  following  the  exact  order  in  which  they  occur. 

Among  the  new  features  to  which  we  call  special  attention  are  the  *'  Manual  Signs,"  *  and  the  change  of  the  seventh  syllable  of 
the  scale  (Si)  for  (Tx) .  The  object  of  this  change  is  to  avoid  using  the  syllable  (Si)for  two  separate  pitches  ;  viz  :  two  anil  seven  of 
the  minor  scale.  A  name  once  fixed,  and  unchangeably  used,  helps  one  to  distinguish  and  remember  the  thiug  or  thought  to  which 
it  is  affixed.     Hence  the  importance  of  giving  to  every  tone  a  distinct  name. 

Many  prominent  teachers  of  music,  in  different  parts  of  the  country,  having  expressed  a  desire  for  the  above  change  and, 
being  in  favor  of  it  ourselves,  we  have  adopted  it  by  way  of  experiment  in  this  book. 

Those  teachers  who  may  use  this  book  can  easily  substitute  the  old  syllable  for  the  new,  if  they  prefer.  We  hope,  however, 
that  the  new  will  be  given  a  fair  trial.  The  use  of  the  manual  signs,  we  thin*,  will  be  found  both  useful  and  interesting  to  the 
pupil,  while,  at  the  same  time,  the  teacher  will  be  more  or  less  relieved  from  the  use  of  his  voice. 

We  would  direct  the  teacher's  attention  to  the  Vocal  Culture  Department  at  the  close  of  the  book,  where  he  will  find  some 
very  useful  exercises  for  forming  and  developing  the  voice.  Good  instruction  for  the  voice  in  singing  classes  is  very  much  needed. 
Many  voices  are  yearly  injured  by  bad  methods  of  singing,  or  rather,  by  not  having  any  method  at  all.  Many  are  also  injured  bv 
singing  the  part  they  were  never  designed  by  nature  to  sing.  Every  singer  should  siug  the  part  best  adapted  to  his  or  her  voice, 
and  the  question  should  be  decided  by  the  teacher  at  an  early  date. 

*  •'  Manual  Signs  "  are  various  forms  of  the  band  to  indicate  the  several  tones  of  the  Scale.    (See  ucxt  page.) 


MENTAL  EFFECTS  AND  MANUAL  SIGNS  OF  TONES  IN  KEY. 


Note. —  The  Diagram  shows  the  right  hand  as  seen  by  the  pupils  sitting  in  front    f  the  teacher  towards  his  left  hand. 


SOU 

Thk  Grand  or  bright  lone. 


ME. 

The  Steady  or  calm  tone. 


DOH. 

Tub  Strong  or  firm  Tone.— The 
Majoi  Tonic. 


TL 

The  Piercing  or  Sensitive  Tone. 
The  Major  Leading  Tone. 


RAY. 

The  Bousing  or  hopeful  tone. 


LAH. 

The  Sad  or  weeping  ton*. 


FAH. 

Die  Desolate  or  awe-inspiring  tone. 


PART  I. 

MUSICAL   NOTATION. 


1.  Notes  represent  tones ;  Rests  indicate  silence. 

EXAMPLE  OF  NOTES  AND  RESTS. 
Whole  note  e?,  Half  note  f2,  Quarter  note  j*,  Eighth  note  j*,  16th  note  J. 

Whole  rest  ""-,  Half  rest  .■ .,  Quarter  rest  X,  Eighth  rest  1,  16th  rest  -j. 

2.  A  Dot  (•)  placed  after  a  note  or  rest  adds  one  half  to  its  value,  thus : 
A  dotted  half  note  (f2*)  is  equal  to  three  quarters  (,*,*|*)  or  if2  ,*), 

A  dotted  quarter  (,**)  is  equal  to  thr*»e  eighths  (SfijJ)  or  (j*  ff ). 

3.  When  two  dots  (••)  are  placed  after  notes  or  rests,  the  second  dot  adds 
one  half  the  value  of  the  first. 

The  Staff  consists  of  five  parallel  horizontal  lines  and  the  spaces  between 
the  lines.  Each  line  and  space  is  called  a  Degree,  and  numbered  from  the 
lowest  upward.  Short  lines  above  and  below  the  staff  are  sometimes  used, 
called  added  lines. 

THE  STAFF  ILLUSTRATED. 

Lines.  Spaces.  Degrees.  Added  ~  Lines. 

5 Tt -a — » 

a 7. •» . — s — « 


5.  The  degrees  of  the  staff  are  named  from  the  first  seven  letters  of  the 
alphabet ;  A,  B,  C,  D,  E,  F,  G.  3y  these  letters,  the  absolute  pitch  of  tones 
is  determined. 

6.  Characters  called  Clefs  are  used  to  locate  the  letters  on  the  staff.    There 

G  or  nh         C  or        itit        F  or 

are  three  in  general  use,  viz :  Treble  Clef.Sr  Tenor  Clef.  }! 


Bass  Clef.? 


The  following  diagram  shows  the  position  of  the  letters  with  the  G  clef. 

— -^ F 


7.  The  Tenor  clef  fixes  the  letters  in  the  same  position  as  the  G  Clef. 
Note.    The  object  in  using  the  Tenor  Clef  is  that  the  tenors  mav  have  a  clef  of 

their  own,  ami  thus  be  enabled  at  all  times  to  determine  which  is  their  part.  This 
clef  was  first  introduced  in  books  in  this  country  about  thirty  years  ago,  and  has  been 
used,  more  or  less,  by  ditlerent  authors  since  then. 

8.  The  F  clef  fixes  the  position  of  the  letters  on  the  staff,  as  follows : 


i^— a: 


i~c— D: 


9.  A  series  of  eight  tones  in  a  particular  order  of  succession  is  called  a 
Diatonic  Scale. 

Note.    Scale — from  the  Latin  Scala — signifying  n  ladder,  or  series  of  steps. 
Note.    Diatonic— from  two  Greek  words— signifying  through  the  tones,  or  from 
tone  to  tone. 

10.  Tones  are  named  as  regards  their  relation  to  each  other,  from  the 
names  of  numbers,  one,  two,  three,  &c,  and  also  by  the  syllables,  Do, 
Re,  Mi,  Fa,  Sol,  La,  Ti,  Do. 

11.  They  are  named  as  regards  their  position  or  absolute  pitch,  by  the 
names  of  the  first  seven  letters  of  tbe  alphabet,  A,  B,  C,  D,  E,  F,  G. 

THE  DIATONIC  SCALE. 


zzzz&z 
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Numeral  name.     123456788765432     1. 
Syllable  name.    Do  Re  Mi  Fa  Sol  La  Ti  Do  Do  Si  La  Sol  Fa  Mi  Re  Do* 
Permanent  name,    CDEFGABCCBAGFEDC. 

Note.    The  Scale  of  C   is  called  the  Natural  Diatonic  Scale,  because  neither 
sharps  nor  flats  are  required  in  its  formation. 

12.  A  portion  of  time  consisting  of  two  or  more  regular  beats  or  pulsations 
is  called  a  Measure.  Measures  are  represented  to  the  eye  by  spaces,  which 
are  separated  from  each  other  by  short  vertical  lines  across  the  staff,  called 
Bars. 

EXAMPLE. 
Bar.  Bar.  Bar. 


Measure. 

Measure. 

Measure. 

Measure 

13.  There  are  four  kinds  of  measures  in  general  use,  indicated  by  a  fraction 
placed  on  the  staff,  at  the  beginning  of  a  piece  of  music. 

Double  Measure.        Triple  Measure.       Quadruple  Measure.    Sextuple  Measure. 


ni 

HEEF' 

4   4  4 

2   4   & 

2  4  a  a 

2  4  a 

4 


a 


The  upper  figure  shows  the  number  of  beats  in  a  measure,  and  the  lower 
figure  shows  the  kind  of  notes  that  belong  to  each  part  of  the  measure. 

14.  Beating  Time  is  indicating  the  different  parts  of  a  measure  by  a  motion 
of  the  hand. 

Double  measure  requires  two  motions  or  beats,  Down,  up.  Triple  meas- 
ure, three;  Down,  Lelt,  Up.  Quadruple  measure,  four;  Down,  Left,  Right, 
Up.     Sextuple  measure,  six;  Down,  Left,  Left,  Right,  Up,  Up. 

*  Called  Compound  Triple  measure.       t  Called  Compound  Quadruple  Measure 


15.  In  the  performance  ot  music,  it  is  natural  to  gi/e  some  tones  with  more 
force  than  others.    Thm  is  called  Accent 

16.  Double  and  Triple  measure  are  accented  on  the  first  part.  Quadruple 
measure  on  the  first  and  third  parts;  and  Sextuple,  on  the  first  and  fourth 
parts. 

Accent  is  quite  as  impo'tantin  singing  as  in  speaking.  If  the  poetry  be 
regular  in  its  constructi  ,n,  and  is  correctly  adapted  to  the  music,  the 
accentuation  of  the  two  will  correspond.  If  otherwise,  the  musical  accent 
must,  as  a  rule,  be  made  to  conform  to  that  of  the  language. 

17.  A  Triplet  is  a  group  of  three  notep,  with  the  figure  3  placed  above  or 
below  them,  and  should  be  performed  in  the  time  of  two  of  the  same  kind, 
thus,  the  Triplet  (J  ,J  ^!)   is  equal  in  value  to  (^    ^!).     The  Triplet  of 

Cjy.fi)  -   equal  to  V  J1) 

18.  Dots  across  the  staff,  thus 
repeated  — H 

19.  The  Hold  (/■>,  shows  that  the  note  or  rest  over  or  under  which  it  is 
placed  should  be  prolonged  at  the  pleasure  of  the  leader. 

20.  The  Tie  C*)  is  used  when  two  or  more  notes 


indicate  that  the  music  is  to  be 


on  the  same  degreee  are  to  be  sung  to  one  syllable, 


Ex. 


tggi 


tJ~     Dodo 


Ex.  1 


^^ 


22: 
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21.  The  Slur  (/*■»)  is  made  like  the  Tie, 

and  is  used  to  connect  two  or  more  notes 

on  different  degrees  of   the  staff. 

0  u        A    -  men. 

22.  Da  Capo  or  D.C.  means  begin  again  at  the  beginning,  and  end  at  the 
word  Fine. 

23.  Dal  Segno  or  D.S.  means  return  to  the  sign  (:gj) 

24.  When  a  tune  commences  on  an  unaccented  part  of  the  measure,  and 
continues  through  an  accented  part,  it  is  said  to  be  syncopated,  and  should 


always  be  accented.     Example. 


t=m 
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25.  When  a  series  of  notes  are  performed  in  a  very  distinct  manner,  they 
are  said  to  be  Staccato :  (Stac-kah-lo. )  and  are  indicated  by  points,  thus  :  ("  ") 

26.  Half  staccato  is  indicated  by  dots,  thus:  (••••) 

27.  A  piece  of  music  may  commence  with  either  part  of  the  measure ;  but 
any  deficiency  found  in  the  first  measure  must  be  made  up  in  the  last. 

28.  The  Whole  rest  is  used  to  fill  up  a  measure  of  any  kind. 

29.  A  Double  Bar  qq  shows  the  end  of  a  strain  of  music  or  a  line  of  poetry. 

30.  A  Close  dJ  denotes  the  end  of  a  piece  of  music. 

31.  A  Brace   \  is  used  to  connect  the  parts  designed  to  move  together. 
ja.  Staffs  connected  by  a  orace  are  called  a  score. 


(  INTERVALS. 

I      33.  The  difference  of  pitch  between  any  two  tones  is  called  an  Interval — as, 
J  from  1  to  2,  1  to  4,  5  to  8,  &c.     The  Interval  between  two  consecutive  tones 
j  of  the  Scale  is  called  a  second ;  as,  from  1  to  2,  2  to  3,  3  to  4,  &c.     By  listen- 
•  ing  attentively  to  the  scale,  we  discover  that  the  intervals  between  3  and  4, 
!  7  and  8  are  less  than  the  others.     The  greater  intervals  are  called  Major 
Seconds,  and  the  smaller,  Minor  Seconds      By  some  writers  these  are  called 
Steps  and  Half-steps,  others  call  them  Tones  and  Semitones.     What  term  is 
employed  is  of  comparatively  little  account,  if  the  learners  are  made  to  dis- 
cern by  the  ear  the  difference  in  the  intervals  themselves. 

34.  In  the  Major  Scale  (the  only  one  thus  far  explained),  the  Minor  Sec- 
onds occur  between  3  and  4,  and  7  and  8 ;  the  remaining  five  being  Major. 

35.  The  interval  from  one  degree  of  the  staff  to  the  next,  is  called  a  second, 
as  we  have  already  seen.  An  interval  that  embraces  three  degrees  of  the 
staff  is  called  a  Third ;  an  interval  embracing  four  degrees  is  called  a  Fourth, 
and  so  on. 

CHROMATIC  SCALE. 

36.  Between  the  tones  of  the  Scale  which  form  the  interval  of  a  Major 
second,  an  intermediate  or  Chromatic  tone  may  be  introduced,  thus  forming 
another  scale,  consisting  of  thirteen  tones  and  twelve  intervals  of  a  Minor 
second  each  ;  this  is  called  the  Chromatic  scale.  Instead  of  forming  an  ad- 
ditional number  of  degrees  for  the  purpose  of  representing  the  intermediate 
tones,  it  is  customary  to  represent  them  on  the  same  degree  of  the  staff  on 
which  the  Diatonic  tones  are  represented,  by  prefixing  to  the  letters  or  nu- 
merals a  qualifying  sign  called  a  Sharp  (Jf)  or  a  Flat  (2).     See  scale  below. 

THE  CHROMATIC  SCALE:  NUMERALS,  LETTERS  AND 
SYLLABLES. 
Ascending. 

"""""■  "'      1111=1 &^&=*=2=&Z=&—"-\ 


F      F$     G      G+f     A 
Fa     Fi     Sol     Si      La 

4      #4        S      tS        6 


AS      B      C 
Li      Ti     Do 

«6        7        8 


S?— \?7Z>        &-J&&L 
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— *<£? C7— Iter-  mSh 

C       B      B2      A      Afe      G      Gi      F      E      Ei      D      D2      C. 
Do    Ti      Te      La     Le     Sol    Se      Fa    Mi     Me     Re    Ra     Do. 
S        7      t>7        6      b6        5      t>5        *        3      P3        2      t>2         I. 
Note.    The  syllables,  ascending,  are  pronounced  Doe.  Dee,  Ray.  Ree,  &c;  in 
those  descending.  Doe,  See,  Say,  Lali.  Lav.  Sole,  Sav.  Fab,  Mee,  May,  Ray.  Rah,  Doe. 
Note  2.    The  teacher  should  impress  upontthe  iniadg  of  his  pupils  the  fact  that 
CjJ  is  not  C  elevated,  and  that  DP  is  not  D  depre«*°^ ;  'iut  tn;it  the  tone  CJ  or  D?  is  aa 
independent  tone,  being  in  Ditch  between  O  and  1).  uiu  «o  uu  of  the  other  letters 


37.  The  Natural  (tj)is  used  to    ExamD,e    ji        I         I    IbJ    b^— H 
ncel  the  effect  of  a  sharp  or  flat    "*mPIe-  (0)  frj    frj    gg    ^     II 


tjtefcss* 


Sk 


amcel 

38.  The  Double  Sharp  (*)  or  Double  Flat  (K^ 
's  used  to  sharp  or  flat  a  note  which  has  been   Ex.  j 
previously  sharped  or  flatted.  ' 

39.  The  influence  of  a  %  h>,  or  Jj  extends  through  the  measure  in  which  it 
appears. 

TRANSPOSITION  OF  THE  SCALE. 

40.  When  any  other  letter  than  C  be  taken  as  one,  the  Scale  is  said  to  be 
Transposed.  The  Transposition  of  the  Scale,  therefore,  consists  in  changing 
the  pitch,  or  in  taking  some  other  pitch  besides  C  as  one,  or  as  the  foundation 
of  the  Scale. 

A  scale  is  in  the  key  of  the  letter  which  is  taken  as  one.  If  C  be  taken  as 
one,  or  basis  of  a  scale,  it  is  called  the  scale  or  key  of  C ;  if  D,  key  of  D,  &c. 

In  transposing  the  scale,  we  must  preserve  or  retain  the  order  of  intervals, 
as  in  the  scale  of  C ;  i.  e.,  from  3  to  4,  and  from  7  to  8  must  be  minor  seconds ; 
all  the  others,  major.  To  accomplish  this,  we  must  reject  some  of  the  tones 
in  the  key  from  which  the  transposition  is  to  be  made,  and  use,  instead,  cer- 
tain intermediate  tones. 

The  first  transposition  of  the  scale  is  forward  by  fifths,  from  C  to  G ;  i.  ft, 
G  is  taken  as  one,  or  the  basis  of  the  scale. 


ILLUSTRATION.    The  Scale  in  C  Transposed  to  Q. 
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7      8 
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la 


ti    do.    do     re    mi    fa    sol 


6 
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7     8 
ti    do. 


In  the  above  diagram,  it  will  be  observed  that  the  tone  F  sharp  is  used  in- 
stead of  the  tone  F,  that  we  may  preserve  the  same  order  of  intervals  as  in 
C;  as  the  interval  from  six  to  seven  must  be  a  major  second,  and  from  seven 
to  eight,  a  minor  second.  The  same  method  is  followed  in  all  the  trans- 
positions by  sharps. 

In  every  succeeding  transposition,  an  additional  sharp  will  be  required 
upon  the  seventh,  for  the  reason  given  in  the  transposition  from  C  to  G. 

The  sharps  or  flats  used  in  transposition  are  written  immediately  after  the 
clefs,  at  the  commencement  of  a  piece  of  music,  and  are  called  the  Signature 
•sign)  of  the  key. 

Note.  Let  it  be  remembered,  that  any  note  or  notes,  sharped  or  flatted,  as  desig- 
nated by  the  signature,  continues  so  through  the  entire  piece,  unless  the  effect  of  these 
'■  cancelled  by  the  use  of  otner  accidentals  (sharps,  flats,  or  naturals). 


I  * 


41.  KEY  OF  F.  The  first  transposition  of  the  scale  by  flats  is  from  C  to 
F;  i.  *.,  the  pitch  F  is  taken  as  one.  The  pitches  required  in  this  key  to 
secure  the  proper  order  of  intervals  for  the  scale,  are  F,  G,  A,  B£,  C,  D,  E, 
F.  By  comparing  the  pitch  intervals  and  the  scale  intervals,  we  find  that 
;vhen  F  is  one,  G  must  be  two;  because  the  pitch  G  is  a  major  second  higher 
than  F,  and  two  should  be  a  major  second  higher  than  one.  For  a  similar 
reason,  A  will  be  three. 

Why  will  B>  be  four?  As  four  must  be  a  minor  second  higher  than 
three,  and  B  is  a  major  second  higher  than  A,  if  A  be  three,  B  cannot  be  four, 
as  it  is  a  minor  second  too  high.  Take,  then,  a  pitch  which  is  n  minor  second 
lower  than  B,  which  is  B2. 

As  there  is  one  flatted  letter  in  the  scale  of  F,  the  signature  of  this  key 
will  be  one  flat. 


SCALE  IN  C. 


SCALE  IN  F. 
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42.  The  most  modern  form  of  the  scale,  and  the  only  one  we  shall  use 
in  this  work,  is  the  following,  called  the  Harmonic  Minor. 

MINOR  SCALE. 
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43.  The  minor  seconds  occur  between  2  and  3,  5  and  6,  and  7  and  8.  The 
interval  between  6  and  7  is  called  an  augmented  second,  which  is  equal  to 
one  major  and  one  minor  second.     All  the  others  .are  major  seconds. 

44.  The  above  scale  has,  out  of  its  seven  tones,  six  which  belong  to  the 
key  of  C ;  it  is,  therefore,  called  the  Relative  Minor  of  the  key  of  C. 

45.  Every  major  scale  or  key  has  its  relative  minor,  and  every  minor  its 
relative  major,  and  both  have  the  same  signature  or  sign.  The  refative  minof 
to  a  major  scale  is  founded  upon  its  sixth ;  and  the  relative  major  to  any 
minor  scale  is  founded  upon  its  third. 
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MISCELLANEOUS   SUGGESTIONS. 


Maintain  a  perfectly  erect  tut  easy  position  of  the  body 
while  singing. 

Open  the  mouth  naturally  but  freely. 

In  taking  breath,  make  as  little  noise  as  possible,  do  it 
quickly  and  without  any  change  in  the  position  of  the  mouth. 

Take  breath  no  more  frequently  than  is  necessary. 

Never  breathe  between  the  syllables  of  a  word,  between  an 
adverb  and  the  word  it  qualifies,  between  an  adjective  and  its 
substantive,  or  at  any  place  which  would  destroy  the  meaning. 

The  emission  of  tone  should  be  firm  and  decided,  there 
should  be  no  hesitancy  or  drawling,  and  the  tone  should  be 
attacked  with  precision.  Avoid  striking  below  the  true  sound 
and  sliding  up  to  it, — as  from  five  to  eight,  &c, — which  is  quite 
ft  common  fault. 

Aim  to  produce  a  pure,  full,  free,  resonant  tone ;  this  can 
be  done  only  by  an  unconstrained  use  of  the  proper  organs  of 
sound. 

Strive  not  so  much  to  produce  power  as  breadth  and 
volume. 

As  the  vowels  are  the  only  singing  sounds,  they  should  be 
formed  with  great  care  and  accuracy,  the  mouth  assuming  the 
shape  that  will  give  every  vowel  its  precise  sound. 

The  common  fault  of  passing  from  the  radical  and  dwelling 
upon  the  vanishing  sounds,  should  be  carefully  avoided.  Thus, 
the  word  "  great."  for  example,  is  often  sung  "  grea-ee-t,"  in- 
stead of  "  grea  t.  :md  ••  fa-ee-t,"  instead  of  "  fa-te,"  etc 


Too  much  care  cannot  be  sxercised  in  regard  to  forcing  the 
voice.  Many  fine  voices  have  been  ruined  by  singing  too  high, 
and  too  loud. 

No  voice  can  be  forced  beyond  its  natural  limit  without  pos- 
itive injury. 

In  general  practice,  seldom  exceed  medium  power;  still, 
sing  in  an  earnest,  positive  manner. 

Do  not  sing  immediately  after  eating.  Wait  at  least  an 
hour. 

Do  not  throw  up  the  head  in  order  to  strike  a  high  note, 
nor  drop  the  chin  upon  the  chest  for  a  low  note. 

Never  sing  with  an  instrument  out  of  tune,  unless  you  wish 
to  blunt  the  sensibility  of  the  ear  for  music. 

Singers  should  not  expose  themselves  to  cold,  damp  air  im- 
mediately after  singing. 


Consonants  and  Articulation. 

The  importance  of  a  good  articulation  can  hardly  be  over- 
estimated, especially  in  sacred  or  devotional  music.  Articula- 
tion is  dependent  upon  the  consonants,  which  should  be  delivered 
very  distinctly,  and  with  great  precision.  There  are  compara- 
tively few  persons  who  sing  intelligibly:  ai.cl  it  is  owing,  in  a 
great  meat  ire  to  the  feeble,  sluggish  and  ii  iifferent  manner  in 
which  the    onsonants  are  uttered. 


WORDS  IN  MUSIC  THAT  ARE  FREQUENTLY  MISPRONOUNCED. 


The  indefinite  article  (A)  is  often  incorrectly  pronounced 
with  the  sound  represented  by  the  letter  A  in  such  words  as 
"  hate,"  "  mate,"  etc.  The  correct  sound  is  like  the  sound  of  U 
in  such  words  as  "  up,"  "  but,"  etc. 

The  definite  article  (The),  when  it  occurs  before  a  word 
beginning  with  a  vowel,  should  have  the  long  sound  of  E  in 
"relate";  before  a  word  beginning  with  a  consonant,  it  should 
have  the  same  sound  as  the  indefinite  article  (A),  as  :  tha  house, 
tha  man,  tha  word,  etc. 

Amateur — Am-ah-ter. 

Battle — not  bat-tul. 

The  point  of  the  tongue  should  be  held  against  the  roof  of 
the  mouth,  just  a  little  back  of  the  front  upper  teeth,  while  pro- 
nouncing this  word.  The  same  should  be  observed  in  such 
words  as — 

Table,  cable,  noble,  people,  little,  cradle,  sickle,  temple,  etc. 

Dear  and  Hear — not"De-ur"  and  "  He-ur."  Sustain  the 
vowel  like  double  E  (ee). 

Direct. — Short  i,  as  in  divine,  divert,  divulge,  etc. 

Encore. — Onkore. 

Fasten — not  fassen,  unless  uttered  quickly,  as  in  speech ; 
»nd  in  ail  such  words  as — 

Glisten,  hasten,  listen,  often,  soften,  etc. :  if  their  syllables 
arc  prolonged,  the  T  should  be  sounded. 

Jerusalem — not  '•  Jee-ru-sa-lem."  Sound  of  E  as  in  let, 
get,  etc.     Observe  the  same  in  the  word  "  Jehovah." 

Merrily — as  if  spelled  "  mer-ry-ly.  The  same  in  cheerily, 
happily,  hastily,  easily,  etc. 


Presence — not  "  pres-unts." 

Wind — "wined,"  or  "wind,"  in  secular  music;  in  church 
music,  always  "  wind." 

The  word  "  my  "  should  always  be  pronounced  with  the 
short  sound  of  I,  unless  in  emphatic  expression,  or  in  solemn 
style ;  and  in  the  latter  only  in  phrases  strictly  associated  with 
solemnity,  as  in  the  following:  "My  God!"  Familiar  phrases, 
even  in  serious  or  solemn  style,  should  retain  the  short  sound  of  Y  ; 
thus  :  "  My  hand,  my  heart."  not  "  My  hand,"  nor  "  Me  hand." 


The  Termination     ed." 

In  chanting,  the  "ed"  should  always  be  pronounced  as  a 
separate  syllable ;  in  singing,  it  should  be  pronounced  or  omitted 
as  the  metre  requires. 

The  words— Guide,  Guard,  Regard,  Sky,  Kind. 

These,  in  cultivated  usage,  are  pronounoed  with  a  slight 
sound  of  Y,  following  G  and  H. 


characterizes  the  local  usage  of  Scotland  and  New  England 


The   omission   of  this  sound 

The 
local  mode  has,  no  doubt,  the  sanction  of  reason  and  system ; 
but  general  custom  is  the  only  law  of  spoken  language. 

There  is  nothing  which  adds  a  greater  charm  to  music  than 
a  pure,  chaste,  and  distinct  pronunciation  of  the  language.  Ob- 
serve the  same  laws  in  regard  to  accent,  emphasis,  etc.,  that 
should  be  observed  in  good  reading ;  for  it  is  these  alone  that 
give  force,  dignity  and  character  to  language. 


10 


TERMS  fiUD  5IGHS  OF  EXPRESSION. 


PlAiro,  or  its  abbreviation  P.,  signifies  a  soft  tone. 
Piakissii!  o,  or  PP.,  very  soft 

Mezzo  (pronounced  Metzo,)  or  Ml,  a  medium  force  of  tone. 
Forte,  or  F.,  a  loud  tone. 
Fortissimo,  or  FF.,  very  loud 
Mezzo  Piano,  or  MP.,  signifies  middling  soft 
Mezzo  Foete,  or  MF.,  signifies  middling  loud. 

A  tone,  began  softly,  and  gradually  increasing  in  power,  is  called  a  Cres- 
cendo, marked  Crea.,  or      ■  ~ZZ 


An  inversion  of  the  Crescendo  is  called  a  Diminuendo,  and  is  marked 
Dim.  or  I==— . 

A  gradual  increase  of  tone,  immediately  followed  by  a  gradual  diminish, 
is  called  a  Swell.,  — =:>- . 

Sforzando,  abbreviated  SFZ.,  or  the  sign  >,  v,  A,  signifies  a  sudden  in- 
crease or  force  of  tone. 

A  tone  commenced,  continued  and  ended  with  an  equal  degree  of  power,  is 
called  an  Organ  Tone :  it  may  be  indicated  by  parallel  lines,  thus :  ^zr 

"When  a  passage  is  performed  in  a  smooth,  gliding  and  connected  manner, 
the  term  Legato,  (pronounced  Le-gah-to,)  or  Tie  -— «  is  used. 


EXPLANATION  AND  PRONUNCIATION  OF  MUSICAL  TERMS* 


A — In,  for,  at,  with,  «fec 

Accelerando— (A-tchel-e-ran-do;)  moving  faster, 
and  faster. 

Accento— (A-tchayn-to;)  accent,  accented. 

AnAeio— (A-daA-jo;)  slow. 

Ad  Libitum,  or  ad  lib. — at  pleasure. 

Allegro — (Al-lay-gro;)  a  quick  movement. 

Allegbetto— (Al-lay-</ ray-to;)  less  quick  than  al- 
legro. 

Andante — (An-dan-te;)  distinct;  rather  slow. 

Andantino — (An-dan-tec-no; )   quicker  than    an- 
dante. 

A  Tempo — (Ah-tem-po;)  in  time. 

Bis — (Bese  ;)  twice. 

Calando— (Ca-tan-do;)  diminish  and  retard. 

Cantabile — (Can-taft-bee-le;)  elegant,  graceful. 

Con — (Cone,  longo;)  with. 

Con  Spibito — (Spir-ito;)  with  spirit 

Coda— an  additional  close  of  a  composition. 

Da  Capo — ( Da-ca/»-po  or  D.  C. : )  go  to  the  beginning. 

Dal  Segno — (Dal-sav-no  or  D.8.;)  go  to  the  sign. 

Dolcjb— (Doi-tcne;)  soft,  sweet,  delicate. 

•Id 


Fine — (Fee-m ;)  end.) 

Fiham— (Fee-noft-le;)  the  final  movement. 

Fugue— (Q  as  In  get;)  a  flight;  one  part  leading, 

others  imitating. 
Grave— (Grah-ve;)  slow  and  solemn. 
Gdjsto — ( Je-ws-to;)  in  just,  equal,  steady  time. 
Largo — a  slow  movement. 
Larghetto— (Lar-^et-o;)  not  so  slow  as  largo. 
Legato — (Le-gah-to;)  smooth  and  connected. 
Lento— (Layn-to;)  slow  and  gliding. 
Maestoso — Majestically. 
Moderato— (Mod-e-raMo;)  moderately. 
Obugato — (Ob-le-sraA-to;)  necessary,  indispensable. 
Pla — (Pee-a;)  more. 
Pia  Mosso— (Pee-ah-moso;  more  rapidly. 
Presto — Quick. 
Prestissimo— Very  quick. 
Primo — (Pree-mo;)  first. 
Pastorale — (Pas-to-raA-le;/  In  a  genial  style. 
Piacere — (Pce-a-tcAe-re;)  gay  and  graceful. 
Rallentando,  or  Rall— Slower  by  degrees. 
Recitative — In  speaking  style. 


Ritabd — Slower  and  slower. 

Senza— Without. 

Senza  Organo— Without  organ. 

Solo — For  one  voice  or  instrument. 

Sou— (So-lee;)  plural  of  solo. 

Solfeggio — Vocal  exercise. 

Sostenuto — (Sos-te-nw-to;)  sustained. 

Soto— Under. 

Soto  Voce— With  subdued  voice. 

Subito— (Su-6ee-to;)  quick. 

Scherzo — (Skert-zo;)  in  a  playful  manner. 

Tempo— Time. 

Trio— ( Tree-o ;)  for  three  parts. 

Tutti—  (Tut-tee;)  all  together. 

Vivace — (Ve-ca/i-tche:)  quick  and  cheerful. 

Voce — (Fo-tche;)  voice. 

Volti — [Yol-tee:)  turnover. 

Volti  Subito — Turn  over  quickly. 

Voce  di  Testa— The  head  voice. 

Voce  di  Petto— The  chest  voice. 


the  pronunciation,  the  syllable  which  Is  italicized  shows  the  accent. 


PRACTICAL    LESSONS. 


11 


m 


The  comma  (,)  indicates  where  breath  should  be  taken       and 

_        _,  _  should  be  strictly  observed. 

No.  1.    G  or  Treble  Clef.  j 


m 


-«-* 


1       2      3 

C      D     E 

do    re    mi 


=t 


121 


4 
F 
fa 


5 
G 

eol 


6 
A 

la 


7  8 
B  C 
ti    do 


8  7  6 
C  B  A 
do    ti    la 


5 
G 

sol 


-e 

4     3 

F    E 
fa    mi 


m 


The  pupil  should  become  perfectlv  familiar  uith  the  use  of  both 
^  "  the  G  and  F  Clefs. 

F  or  Bass  Clef.  ■#•■#•- 

F — i — H F — *— a — z h 


»— F 


3C 


t= 


11 


2  1 
D  C 
re    do 


12  3  4 
C  D  E  F 
do    re    mi    fa 


5 
G 

sol 


6  7 
A  B 
la    ti 


8 
C 
do 


8  7  6 
C  B  A 
do    ti    la 


5  4 
G  F 
sol    fa 


3 

E 
mi 


2  1 
D  C 
re    do 


DOUBLE  MEASURE. 


No.  2. 


:p 


i 


3r?r*—  * 


3 


__i — i — i — i_  _j — j_  _* 

Td w — # o — s ■ 


-a — a-  -P — f-  -P — f- 


*=j£ 


No.  3 


Do.,..    Te mi fa eol la ti     ti    do ti      ti  •    la eol....    fa....    mi. re .   do — . 

Music,  source  of   boundless  pleasure,  Give    us,    give    us    of   thy  treasure,  Songs  of  la  -  bor,  songs  of  leisure,  From  thy  ev-er  -  flowing  treasure. 


Sra 


&£ 


.#  # 


?     +\f — m 

I— l-T^4- 


-0 — 0- 


?—* 


V- 


t 


P— # 


tt= 


*=JE 


II 


S 


do .    re .      mi      fa    sol la     sol      fa    mi re    mi .    re....     mi .   re....     mi    fa    sol      fa    mi    re    re    do. 

On,  the    pilgrim    staff     be  -  fore  us,  We  would  join   the  minstrel  chorus,  Cheering  all   the  way  to  gladness,  Lulling  pain,  dis  -  pelling    sadness. 
No.  4.  .  .  . 


2r 


EW3E 


-o 


TV-  i 


*—*- 


3EJ 


-0—0 


tat 


i 


lo    re     mi      re    mi 


fa    sol . 


la... 


No.  5. 


ti      do    ti       la sol la      sol. 

» 


la. 


fa. 


..mi     re    re 


do. 


0- 


e. 


r: 


0—* 


V- 


B 


m 


0- 


£33 


t: 


II 


do    r^      mi      re     mi    fa    sol la      sol     la    ti     do ti      la      sol    fa    mi     re mi    fa    sol    fa     mi     re    do. 

Cheerful  siu<r  when  day    a  -  ris  -  ing,  Gilds  the  skies,the  stars  obscuring;  Mounts  the  lark  from  flowing  mcadows.Water*  smile  to    joys  al  -  lur-ing. 
No.  6. 


\M  i  ifrifr^TTlTliTifnT  J  J I  J-  J 

no 


afct 


o 


:a 


s% n m X—  V-Ji 


0-  -0 m-  V-0- 


-912 


3 


0 — »— •■— ' — i- 


I! 


o    re    mi      re    <in      re    mi....     re    mi    fa    mi    re    mi    fa...     mi      fa     sol    fa    mi    fa    sol la      sol      fa    nil    re      do — . 

Sing  for  jov.   the  bright  ere  •  a-tion   Has  no  tone  of    pining    sadnees ;  Cease  thy  sorrow,  look  to    heaven,    Carol      snags  of    joy  and  gladneaa. 


12 


No.  7. 

SEE 


THE  TIE.     (- — ) 
♦ 


ao re. 


Pi 


q: 


-ti- 


=t=J. 


B 


:=T- 


^pc 


s 


i 


No.  8 
1 


....      do re — .      re       mi    fa mi      fa     sol .     sol .       la .        ti do .        ti .         do. 

Come  and    sing,        sing  this     song,      Come  and    sing,        sing    this    song,      Come  and  sing,  yes,    sing  this    song,         sing   this     song, 

HALF  NOTE.    First  by  syllable. 


m± 


?—*. 


£±&! 


* ft 


-19- 
Come  and  let     ns    glad  -  ly  sing,    Sing,    oh  sing     a    mer-  ry   song;  Let     the  sound  with  pow-er    ring,    As     we  now  the  tone     prolong. 

No.  9.  ,  ,  , 


:Bi£ 


:§ 


±. 


tt 


•XT 


-&- 


W 


W- 


V- 


No.  10. 


i 


do     re    mi      fa     mi      re    do       re       mi  fa      sol      fa      mi    re        mi      fa     sol... 

THE  SLUR,  (- — -)    First  by  syllable. 

♦  T- 


■&- 


m 


3S 


fa      sol    la sol      fa    mi      re     do. 


Hail, 


£::r 


3tlZ' 


cheer-ful 


:*-*- 


-9 


=:t=iz 


i@ 


M 


No.  11. 


morn    -    ing,     in       thee  we     re  -  joice ;       Shout    -  ing,    ex  -  alt      -    ing,      iu      loud,       cheer-ful    voice. 

WHITHER  THROUGH  THE  VERDANT  MEADOW.    Scale.    Round  in  two  parts- 


ijll* 


■0- 


X'- 


i 


?=»: 


g— ^ 


m 


t=t 


No.  12. 


Whither   thro'  the  verdant  meadow,  Bubbling  brooklet,  dost    thou  flow  1      Ev  -  er   on-ward,    nev-er    wea-ry,    To   the   riv-er     1    must  go. 


PMe^S 


=t 


-& — g~~' 


H 


-& — o 


r 


^= 


-t- 


■0- 


■i — 


p- 


9-   & 


-1 \ 


0-T_ar0_ 

BBEEk 


Glad    and  free,   glad     and  free,     Hap-py,    hap  -  py    let       us    be ;  Come    a  -  way,  come     a  -    way,     We    will  have      a      mer  -  ry        day. 

>  »  » 


3 


ig 


j-*-F*zz*±' 


±=±=£3* 


hh 


Hap  -  py  heart*  *itn  rapture  oeating,  Hail  the  morning's  blushing    ray  ;     Mer  -  ry  songs  the    for  -  est  waking,  Chase  the  gloomy  night   a  -  way. 


SKIPS.    One,  three,  five,  eight.    First  by  syllable,  and  each  part  separately 


Srail  -  ing  May    comes  this  way,      Mak-ing    all   things  fresh  and  gay  ;      Mas  -  ic  floats        soft  -  est  notes,  Hear  from  sweetest  warblers'  throats 


m 


± 


:&— 


: — 


EE* 


~bt: 


&—.-9 


F&=XJL 


=E 


.(2 p 


iff 


=t 


No.  15. 


s§ 


4= 


:t 


t 


V=f* 


±: 


W^ 


tz~4 


rr- 


n 


£ 


#— #- 


z£ 


Now  the  wind  is    blowing,  blowing,  Hear    its  loud    re  -  sounding  roar ;    See,    'tis    snowing,   snowing,  snowing,  Pit  -  y  now  the  suffering  poor. 
No.  16.  SKIPS.    One,  four,  six,  eight. 


SE 


A    ,_HMzz::t== 


T. 


S 


^=t 


-(©- 


3 


■#■ 


$ 


•  -1— I «-L<5?- 


3 


HT2 


£ 


do fa mi      re      do       do      re    mi      fa      sol      la    sol        la      do    sol      mi    do      fa      mi      sol       do     la       fa    re      sol    do 

Calls  the   morning    to      the  night,  Calls  the  darkness      to    the  light ;  Shout  the  mountains   to     the    sea,    Hail    the  year    of  Ju  -   bi  -  lee 

No.  17.  ,  , 

L«jS»-     «*■ '     •*  -0- 

■9 #-r-l H 1 — r# 9  Ti ZT\ — M 


F^F 


H 


rt—jii 


* 9 

t\ — r 


Quenched  at  length  the  bat-  tie  flame,  Dead  the  na-tiou'a  curse  and  shame  ;Throned  is  conquering  lib  -er  -  ty,    Hail    the  year    of   ju 

SKIPS.    Continued.    18  and  19  may  be  sung  together. 
No.  18. 


bi  •  lee. 


t 


Now  has  come  the  hour  of   singing;  Cheerful    spirits      hither    bringing, With  our  o  -  pen  books  before  us,     We  will  join  the  tune-ful    cho-rus. 
No.  19.  ,  , 


C^y*F-Il — iXI — ^\-V- 0-  \~a 1— f" •""?-: 0~ V\ *~  F'a — m-fa ~P 


£2 


t: 


-p- 


'-& X 


HE 


-9—  *~ 


Gen-tle    uiumc,    how   I    love  her,Sweet  she  sings  the  wide  world  o  •  ver ;  With  our  open  books  before    us,    Let  us    join  tne    tuneful      chorus. 


14 


QUARTER  REST. 


No.  20 


HE* 


— I-*— «-i-d — 


*= 


-J g- 


No.  21.    First  by  syllable. 


£zSi=4=it==y:==^^ 


ri 


-i .4 ..' 


a;±:» 


=«=t=fc 


1.     March  !  march  !     gai-lyeing!      Keep  the  time, 


*--h*-gt=j--#-f«— Hi — E^=ff T-| — H S"* — £jjE  j-T-i  * 


OQ  ! 


2.      On! 

No.  22. 


gay  we    go; 


Mauy      steps 

=4 


keep   the    time;     Come,      come,       join    the    ring, 
seem   as      one;      Keep       time,        thus    you  show 


Let    your  voi  -  ces  with  us    chime. 
How  good  or  -  der   may  be    won. 


£ 


1.  Come,      now  let    us    rest,  Let         us 

2.  Hark!    hark!      hear  the  clock !     Tick!      tick! 


No.  23. 


tt 


silence    keep;      Hark!      hark! 
still  and  -slow,       Hark!      hark ! 

HALF  REST. 


^^^^^^^^^^^^^m^^^^^^^^^m 


-j  i  •  -  r.^ 


m 


eilence    keep,       Hark !      hark !         si  -  lence   keep, 
lit  -  tie  flock ;       Good      night ;      home    we    go. 


iJMg 

■^m ■ 

""i — r 

— w — 

=t=t 

w      - 

4        8 

p    « 

■-        -M-         1 

=*=}= 

— •■■■ — 

I       I  ' 

— — . — 

l~r-H 

9#^ 

■4-4- 

re     re 

:£=£= 

fa    fa 

-4*— (*_. 

■  0    «  ' 

la    la 

-?— * 

«== 

do    do 

-#-   ■&- 

ff=Fl 

do    do 

i=±= 

la     la 

« 

:  0    ® 

fa    fa 

"I*  ,*_■ 

-I — u 

re    re 

do    do 

do    do 
No.  24. 


mi    mi  sol    sol  ti      ti      do      do  ti      ti  sol    sol 

EXTENSION  OF  THE  SCALE  BOTH  UPWARD  AND  DOWNWARD. 


do    do 


i 


$ 


::i£2: 


i 


He£J=£ 


i 

Do. 

No.  25. 


2 

re. 


3        2      18 

mi      re     do      do 


7      6        7     8 
ti     la       ti     do 


5      1         8         8      7        7 
sol    do ti      u 


1=1 


6 
la 


7      8 
ti     do. 


m 

i 


gasp 


2      3 

re     mi 


4     3      2      1 

fa    mi     re      do. 


FOT2    !     =iT:1=4 


3 


8 
D<> 


C       5 


=i 


7       G       G       5         5 
u      in sol      sol 


=t 


=l=t 


6      7        8      8       7       8 
la     ti      do.. ti     do. 


J= 


W 


2      3       4      5        3       1 
re    mi      fa      sol      mi    do 


m&sm 


<k> 


U: 


G       7      8 
sn!     la      ti     Jo. 


No.  26. 


Middle  C.  , 


Middle  C. 


15 


P 


i 


I 


#--<&- 


«— ^ 


3^ 


•p- 


j.  d*9 


■•    •  '  *    d 


7% 


-# — #- 


•""-# 


T*- 


Come  and  let      us    glad  -  ly  sing,    Sing,  Oh,  sing  a    mer-ry     song  ;     Let  the  sound  with  pow  -er     ring,       As     we     now  the  tones  prolong. 


m 


& 


151 


0-^ 


^zL 


IjEZpE 


±=fc 


9 — 0 


+—? 


-0—0- 


1?- 


0-  ■  P 
H — H— 


Ip 


I 


No.  27. 


i 


i 


2: 


:£=* 


*~h<g- 


# — * 


« 


T~tf  «Ll^. 


Come,  let's  sing  the  np-ward  scale,  Sing  with  firmness  do  not     fail ;     Down  a-gain    then  let       ns       go,      While    we     sing     fa    mi      re 
^r      qo  27  and  28  may  be  sung  together  after  each  has  been  learned  separately. 


af 


m 


-± 


^— w 


-#=p- 


-&- 


■&. 


I 


Come,  let's  sing  the  np-ward  scale,   Sing  with  firmness  do  not     fail ;    Down  a-gain    then    let  us        go,      While  we     sing     fa    sol    sol    do. 
No.  29. 


tm 


iS 


I 


■H-h- 


pss 


** 


5 


•■j-  'j-  * 


Do    re    mi     do    mi     sol    do  do    sol  sol       sol     mi    do        do    re      mi      fa      sol    mi      do  la    do      sol  mi     re      do. 

Let  our  voi  -  ces  climb  the  height,  Then  go  down        to    the  plain  ;    Music     hath    its     loft  -y     flights.,    Then  it    floats       down  a  -gain. 


No.  30. 


W 


P 


m 


fc=£ 


*—0 


ati* 


*--«—« 


•Oh 


-&- 


P 


Soft  -  ly,  gent-ly,  sweet-ly     sing,  »Mez  -  zo,  loud-er  swell  the     song,    Mez  -  zo,  for  -  te,  loud  -  er     now,    Dou  -  ble     for  -  te,        ve  -  ry  loud. 

/  >  m  »  v  .  pp 


-0 — 0- 


+—+ 


4=+ 


5 


5 


I 


*— '+* 


0 — 0- 


-&■ 


•& 


Don  -  ble  tor  -  te,    \e-iy     loud,     Till  by  signs  it    soft  -er   grows,    Then  pi- a- no  with  great  care,     Till     we   reach     a     soft    re -pose. 

*PrnnnnnnA<]  Mat-on. 
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No.  31. 


TRIPLE  MEASURE. 


I| 


11 


§ 


4- 


Nc,  32. 


*        ♦    * 


lig 


s 


?z 


^f=f=F 


DOTTED  HALF. 


5 


H 


* 


No.  33.    First  learn  each  part  separately  by  syllable. 


i 


¥ 


± 


■m — # 


t 


x 


P 


t 


=3= 


3 


i 


i& 


Swiftly  our  ves-sel  glides  o'er  the  sea,    Fair  winds  will  waft  us,  dear  home,  to  thee,    Fair  winds  will  waft  us,  dear  home,  to  thee. 


S^^i 


1 


A 


&=jr- 


*=o 


F* 


75*' 


No.  34. 


I 


IE= 


FOR  PRACTICE  OF  HALF  REST.     First  by  syllable. 


t=t 


:j: 


i 


A 


d    d    * 


1.  Trust !    trust !    pa  -  tient  -  ly  trust !    Clouds  on    -  ly  come  when  the  Lord    says  they  must !    Trust !  trust !    pa-tient-ly  trust ! 

2.  Rest!     rest  I     pa-tient-ly   rest  I    Flow  -  ers    will  bloom  when  the  Lord  think-eth    best,     Rest!    rest!      pa-tient-ly    rest! 

3.  Wait !    wait  I     pa  -  tient  -  ly    wait !    Har   -  vest     is  sure,  tho'  sometimes     it     is    late,      Wait !    wait !     pa-tient-ly    wait ! 


1.  Voices  chime,count  the  time,mark  it  with  grace;  Let  each  note,  smoothly  float  in  -to  its  space,  Giv-ing  each  rest  its  ap-pro-priate  place. 

2.  Now  again,  sing,  and  then  pause  and  take  rest;  One,  two,  three,  follow  me,  beat  as  is  best.  Beating,your  knowledge  of  time  will  well  test. 


aHl 


H-r ! 


Etii 


!2F2l 


± 
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% 


t 


m 


-*— • 


t=T. 


t-dl 


.<Z 


i 


No.  3* 


QUADRUPLE  MEASURE. 
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0    0    g — gi~f~^ — jj — * — tf 


-^ — p — j      d-    — g- — 0 


No.  37. 
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WHOLE  NOTE. 
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No.  38. 
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No.  39.    First  by  syllable. 


nrf 


BEE 


4 


*— * 


-* — #- 


LIFE'S  A  SHIP.    Round  in  two  parts. 


ie=K 


n 


-9 — 9- 


-9 — W- 


pz|::_^=p: 


-0 9- 


\ll 


3k 9 


-9 — 0 


-J=t 


tatafc 


-* — 0- 


14— o 
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Life's  a  ship  in  constant  motion,Whether  high  or  whether  low,      Eve-ry  one  must  brave  the  ocean,Tho'  the  stormy  winds  do  blow. 


No.  40.    First  by  syllable.      , 


SING  WE  NOW.     Scale  Round  in  two  parts. 


=£ 


^— 9 4- 


-9 — O 


t±± 


9—* 


0—0- 


•xt. 


J     -AX*    *    fafc -+-9-9—, 


n~-t 


Sing  we  now  in  social  strain,Our  scale  in  four-part  measure,       Sing-ing  what  -  so  -ev-er  way,  Will  surely  prove  a  pleasure. 


-0 0 — 0 0- 


=t 


■91 g 91— 9t 


-9 — 9- 


n 


9-zsL 


=t 


a — 9 0- 


~S      9      9"~ 


So  we  sing,  and  sing  a-gain,  And  then  re-peat  our  singing,        Singing  once,  and  singing  twice,And  still  be  ev  -  er  singing 
No.  41.  .  .         . 
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3ES 

hj--^ — g- 
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i=t- 


j.  * ' * 


-P 9—w\- 


M=3t 


9—4 


1.  Aetfon  !  ac-tion  !  all   is    action,      in     this  restless  world  of  ours;  He  who  would gaiu  health  and  gIory,Must  not  doze  in  i-dlo  bow'rs. 

2.  Motiou !  motion!  all  is  motion,  Worlds  and  atoms  run  their  course;  Sun's  and  systems  wheel  their  circle«,Guided  by  an  unseen  force. 


^•^^^^^g^jEg^gzgzgTfigg 


—x-P 
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No.  42.     First  by  syllable. 


u 


=p— » 


f=W=jL 


Hear  us  sing-ing,  Mas  -  io  bring-ing,  Voi-ces  ring-iDg  round  and  round ;  Voices  ring  -  ing,  Mus-ic  bring-ing,    Hear  the  cheer  -  ful,  cheerful  sound. 
No.  43. 


ir-f-f-pr. 
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-&- 


■T3—-&- 


-0 P 0- 


do        do         ti    do    re    ti     do      do         re    ti     sol    fa    mi    fa    sol    la    ti 


do    mi    re    do    la         ti        do    re    mi    re     do. 


do  re  mi  fa    sol  eol         do  sol  mi  do  sol 


sol 


do    re   mi    fa    sol  fa  mi  re        do  re    mi    fa  re  sol  fa   mi    sol  do    sol    do. 


I 


No.  44.    First  learn  each  part  by  syllable.  m 


TRY  AGAIN! 
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1.  Tis       a        les  -  son  you  should  heed,     Try!      try! 

2.  Once    or     twice  tho' you  should  fail,       Try!       try! 

3.  If        you    find    your  task    is     hard,      Try!       try! 


§S 


try  a -gain!  If  at  first  you  don't  suc-ceed,  Try!  try! 
try  a  -  gain !  If  at  last  you  should  pre  -  vail,  Try!  try! 
try       a  -  gain !     Time  will   bring   you  yonr     re  -ward,      Try!      try! 
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i= 


t 


t=t 


£S25 


try  a 
try  a 
try   a 


•gain ! 
-gain ! 
•gain ! 
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*—£ 
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-e — ¥■ 


Then  your  cour  -  age  will  ap-pear,  For,  if  you  will  per  -se-vere,  You  shall  con  -  quer.  nev  -  er  fear,  Try !  try  !  try 
If  we  strive  'tis  no  disgrace,  Tlio'  we  may  not  win  the  race,  What  should  you  do  in  that  case,  Try !  try  I  try 
All    that  oth  -    er    folks  can  do,      Why  with  patience  may  not  you  ;      On    -  ly      keep    this  rule    in    view,     Try  !      try  !        try      a  -  gain  ! 


a  -  gain ! 
a  -  gain ! 
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No.  45. 


SEXTUPLE  MEASURE.    Slowly,  giving  six  beats  to  the  measure. 
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46  and  47  May  be  sung  together,  after  each  Las  oeen  learned  separately. 
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Nature  now  calm-  Iy    is    sleeping,   Birds  in  their  bowers  are    still ; 
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Soft-  ly  the  moonlight  is  keep  -  ing  Watch  o'er  the  far  dis-tant  hill. 


-*— 0- 


*=0~ 


iS>- 


m-&- 


W=0~ 


*=* 


i^a 


No.  48. 


'« LET  US,  DEAE  BEOTHEBS."    Bound  in  two  parts. 
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Let      us,    dear  broth  -  ers,    now     cheer  -  ful  -  ly      toil, 
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Nev  -  er    from  la  -  bor,  no,      nev  -  er       re  -  coil ; 

,  Small  Notes  for  the  first  part  in  closing. 
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Rich    is      Jhe    treas  -  ure    held    out    to  our  view ; 
No.  49. 


Stea  -  di  -  ly      for  -  ward    the    prize  we'll    pur  -  sue.        The  prize  well  pursue. 
»  » 
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i.  My    life  is  a  pleasure  and  blessing,  My  days  are  all  busy  and  bright;  While  health  and  contentment  possessing,  New  pleasuies  begin  with  the  light. 
2.  My  cottage  is  sheltered  and  sun  -  ny,  A  brook  round  it  quiet  -  ly  glides ;    And     gaily  the  bees  seek  their  honey  From  flow'rs  that  bloom  on  its  sides. 
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do     mi    sol....      do    la         sol    sol. 
do     mi    sol     do     do     re         ti      do. 


Do    mi    sol    sol    sol     fa 
Do    mi    sol    do     sol     la 
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mi     fa       sol    do. 
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PARTING   SONG. 
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1.  One  more  song  to  -  geth  -  er ;        Sing  be  -  fore  we    part ;        One  more  spell  to     bind     us        Lov  -  ing  heart    to    heart. 
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2.  One  more  song  to  -  geth  -  er;        Songs  we    love    to    hear;     Round  these  walls  have  ech  -  oed        Ma  -  nya  hap-  py    year. 

3.  One  more  song  to  -  geth  -  er ;       Praise  we  Him  whose  hand        Long   has    led    us     safe  -  ly         Thro'    a    pleas  -  ant    land. 
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4.  One  more  song  to  -  geth  -  er ;        Ech  -  oed  long  'twill  be, 
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Till     we    join  the    harp  -  ers         By     the   Jas  -  per     sea. 

# — *— r~ 


#^* 


-&_r. 


m 


i 


2 


CHORUS. 


■+-H 0- 


_.._^_ 


It 


m 


/TV 


-<S^ 


?=F* 


Join  the    ten  -  der   cho  -  rus ;      Tho'  we    part    to  -  day, 
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God,  who  reign  -  eth    o'er    us,        Still  shall  guard  our    way. 
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Join  the    ten  -  der   cho  -  rus;      Tho'  we   part    to  -  dayT" 
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God,  who  reign  -  eth    o'er   us,        Still  shall  guard  our    way. 
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Join  the    ten  -  der   cho  -  rus ;      Tho7  we    part    to  -  day, 


God,  who  reign  -  eth    o'er    us,        Still  shall  guard  our    way. 
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DARE  TO  SAY  NO! 


CO.  B. 
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1.    Dare  to  say  no!  Where-ev-er  you    go,  When  tempted  to  wrong,  Let  this  be  your  song:      No!      No!    Dare  to  say    no!      No!        No!     Dare  to     say  no! 
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3.    Dare  to  say  no!   And  God  will  be  -stow  His  grace  for  your  guide,  To  help  stem  the  tide.      No!      No!     Dare  to  say    no!      No!        No!     Dare  to     say  no! 
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Z.    No!  tis  bat  small,  Two  letters,  that's  all,  But  ma-ny,  I     fear,  Will  per-ish  just  here.     No!       No!     Dare  to  say    no!      No!        No!     Dare  to     say  no! 
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WILLARD.    7s. 
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i.  Gent-  ly  glides  the  stream  of       life,      Oft  a-   long  the  flowery     vale,    Or     im  -  pet  -  uous  down  the  cliff   Rushing,  roars  when  storms  as  -  sail. 
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2.  'Tis  an     ej  -  er     va  -  r  sd     flood,    Al  -  ways  roll-  ing    to    the     sea ;   Slow   or    quick,  or    wild,  or    rude,   Tend-  ing   to      e   -    ter  -   ni  -  ty. 
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EIGHTH  NOTES 
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Downward,  upward,  beat  and  sing,  Let  us  make  our  voices  ring;  Sing,  oh  sing,  both  loud  and  clear,  Sing,  yes,  sing,  with  right  good  cheer. 
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LITTLE  FAIRY. 
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1.  Lit-  tie    fai-  ry,  do     not   tar-  ry,  Trip  -  ping  o'er  the  lea,      Coming  fleet  -  ly,  sing  -  ing  sweet -ly,  Wei- come  thou  shalt  be; 
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2.  Free  from  sadness,  Smiles  of  glad-ness,  On    thy  hap-py  face,    Kich-est    trea-sure,  bring- ing  plea-sure  To    thy  dwell-ing  place; 
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Where  the  flow-ers   love    to    dwell,    In    the    cool  and    sha  -  dy    dell,    Do  not  tar- ry,     lit -tie  fai-  ry,  Tripping  o'er  the     lea. 
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May  you    ev  -  ex    hap-py     be,     Siug-ing     by    the    foaming    sea,    Do  not  tar- ry,     lit -tie  fai-ry,  Tripping  o'er  the     lea. 
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Very  distinctly 


ROW,  BROTHERS,  ROW. 

Melody  in  second  part,  to  be  sung  by  Altos  and  Basses. 
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O'er  the  wa-ters  gent-ly  floating,  Hear  the  boat-men's  cheer-ful  singing,  Home  re  -  turn-  ing  from  their  la-  bor,  Singing  as  they  row. 
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Broth  -  ers,      row,     we're    home 
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ful  greet     -     iag       waits      us       there. 
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La-bor  ended,  rest  before  them,  Sweet  to  them  the  hour  of  evening,  Loving  hearts  at  home  await  them, Well  the  weary  boatmen  know.  Then 
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Bright    our    hearth  -  fires        now        are  burn    -  ing,       Pac    -    es 
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wel  -  come    wear. 
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1.  Peaceful  slum  bring  on  the  ocean,  Seamen  fear  no  danger  nigh;  Winds  and  waves  in   gen- tie  motion,  Soothe  them  with  their  lul  la- by. 


2.  He,  who  when  the  waves  are  rolling,  Sets  his  heart  on  God  on  high,'Midst  the  temp-est's  fiercest  howling.  Still  en -joys     a     lul- la  -  by, 
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Sixteenth  Notes. 
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MERRILY  THE  CUCKOO. 
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1.  Mer-ri-ly   the  cuckoo  in  the  vale,  To  the  mom  is  sing-ing;  Cheeri  -  ly  the  ech  -  o's  fai  -  ry  tale  By   sil-verfount  is  ring  -  ing.  A 
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2.  Pleasant-lythe  sun  with  golden  light,  Wakes  the  earth  with  gladness;  Happi  -  ly  we  roam  till  dew-y  night,Without  a  tho't  of  sad-ness.  A 
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way !  a- way !  with  footsteps  free,  We'll  chase  the   shadows   o'er  the  lea;  Mer-  ri  -  ly  we  go,  mer- ri  -  ly   we  go,  None  so  gay  as   we. 
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way !  a-way !  With  footsteps  free,  We'll  chase  the   shadows   o'er  the  lea ;  Mer- ri  -  ly  we  go,  mer-ri-ly  we  go,  None  so  gay  as  we. 
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IF  A  BODY  MEET  A  BODY.    Round.  * 
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If      a     bod  -  y    meet   a   bod-  y    com  -  iDg  thro'  the   rye, 
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If      a     bod  -  y    kiss     a   bod-  y    need    a   bod-  y   cry  f 
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Ev  -'ry     Ian  -  sie    has   her    lad-die,  None  they  say  have    I, 

•  Slowly  at  first,  then  increase  to  the  greatest  possible  cpead,  hat  be  mire  to  pronounce  distinctly. 
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But    all  the  laddies  smile  at  me  when  coming  thro'  the  rye 
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DOTTED  QUARTER  NOTES. 
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MARCHING  ONWARD.    Round  in  two  parts. 
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Marching  onward  will  we  go,     Marching  on  to  meet  the  foe;  Marching  on  to  gain  the  field,  Marching  on,  we'll  never  yield. 
No.  56.  EIGHTH  RESTS. 
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Lov  -  ing  voi-  ces  sweet-  ly  mingle,  Like  the  murmur  of   a  prayer ;  In  gay  .childhood's  fai-  ry  fancies,  In  youth's  vis-  ions  rich  and  rare. 
No.  58.  SEMI -STACCATO.  STACCATO. 
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THE  PRISONER'S  ESCAPE.    Round. 
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Step  soft  -  ly  lent  the  guard  should  hear,  And  our  way  pur- sue; 
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Step  soft -ly,  hush  1  our  foea  are  noar,  And  we  axe  faint  and  few. 
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EXECISES  FOB  THE  STUDY  OF  CHROMATIC  INTERVALS. 
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Do    mi   sol    fi       sol    fa    mi    ri       mi    sol   do    la       sol    mi    re 
No.  60.        $5  and  #6. 
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re     di    re    mi       fa    sol    la      ti       do    sol     fi    sol      fa    re    do. 
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Do    mi  sol    sol      la    si      la     ti       do    sol   la     ti       do     la    sol 
No.  61.        £7,  £6  and  £5. 
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Sol     fl      sol     la      sol      —       —        —  —     —     —     do  mi  sol  fa     mi  do    la     sol       fl       sol    do       sol    sol  do    do     do     do  sol  — 

I.  There  is     an  hour  of    hallow'd    peace,     For  those  with  cares  oppress'd,   When  sighs  and  sorrowing  cares  shall  cease,And  all  be  hush'd  to    rest 
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Do     —     —     —      —       do  ti  do  re  mi  do    —     —     mi  sol  do  ti     do  mi   ri      mi       ri    mi      ti  do  re     do  la     —    —     mi  do  ti  do. 

2.  There  is     a  home    ot     sweet  re  -  pose,     Where  storms  assail  no      more;     The  stream  of  endless  pleasure  flows,     On  that    ce  -  les  -  tial     shore. 
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Mrs.  M.  P.  Kellet. 


MURMURS    OF    THE    BROOKLET. 
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I.    I'm  but   a  mountain  streamlet,   And  on,  and  on      I      flow,     I    scat-ter  countless  blessings  Where'er     I  chance  to      go,      My  face  is    al-ways 
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2.  Tho'  I'm  a     lit -tie  streamlet,      I    ne'er  must  stop  to  rest,    But  onward,  ev- er     on- ward,    To  might -y     o  -  cean's  heast,  I'm  always  growing 
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smil-  ing,     My  song   is  sure     to    please,     I    spar  -  kle 
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the  sun-  light,   And  mur-mur  'neath  the  trees,      I         murmur  'neath  the  trees.' 
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stronger,  Tho'ser-\ant  un  -   to     man,    To  gain    by    be  -  ing  use  -  ful,     Is)    part    of    na  -  ture's  plan,     Is 
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"When  a  new  key  is  introduced,  its  pitches  will  be  represented  in  scale  form ;  and  t  would  be  well  for  the  teacher  not  only  to  question 
the  pupils  in  regard  to  them,  but  to  have  them  sung  by  letter  till  thev  are  well  fixed  _n  the  mind. 
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First  learn  64,  65  and  66  separately,  then  sing  them  together,  Soprano  and  Alto  singing  65. 
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Mi    re      mi         fa    mi        re  mi     mi      fa     fa      mi     re       mi  re     mi      fa         mi     la       sol        mi    ta      sol    ta       mi    re     mi. 

Up  and  down,  thro'  the  town,    With  my  basket     on  my  head,     All  day  long,  hear  my  soog,    Buy  my  cherries,cherries  red. 
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I  know  a    flow-  er  most  fair  to    be-  hold,    'Tis  dear-  er    to    me  than   is     sil-  ver  and  gold,     'Tis  dear-er    to    me  than  is    sil  -  ver  and  gold 
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LOVE  YOUR  NEIGHBOR.    Round  in  two  parts. 
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Love    your  noigh  -  bor, 


Live     by       la  -   bor;  Would  you    pros  -  per,  that's   the      way. 
IF  THE  COUNTRY.     Icund  in  two  parts. 
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If    the  country  I'm    to    show,  Thou  must    to    the  housetop    go,  If    the  country  I'm  to  show,  Thou  must    to    the  housetop    go. 
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Altos. 


L.  0.  E. 


Basses. 


4T    o     * — 0 — j^F 


.V 


=q=3= 


t 


=£ 


-*- 


-»■ 


;a 


I.  Pleas- ant  smiles,  and  glances  bright,  Are  like  pure  and  fragrant  flow'rs  Shedding  round  Their  lov-ing  light,  Cheeringman-y       wea-ry  hours 

3.  Deeds  of     kind-ness,  done  in   love,  Diamonds  are    in    set-tings  rare,  In   the  realms  of      bliss  a  -  bove,         These  the  gems  the     blessed  wear. 
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2.  Words  of     love  from  hearts  sincere,    In   this  world  of    care  and  woe,  Are  like  springs  in      des-erts  drear,     Giv  -  ing     life   where -'er  they    go. 
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4.    Let      us     chensn  them  with  care,  Looks  and  words, and  deeds  of  love;  Each  his  brother's     bur-den  bear,    Trav-'ling    to      the    homea-bovo. 
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No.  70.    Sharp  four,  sharp  two,  and  sharp  one. 
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Sol       fi        sol       do      mi       ri       mi       do       re     di      re     do        tl  fa    mi     fa       re        mi       fa     sol    mi       fa       mi       fa        ti     do. 

Rust  •  ling  leaves  are    light  -  ly      danc  -  ing,  dancing     in     the  breeze ;      Dart-ing  sun-beams  light  -  ly  glancing,  glanc-  ing    thro'     the  trees. 
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No.  71.    Flat  seven,  sharp  one,  sharp  two,  and  flat  six. 
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Do    mi     re     do    sol     la     se     la     la        re       di        re       fa     ti      do.        sol    le     sol    sol     mi    ri     mi     do     tl     do    re     do     ti         la        sol. 
Summer  days  are  now  de  -  clin-ing,  With  their  pre-cious  gold-en  hours.  Dim-ly  seen  the  sun   is  shining,  Thro'  the  fad-ing  groves  and  bowers. 


GOLDEN  MOMENTS.    8s  &  7s. 
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I.  One  by  one  the  sands  are  flow-ing,  One  by  ore  the  moments  fall ;  Some    are  com  -  ing,  some  are  go -ing,  Do  not  strive  to  grasp  them  all. 
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2.  One  by  one  thy     du-ties  wait  thee,  Let  thy  whole  strength  go  to  each  ;   Let    no       fu-  ture  dreams  elate  thee,  Learn  thou  first  what  thou  canst  teach. 

3.  Ev -'ry  hour  that    fleets  so  slow- ly,  Has  its  task   to     do    or  bear;     Lu  -  mi  -  nous  the  crown,  and  ho  -  ly,     If  thou  set    each  gem  with  care. 
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4.  Hours  are -Told-en  links,  God's  to-ken,  Reaching  heav'n  but  one  by  one;  Take  them,  lest    the   chain  be  brok-en,  Ere  the   pil  -  grim-age  be  done. 
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KEY  0?  D. 


fjglgggg 


♦    -*    ♦ 


;33 


3! 


SI    F2    G     A    B     Ctt    D    Ctt    B     A    G      F#     E     D. 

1234567876543        21 

Do    Re  Mi   Fa  Sol  La    Ti     Do    Ti    La  Sol    Fa   Mi    Re  Do 

No.  72.  72,  73  and  74,  first  separately,  then  together.  Soprano  and  Alto  singing  72 
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do....      ti     ti       do      re      mi fa      sol   mi     fa    mi       re        mi      re     do fa       mi fa    sol    mi re     do.. 

See  the  wa-  vy  tints    of    light,  Fading    in  the    ro-sy   west,  While  the  voice  of  dreamy  night   Calleth  bu-sy  world  to    rest. 
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mi    mi    fa     sol    mi    fa     sol   mi    fa      sol         la    la     la      sol    fa    mi    sol    fa    mi      re  do    ti     do    re      do    re    mi    mi    re    da. 

Sing  of  our  country,  the  home  of  the  free  !  Stand  by  her  flag,  too,  whereev-er  we    be!    Stain  not  her  name  by  the  land  or  the  sea. 
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Will    you    go !      Will  you    go  f      Tel!  me,  tel1  me,  Will  you  go  Yes,  yes     1    will  go,         I    will  go. 
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In  this  number,  simply  .he  initial  letter  of  the  syllable  is  given. 
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"BRING  THE  SONG-BOOK.'     Round  in  four  parts. 
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Bring  the  song-book,  quickly  bring,Here  we'll  sit,And  here  we' Using.  Merri-ly,  merri-ly.  Singing  here  together.       La  la  la  la  '.a   la  la       la  la  la  la  la  is   la. 


Should  be  sung  in  perfect  time. 
Sopranos.  Altos 
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NOW  WE'LL  JOIN  OUR  TUNEFU-  VOICES. 

Tenors. 
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1.  Now  we'll  join  our  tune-fnl    voices, While  each  youthful  heart  re-joic-es ;  Lively  measures  speak  our  pleasures,  Mingling  in  our    hap-py  song. 

2.  Sun  -  ny  days  are  passing  o'er  us ;  Fair  each  prospect  lies  before    us;  Brightly  glancing,lightly  dancing,  Streams  of  pleasure  steal  a- long. 
Chorus. 
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1.  Now  we'll  join    our  tuneful    voices,  While  each   youthful  heart  re  -  joic-es ;    Lively  measures  speak  our  pleasures, Mingling  in  our   hap-py  song. 
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2.  Now  thro'  shelter' d   val  -  lies  gliding,  Now   by      sha-dy      arbors    hiding;  Wise-ly  choosing,  ne'er   a  -  bus-ing,  Drink  the  waters  as  they  flow. 
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1.     Father    in  heav'n,as  now  the    day,With  all  its  cares  hath  pass'd  a  -  way,May  sweetest  songs  of  praise  audpray'r,To  thee  my  spirit's  offerings  bear. 
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2.    O    may  thj    *twt  -  cy    and  thy  pow'r,Protect  me  thro' the   midnight  hour  ;  And  balmy  sleep,and  vis- ion    blest,Smile  on  thy  servant's  bed  of 
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S.  N.  Mitchell. 
Lively. 


MERRY  CHIMING  CHRISTMAS  BELLS, 
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Merry  chiming  Christmas  bells,  What  sweet  tales  their  music   tells,    As     it  floats  up-on  the  breeze, O'er  the  tops   of  leafless  trees ; 
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2.   Mer-ry  chiming  Christmas  bells,  Eis  -  ing  thro'  the  vales  and  dells,  Kis  -  ing  o'er   the  forests  tall,  Pausing  where  the  waters  fall ; 
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3.   Mer-ry  chiming  Christmas  bells,  Echoing     o  -   ver  lakes  and  fells,  Gent-ly   float-ing   in  the  air,  Mak-ing  mus  -  ic    everywhere; 
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Hap-py  day    of   all    the   year,  We  are  glad  that  you   are    here,  And  in  songs  of  love  and  praise,  All  of   us    our  voic  -  es  raise. 
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Happy  day  when  Christ  was  born,We  have  waited  for   thy  dawn,  And  to  Him  who  reigns  in  heaven,All  our  thankful  pray'rs  are  giv'n. 


Happy  day     of  love  and   glee,  We  return  our  thanks  to   tbao,  And  sweet  praises  we  will   sing,  For  the  presents  that  you  bring. 
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First  by  syllable. 


IP  YOUR  VOICES  AEE  TUNED.    Round  in  three  parts 
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If    your    voi-ces    are  tuned,    Let    us   hear  how  they  sound;  Like  the  songs  that  you  sing,    You  must  let    it     go  round. 
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Now      you   that  come  in  next,  must  keep  pace  with        me ;    The    mus  -  ic     is      not    sung,    Ex  -  cept     we      a    -  gree. 
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Thus  cheerfully  we   ev  -  er  sing,Both  at  school  and  at  play,  And  when  the  singing  hour  is  o'er,  We  will  join  the  birds  upon  the  spray. 
No.  80.    Sharp  two,  sharp  four,  and  sharp  one. 


I 


I 


=t 


=t 


PH 


£ 


0'J.  «   Jl^P 


*r.ZMbi 


!- 


:*=*: 


fa    mi    fa       re       mi    fa    sol    mi      re    ii     re    ti       do    re     co. 


*r 


Do    ti    do    re      mi    ri     mi    sol    sol    fi    sol    fa    mi      re    mi 
Give  me  summer,  gentle  summer,With  its  merry  birds  and  flow'rs,Verdant  woods  and  flashing  fountains,Golden  clouds  and  cooling  ibow'rs. 
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Do    ti    do    re       mi    ri    mi    boI      mi    ri    mi    re     do      sol    do  re    di    re      sol      do    re    mi    do       fa     mi  fa     re      mi    fa     mi 

No.  81.  HIGHER  YET.    Round. 
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High  -  er    yet,  Nev  -  er   stop,  Till    we    get  To    the  ^top , 


Nev  -  er    stop,Nev-er   stop,  Till  we     get  To  the   top. 
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Then  we  pass  Down  a  -  gain.  To  the  place  We   be  -  gan, 
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To    the  place  We  began,  Then  we  pass  Down  a  -  gain 
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No.  82.        82,  83,  and  84  may  be  sung  together. 
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Brightly   freedom's  gifts  are  strown  O'er    the  land    we    call    our   own     Grateful    ofFrings     ev-er   bring,  Songs  of  praises    ev  -  er  sing. 
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Hear  us    singing    mu -sic  bringing  Voic  -  es      ring-ing  round, 

No.  87.        S6  nn  (I  8?  together. 
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Voi  -  ces    ring-ing,  Mn  -sic      bringing,  Hear  the     cheer-ful    souud. 
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Hear  ns    singing  Musio    bringing,  Voices    ringing,  round  and  round,      Voi  -  ces     ring-ing,      Musio     bringing,  Hear  tbe  cheerful  sound. 


SOLFEGGIO. 


Np.  88. 


39 


/T>    IS 


feB=£ 


-i- 


jtzs. 


d—d—& 


0—0- 


•  -0T 


£i-j^-M£* 


-*—*—*—* 


3& 


I 


-S' 


TST-5- 


4£e 


eol    la    la     sol 

/TV 


• 0 

sol ...  . 


do. 


ti      do    re     do    ti 


fa    re 


fa   re    do ti    do 


It 


-0— W 


P 


fe 


Mi    ta mi  mi fa.... 

<7\ 


0 — 9 — 9 — 9- 


■9 — 9 — Sh 


tt&tt\ 


t=X- 


atziz 


mi    eol do  mi 


do  mi 


H- 


+J    d    d  no-i 


H- 


■9  i,^  '-:*.d.^ 

sol .     la .     eol    fa    mi 


I 


W—Jt 


-9 — 9- 


-& 


9—9—* 


^W=£ 


-»- 


^fbt±B^J4 


:c 


iprzp: 


*£ 


t=t=zt 


i 


do. 


eol    do....    eol. 


la    do    sol    do .    re    mi    fa    mi     re    mi  sol 


mi  sol 


m 


^TN 


JESSES 


*=*=*=*! 


9~* 


mi    sol fa     mi    re    do 

<7\   /?S 


Do. 


do. 


:*  BE 


t 


^=^=rf==lz^ 


-# — «- 


?=F 


1 


fa    la     do    mi....    sol    do    ti    do    eol 


re  ti 


re  ti    do    mi    fa. 


sol do 


No.  89. 


H 


mm- 


SOLFEGGIO. 

A 


fe^ 


ti     do    ti    do. 


ti     do    re     ti    do....  fa     re    do 


sol    la sol 


t 


£=£=£=* 


9—d—»—* 


-ft-ft- 


:F=g=ac 


--ft — N — V — N 


S 


— ft — * — ft — fc  —ft — ft- 


ft-ft-ftrft 


ezeb±^e^ 


sol    do. 


re mi  redo    sol. 


3F±*^ 


-ft — !* 


II 


la    sol    mi        mi     fa mi 


±»V 


ft-ft — N 


-0 — 0- 


V  V  V  ■'/ 


e 


k — /-h- — f 


/-/ *-L/ / 


^=^ 


-X I- 


/_!_/ !/ ;/ /_1_|/ 


£=£=« 


*— g- 


■ft— ft 


d—d—d-jg. 


i 


sol    do.,  re — .  m:    redo    re    mi....  fa .      sol  fa  mi   re    mi    fa  sol    mi    re    mi    fa     re    mi   do     re      ti    do 


mwm 


do. 


^m 


-tt- 


r0 fc — ft— 


E     •     •—•- 


h — \ 


L/ * ^ '/ 


feat* 


sol    do    re    mi    do    sol do    mi    fa    sol  du 


sol  du         do    fa....     do 


40 


No.  90. 


m 


m 


3cqc 


>->- 


gQE 


^ 


-v-v 

U-U — I — 


Sol  do  sol    re  sol  mi  do  sol  sol    la  mi  fa  sol  sol    do    sol  re  ti    sol  fa    mi  fa  sol  la  sol  sol  do  sol  mi  do  sol      la  ti    do     mi  fa  sol  eol    do. 
No.  91.  WHY  WILL  YOU  GO  ?    Bound. 
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W  hy  will  you  go  1 


Why  grieve  me  so  1 


But  tho'  I  grieve,  I  will  be-lieve  you  will  come, Yes, will  come  an  -otb-er  day. 
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But  I  will  not  long  remain  away,  No,  not  long  remain  a  -  way. 
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I  must  a-way, 

NOW  WE'LL  SING  OUR  EVENING  SONG. 

Tenors.  Altos,  Basses. 
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1.  Now  we'll  sing   oar  eve-ning  song;     We  have  sung      it    oft  and  long;  Sung    it  when  it  seem 'd  to    be      Full     of  pleasure,  mirth  and  glee. 

2.  Time  is     ev  -  er      on     the  wing;    Pass-ing      on  -  ward  as    we  sing;  Sweet  and  mel-low   be      the  notes,  As   they   war-ble  from  our  throats. 
Chorus. 
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1.  Now  we'll  sing    our ',ve-ning  song;     We  have  sung      it    oft  and  long;  Sung    it  when  it  seem'd  to    be      Full     of  pleasure,  mirth  and  glee. 
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2.  Time   's     ev      er      on      the  wing;   Pass-ing      on  -  ward  as    we   sing;  Sweet  and  mel-low  be      the  notes,  As   they   war-ble  from  our  throats. 
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No.  92,    Sharp  Four,  Sharp  Two,  Sharp  One  and  Flat  Seven. 
Sol  mi  ri  mi    do     mi  sol  n    sol  mi     mi    fa  mi  fa   re 
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Sol  sol  fi  sol  mi     sol  mi    ri    mi  do     do    re  di   re     ti     sol 
Blow,  gen  -  tie  gales,  far  ov  -  er  the  sea,  And  waft,    0    waft  my 
No.  93.    Sharp  Five  and  Flat  Six. 
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0        waft  my  friends  to  me. 
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Do  ti   do     sol     la        si    la    mi     la      le 
Day  is  sleeping,  flow'rs  are  weeping  tears   of 
No.  94.    Elat  Six,  Flat  Thrde  and  Sharp  Four. 
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Boi      do       ti    do    sol     la    si    la  mi     fa     re    mi    fa      sol  sol     do. 
dew  ;   Stars  are  peeping,  Stars  are  peeping,  Stars  are  peeping    ev  -  er  true. 
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Do  mi  sol    sol       le    le  sol  sol  do     ti    do    la  sol   fi    sol        do  re      me  mi  re  do  sol  sol   do  sol   la    fa   sol     sol     do. 
Part  in  peace  !  is  day  before  us;  Praise  his  name  for  life  and  light;  Are  the  shadows  length'niug  o'er  us?  Bless  his  care,who  guards  the  night. 
No.  95.    First  by  Syllable.    Scale  Bound  in  which  Flat  Seven  and  Sharp  Four  occur. 
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Give  me  songs  when  sunny  pleasures  Fill  my  heart  with  joy  and  light ;  Soothe  me  with  a 
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sadder  measure  In  the  gloom  of  sorrow's  night. 
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1.  Thro'  the  day  Thy  love  has  spared  us,  Now  we  lay  us  down  to  rest  ; ) 

Thro'  the  si  -  leut  watche3  guard  us,  Let    no  foe  our  peace  mo-lest ; )  Jesus,  Thou  our  guardian    be,  Sweet  it  is  to  trust  in  Thee. 


2.  Pilgrims  here  on  earth,  and  strangers  Dwelling  in  the  midst  of  foes,  \ 

Us  and  ours  preserve  from  dangers,  In  thine  arms  may  we  re-pose;  J  And  when  life's  short  day  is  pas^Bestwith  Thee  in  heav'u  at  last. 
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SONG  OF  THE  RIVER. 
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Far    a-    way,    far        a    -way    In    the    sun  -  Dy    meadows,  Hear    it     now,  hear      it      nowj'Tis    the    riv  -  er's  song ; 
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2.    Long    a   -    go,    long     a    -   go,    Sported  there  sweet  childhood,  Hear   it     now,  hear      it      now ;  Shouting  o'er  the  wave, 
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3.    On  -  ward     still   on  -  ward     still,   Is    the    riv  -   er     glid  -  ing,   To     the    sea,    to 


m 


te= 


3E£ 


-jt±j±. 


=t 


■#- 


-•- 


izziz*: 


4=i 


t— N" 


the    sea,    Like  the  stream  of  time, 
\—  -Hi 


■#■ 


~N- 


S^ 


5 


.#- 


^ 


* -N- 


t— N" 


na 


Si 


t^4 


SI 


Dipping,    tripping,    dashing     flashing,  Thro'  the   mer  -  ry    shadows,  Beau  -  ti  -  ful    and    mus  -  i  -  cal     it   glides  a  -  long. 
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Quaffing,  laughing,    singing,    springing,  Thro'  the   tangled    wildwood,  O'er   the    rip  -  pie    bending,  each  young  brow  to    lave. 
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Surging,     urg  ing,     swelling,    tell-ing,  There  is     no    de   -  lay  -  ing,  Mur  -  mur-ing    of     o  -  cean    in     a  stream  sub-lime. 
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HARK !  THE  VILLAGE  BELLS. 


j.  u    Allegro. 


L.  0.  Emekson. 
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1.  Hark !  the  village  bells  are  ringing,ringing  round  with  merry  glee  ;Hark !  the  merry  birds  are  singing.singing  sweet  on  ev'ry  tree ;  "lis  the 
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2.  Now  the  pretty  flow'rs  are  springing,springing  to  the  opening  day;  Ev'-ry  balmy  breeze  is  flinging.flinging  fragrance  ev'ry  way.  "_is  the 
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merry  month  of  May ,  'Tis  the  merry  month  of  May,Tis  the  meiry,merry,merry,merry,merry,merry,merry,merry,merry,merry  month  of  May.  month  of  May. 
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merry  month  of  May ,'Tis  the  merry  month  of  May. 'Tis  the  merry,merry,merry,merry,merry,merry. merry, merry, merry, merry  month  of  May.  month  of  May* 
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No.  97.     96  and  97  together. 
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do re  mi    fa     mi     re     re    do    ti      ti    do    re     mi   re  do    re    do    ti      do      sol    do    ti      la    sol    fa    mi    mi    mi     re     do. 

Sweet  is  the  smile  of  the  purple-eyed  morning,Shed  soft  on  the  dew-spangled  blossoms  of  May,Shed  soft  on  the  dew-spangled  blossoms  of  May. 
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mi fa  sol    la    sol    fa .    mi    re     re    mi     fa    sol  fa  mi    fa    mi     re    mi sol    fa    mi     re    do    sol.....   fa    mi. 

Fair  is  the  moon's  silver  crescent  a- doming  The  dim  western   sky  at  the  part-ing    of    day,  The  dim  western  sky    at    the  part-ing    of  day. 

No.  100.     98  and  99  together. 
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sol    do    sol    do     re     mi  sol    do    sol      sol    sol    mi    do     re    mi  sol  fa  mi  re  do    sol    do    re       mi    fa    sol      mi        do     la    sol    ti      do. 
Oh,  well     I     love  my   na -tive  land, Its     fair  and  verdant   hills My      na  -  tive  land,full   well    I  love, Which  peace  and  plen-ty    fills. 
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PLUCK  THE  EOSES  WHILE  THEY  BLOOM.    Bound  in  two  parts. 
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Pluck  ye    ros  -  es  while  they  bloom,    La  -  bor  while    'tis  day ; 


Swift-er  than  the  arrow's  flight,  Hastes  the  time      a  -  way. 


No.  102. 

'I  H  A 


SOLFEGGIO. 


45 


1st. 


2d. 


ill 


±=t 


I±£ 


=t 


la 


la 


.^g-  — 

la      la     la     la         fa     re    mi     fa  fa    mi     re     mi 

1.  Lin-ger    a- while,  Bright  with  thy  smile  , 


IE 


^-^z> 


m-9—9 


fa sol la      sol 

Gather -ing  hues  like  a  wreath  in     my  heart, 


nn 


ml. 

heart. 


=t=H±:=i=izE3|:i 


3=« 


tt 


4fe 


ml    do     re     mi fa     ml    do     re      mi 

1.  Rainbow  at     twilight, how  love- ly   thou  art, 
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2.  Rainbow    at    twi-light,  thy  soul  cheer-ing   ray     Now  while  I      see,       Bring-eth    to    me, 
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Promise  di  -  vine  of    a    beau-ti-  ful  day, 
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#4,  as  a  diatonic  tone  or  note  of  modulation 


SLUMBER,  DEAREST. 
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I.  Slumber,  dearest,  whilst  a-bove  thee  Angel  eyes  are  bending  now,    And  the  star-ry   pin-ions  wav-ing,  Lightly  fan   thy  pla  -  cid  brow ;   All  is 
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2.  Deep-er  now  the  mid-night  shadows  Gather  in    the  val-  ley   fair;     Soft-  ly  thro'  thy  lat-tice  stealing,  Comes  the  cool,  refreshing  air;    Till  the 
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hush'd    and      still  around  thee,  While  my  lone  -  ly      watch  I  keep ;  Thou  art  dreaming,    sweetly  dreaming,  Sleep  on,  darling,  peaceful  be  thy  sleep. 
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Till  the  birds  their  songs  awaken, 
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light  of  morning  Spangles  o'er    the       crys- tal  deep ;  Till  the  birds  their   songs  a  -  wak- en,  Sleep  on,  darling,  peaceful  be  thy  sleep. 
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No.  104.    Sharp  two.  sharp  one,  and  nat  six.    Nos.  104  ana  105  may  be  sung  together. 
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Mi        ri        mi        fa      mi     re      do      re        dl        re        ti      do 
Fruit  -  ful    fields    are     wav    -     ing,  With    the      yel  -   low  grain, 
No.  105.    Sharp  four  and  sharp  one. 
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On     the    ver-  dant  plain. 
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No.  106.    Sharp  two,  sharp  four,  sharp  one,  flat  three,  and  flat  six. 
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Give  me  songs,  when  sun-ny  pleasure    fills  my 
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heart  with  joy  and  light;  Sooth  me  with    a      sad- der  measure, 

THE  BELLS  OF  LIFE. 


sol     sol   le     'sol      la       ti     do. 
In    the  gloom  of    sor- row's  night. 
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1.  The    morn-  ing    bells     of     life      are    ring 
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On    glad  hearts  that    love      its    mirth,    Bim,     bom,      bell, 
a    O'er      a       care- worn ,  dust  -   y    throng,  Bim,    bom,      bell. 


The  bells   ring    out      so    sweet  -    ly,      Bim,      bom,      bell. 
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Him     in       all      his      toil     «»nd  strife,    Bim,    bom,     bell. 
Hu  -  man    life's    de  -  part     ing   train,    Bim,    bom,      belL 
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The  bells  ring     out     so     sweet 
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Scale  in  key  of  P. 
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re      do    sol    la  ti    do...... fa  sol     la  ti    do. 

110  and  111  together. 
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1.    Steadi  -  ly   stand  for  the   right, 
No.  111. 
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Feeling  not     fainting  or  fear,      Faith  shall  give  feebleness  might,  Light  through  the  gloom  shall  appear. 
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2.  Strike  for  the  truth,  every   blow  Sooner    or 
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later       ia    strong  ;   Strike  till   each  doubter     shall  know,    Right  is  more  potent  than  wrong. 
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A  GENTLE  ANGEL  WALKETH. 
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1.    A  gen  -  tie    an  -  gel  walk  -  eth    A-long    this    earthly  land,     To    soft  -  en    all    our  sor  -  rows,  He's  sent  by  God's  own  hand. 
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2.  His  peace-ful  smile  in  -  vites    us     To  love  aDd   to     con-fide  ;     0,    fol  -  low     in    his  foot-steps,  Keep  close-ly     by    his   side. 

3.  He  will  not  blame  thy    sor  -  row,  But  bring  the  heal-ing  balm;    He  does  not  chide  thy  long-ings,Butsoothesthemin  -  to    calm 


5t=i 


&■ 


■± 


=t 


i — i- 


■-#- 


4=t 


f: 


□K 


4.  He  will  not    al  -  ways  an  -  swer    Thy  questions  and  thy  fear;    His  watchword  is  "be    pa-  tient,  The  journey's  end    is    near." 
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1.  0  sweetly  breathe  the  lyres  above,  When  angels  tonch  the  quivering  strings.  And  wake  to  shout  Immanuel's   love,Such  strains  as  an  -  gel-lips    can  sing. 
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2.Ands\«  .ton  earth  the  choral  swell, From  mortal  tongues  of  gladsome  lays,When  pardoned  souls  their  raptures  tell,  And  grateful,hymn  Immannel's  praise. 
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NOW  TO  ALL  A  KJND  GOOD  NIGHT.    Round  in  three  parts. 
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Now     to     all        a 

Flat  Seven. 


kind,    good     night,  good    night,    To    all 


kind    good    night,  Sweetly     sleep  till  morning  light,   Good  night,  good  night. 


WATER  FALLING.     Round  in  t  tf o  parts. 
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a  -  way,        Wears     the    hard  -  est     rock     a  -  way. 


THE  MERRY  MONTH  OF  MAY.    Round  in  three  parts. 
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The  mer-ry    month    be -gins     to-day,     That  drives   our     win  -  try     cares     a -way. 
No.  119.    Sharp  one,  sharp  two  and  sharp  four. 


The   mer-ry,  mer-ry,  mer-ry,  mer-ry  month   of  May. 
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Bo-  sy    twi  -  light,   calm    and   peace- fu),    Smil-ing  o'er  the   dis-tant  sea,   Bring- ing    mem'-ries   bright  and  joy  -ous,  Welcome,  welcome   hour  to     me. 
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No.  120.    Sharp  two  and  flat  seven. 


m 


=t 


-*: 


£=*: 


*—• 


3tl£ 


ist 


n 


ml    do       re       dl     re     ti     do    re     mi    fa      sol    fa    mi. 


in 


t±z 


trp=n 


-zL 


1=\ 


i 


"*"  "^  ♦  "*'"  *  "•*"  "^LlZg- 


1.  Come  to    my  home  In  the  wildwood,  Come  where  the  heart  Is     so     free,  Bid-ding    a-  dieu   to    your  sor- row,  Here  let  your  dwelling  place  be, 

2.  Sweet 'tis  *to   stray  in  the  wildwood,  When  the  d-\y's  cares  are   all      o'er;      Bright  flow'] 


No.  121.    Flat  six,  flat  three  and  sharp  one. 
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rs  are  strewn  in  our  path-way,  Fresh  leaves  a- dorn  the  gay  floor. 
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Wand'- ring     to   darn -raw,    and  grop-ing     our  way;        Light    will     be    wel  •  come,  Yes,    wel  -  come    the      day,    Tes,    w«i-cnme    the      day. 
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Scale  is  Key  of  B  Flat. 
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No.  123.    1st  division,  Soprano  and  Tenor,  2d  division,  Alto  and  Bass. 
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2d. 


« 


fa       fa    mi       sol    do    sol    do. 

1st. 
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ml       re     do 
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sol     fa 
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mi      fa 
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do 
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sol       la       ti      la    sol 
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mi    fa    sol     fa 
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No.   124. 
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do         sol 
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mi     fa     sol    fa     ml    re     mi ml      sol       fa       ml 

Let    us    now  be     up   and    do  -  ing,  With     a       heart    for 


fa mi         do     re    mi 

ev-'ry   fate!      Still    a-chieV' 


re 
ing, 


fa    mi    mi     re    do        la     sol    mi     fa ml. 

still  pur  -  su- ing,  Learn   to      la-bor   and   to    wait. 
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do    re     ml     r*     do     sol    do. 


sol       la     tl     do 


do    sol    do 


la     sol    sol    fa     ml 
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NO.  123 
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mi     re    do    re    mi    re    do. 
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mi      cfo    re    mi      fa  fa mi  mi   . . .     sol fa     mi     la    sol     fa     mi. 

Steadi  -   ly    stand  for  the   right,  Feeling  not    fainting  or      fear;      Faith  shall  give  feeble-ness   might,  Light  thro' the  gloom  shall  appear. 
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4— l 


do 


do 


mi    sol  mi    sol    do 


do    re    mi  fa     sol. 


do. 


No.  126. 
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Come,  now    let      us      see 
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we  can  all     a  -  gree, 
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sing-ing  the  new    key 
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B      flat;  yes,    B         flat 
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sol    do    sol  do     do    ti      do 
do  sol    do    sol     do    re    mi 


do     re    do    re        do     re    mi 
mi     re    mi    re      mi    fa    sol 


mi    do    re    ti 
sol  mi    fa    re 


do. 
mi. 


ti      ti 
re 


Beat  the  time,  do    not  hur- ry,    Stea-dy,stea-dy,     Po  not  hur  -  ry,      Do  not 


hur-ry;  Throe,  four,  one,  two  three,four,ve  -  ry  well  do&t 


54 


i 


i 


No.  127. 
Sopranos  &  Tenors. 


SOLFGGIO. 
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Do  re  mi  fa  sol  la  ti       do  re  mi 

Basses  &  Altos. 


sol  fa  mi  fa  sol 
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fa  mi  re  mi  fa 
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re  do  ti  do  re  sol     mi  fa  mi  re  do  ti    la    sol  la  ti  do 
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DiT  re  me  fa  sol  la  U      do  sol  do 


do  ti  la  ti    do 


sol  do  ti  la  sol  fa  mi  solfa  mi  fa      mi 


Practice  first  by  syllable. 
Sopranos  &  Tenors 


CHEERFULNESS. 

Altos  &  Basses. 
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IT. 


-22=3. 


m 


32: 


1.  Come,  come  all  with    cheer-ful   -  ness,      Let  our  songs  be       ring   -    tag,       Mu  -  sic      all       your  liyes    will     bless,    There-fore      still     be     sing 

2.  When  good    hu-mor     flies    a  -    way,    Then  comes  care  and     sad    -     ness;    Quick-ly      sing      a      cheer-ful       lay,     Ail       will     soon      be     glad 


Chorus. 


tag. 
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1.  Sing-  tag  smoothes  the  rug  -ged     way,    Thro' this    vale    of       sor  -    row;     Sing- tag  cheers  the     dark-  est       day,    Brings  the     bright-est      mor 
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2.  Mu- sic    cheers  the    dark-est     hours,   Peace  and    com- fort    bring  -  ing;    What  the     dew      is        to       the    flowers,    To      the      soul,     is       sing 
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tag. 
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DO  WHAT  IS  RIGHT. 


s;> 


da 


1.  Do  what    is  right !  for    the  day-  dawn  is    breaking.      Hail  -  ing        a     f u  -    ture     of    free  -  doin  and  light ;      An  -  gels  a 
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2.  Do  what    is  right!  for   the  shackles   are   fall -ing,     Chains  of        the  bond- man    no    long-ei    are    bright;   Lightened  by 
JP  f 
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^---* 
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3.  Do  what    is  right!  be  thou  faith -ful  and  fear  -  less,      On  -  ward!  press  on  -  ward!  the  goal     is      in    sight  !    Eyes  that  we 
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bove  you  are  si  -  lent  notes  taking,    This   is     our  motto:     Do    what   is  right!    Do  what  is   right!    Yes!      Do    what  is    right! 
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hope,  soon  they  cease  to    be  galling,    Truth  go  -  eth  onward ;     Do    what    is  right!    Do  what  is    rignc!    Yes!      Do  what  is    right! 
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met,  ve  -  rj    scon  will  be  tearless,  Blessings    a  -  wait  you ;    Do  what    is  right  I    Do  what  is  right !    Yes  !      Do  wnat    is    right ! 
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No.  128.    Sharp  four,  sharp  two,  and  flat  seven. 

sol  sol    fi    sol    mi    fa    sol    sol    fi  sol  sol    do  mi    ri  mi  fa    mi    re mi    re    do    sol  la     te. 


la. 


sol  do  mi  re     do. 
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ri     mi     do    re    mi 


t 


mi....    ri     mi     do    re    mi....    ri  mi sol    fi  sol  la    sol    fa sol   fa    mi    mi  fa    sol....  fa mi.... sol  fa      mi. 

Give  me  a  draught  from  the  crystal  spring,When  the  burning  sun  is  high;  When  the  rocks  and  woods  their  shadows  fling,  Where  the  pearls,and  pebbles  lie. 


No.  129.    Flat  three,  and  flat  six. 
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re      me. 


re       do      sol. 
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sol. 


*— 0 
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Ut 


do      ti     la    sol      fa    mi    la       ti      do    mi  fa  sol. 


^—\ 


do. 


The  year   has  lost    its  leaves  a -gain,  The  world  looks  old  and  grim;  God  folds  his  robe  of  glo-ry  thus,  That  we  may  look  at  him. 
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sol  sol  la  ti  do  re    ti     do    la    sol....      do      sol     mi   do      sol      do  re     me....    re    do    sol    le    sol    la  ti      do     mi  fa  sol....        do. 
And  all   the  stormy  messengers,  That  come  with  whirlwind  breath,  Beat  out  the  chaff  of  van  -  i  -  ty,  And   leaves  the  grains  of    faith. 

Mo.  130.  SCALE  ROUND  with  chromatic  passages. 
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do   re     mi    fa    sol   la     ti    do    re    do    ti     la    sol   fa    mi    sol        do    ti     te    la    sol    fi      fa    mi    fa     fi    sol    la      te    ti      do, 
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B.  M.  Mc.  DOWELL. 
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iil^ll 


1.     E  -  ternal  source  of   life  and  light,  Su  -  premely  good  and  wise ;  To  thee  we  bring  our  grateful  vows,  To    thee  lift  up    our   eyes 


& — a 
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-0-t — \-\ — i — 
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2.  Our  dark  and  err  -  ing  tninds  illume  With  truth's  celes  -  tial  rays  ;  Inspire  our  hearts  with  sa  -  cred  love,  And  tune  our  lips   ro    praise. 
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Scale  in  Key  of  E  Fli* 


KEY  OF  E  FLAT. 


57 


Eb   F    G     Ab  Bb  C     D     Eb    D     C    Bb  Ab  G    F    E. 
Do  Re  M.   Fa   Sol  La    Ti     Do    Ti    La  Sol    Fa    Mi   Re  Do 


■9—-—  —  c— »-^- 

Eb    F     G    Ab    Bb    C      D     Eb    D    C    Bb    Ab    G     F    Eb. 
Do  Re  Mi    Fa    Sol   La    Ti   Do    Ti    La  Sol    Fa  Mi  Re    Do 


a-!* — 0— L-0 — ^— 1-0 — e_i 
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do    re    mi    do    re     do      do    ti      do    re      mi    fa    mi     re      do      mi    sol     fa    re      mi    sol    fa    re      mi    fa    sol    fa      mi    re      do 
No.  132. 


cmm 


rt=» 


~t+-H-: 


£-* 


0- 


3Ei3 


"IT 


333 


mi    fa    sol    mi      fa    mi      mi     re      mi    fa    sol     la      sol    fa 
No.  133. 


mi 


1 — Tt *~  ~°- 
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sol    do     ti     sol. 
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do       ti    sol. 


do. 


--&- 


la     sol    fa     mi. 
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ti     do  sol ... . 


131,  132  and  133  together,  Soprano  and  Alto  singing  131. 
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do fa    sol    la  ti      do....       mi    re     ti      do    mi      re    ti      do    la     mi    fa 

MIND  YOUR  OWN  BUSINESS^    Bound  in  four'parts. 
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■H- 
do. 


a — o — 0-L-e — a — o-*—0-0i- J- -■ J- 


0—0- 


m 

J — 0. 


—0- 


feu 


Keep  to  the  work  you  best  can  do,      And  let  all  other  business  go  ;  And  hold  this  homely  proverb  fast,  "Good  cobbler^ne'er  forsake  y§ur  last" 
No.  135.  Slow.  'TIS  HUM  DRUM.    Round. 
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h-N— i — I- 
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aisqzzz-r- 


x&h* 


Tis  hum  druiD.'tismum,mum,What,  nobody  speaks,  Here's  one  looks  very  wise,  And  another  rubs  his  eyes,  Then  gapes,  and  yawns,  and  cries:    Hei<*h  ho!    bum! 
No.  136.  EVEB  BLOOMING.     Round  in  three  parts. 
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n.s  -    er     blooming, 
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~t—X 
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=m 


er      gay ; 


Ev  -   er      wel  -  come,    love  -  ly       May. 
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MERRY   SINGS   THE   LARK. 


L.  O  Emerson. 


Ml id. \J- 


EXERCISE   IN   TRIPLETS. 
-9 1 ^ ^ B— 


I.  Mer-ry  sings  the  lark  at  the  break  of  day,  Tra    la  la    la, 


Tra  la  la    la, 


g£*Eg 


Thus  she  sings  her  merry,  merry  lay, 


mmm 


2.  Bouse  ye,  rouse  ye  now  at  the  morning  call,  Tra  la  la    la, 


Tra  la  la    la, 


— a 


33te=fc$3a^=^tt=- 


Rouse  ye  dreamers,  one    and  all,  Tra  la  la 


3.  Health  and  strength  are  found  in  the  morning  air,Tra  la  la    la,  Tra  la  la    la, 


Beauty,  life    in     na  -  ture  fair,  Tra  la  la 


Tra  la  la  la, 


Tra  la  la  la, 
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la, 


Tra  la  la    la, 


Tra  la  la  la  la  la  la     la  la,  Tra  la  la  la,  Tra  la  la  la,  Tra  la  la  la  la  la  la    la  la,  Tra  la  la  la  la. 


fat 
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Tra  la  la    la, 
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3  3 

Tra  la  la  la  la  la  la  la  la,  Tra  la  la  la,  Tra  la  la  la,  Tra  la  la  la  la  la  la  la  la,  Tra  la  la  la  la. 
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la,       Tra  la  la  la,  Tra  la  la  la  la  la  la  la  la,  Tra  la  la  la,  Tra  la  la  la, 


Tra  la  la  la. 
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Tra  la  la  la  la  la  la     la  la,  Tra  la  la  la,  Tralala  la,  Tra  la  la  la  la  la  la    la  la,  Tra  la  la  la  la 
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Trala  la  la. 
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THE  MERRY  MONTH  OF  MAI.    Sound  in  three  parts. 
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The     merry    month  be  -  gins    -0  -  day.   That  drives  the    win  -  try  cold      a  -  way.  The  mer  -  ry,  merry,   mer-ry,    mer-ry  month  of    May. 
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The    mer-ry     month  be  -  gius    to    -  day,  That  drives  the    win-    try  cold      a- way.  The    merry,    merry,     merry,     merry  mouth    of  May. 


r7^—— 1 V — \ [ -j  r f-  —  ft — >■  i i  [ \ — fc \-N 


The  merry,  merry, month,  the  month  of  May,    The  merry,  merry  month, the  month  of  May,    The  merry,  merry,   merry,  merry  month  of  May. 
No.  137.        Sharp  two  and  sharp  one.  137  and  138  together. 
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mi  mi  ri  mi  do    re    mi  mi  ri  mi sol    fa     re  do  ti    ti    do    re    re  di    re    do  re  mi  fa  sol   fa    re     re    do    ti  do  mi    re  do 

Give  me  a  draught  from  the  crystal  spring,  When  the  burning  sun  is  high  j  When  the  rocks  and  the  woods  their  shadows  fling,  Where  the  pearls  and  the  pebbles  lie. 

No.  138.        Sharp  four,  and  flat  seven 
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8ol....fi  sol    mi    fa  sol  sol  fi  sol   do     te     la    fa   mi  re  re    mi    fa....  mi    fa    mi  fa  sol  la  to    la    fa....     mi  re  mi  sol   fa  mi 

No.  139.        Sharp  four,  sharp  two,  flat  three,  and  flat  six. 


/T\ 


3E 


-&— 


-V — ?*r 


-9—9- 


W^fr 


-jnftjfijL. 


^±m 


ttS=U=5^3 


1T~W  S 


SS 


1.  Give  me  a  draught  from  the  crystal  spring,  When  the  burning  sun  is  high;  When  the  rocks  and  the  woods  their  shadows  fling  Where  the  pearls  and  the  pebbles  lie. 
3.     Give  me  a  draught  from  the  crystal  spring, When  the  ripening  fruits  appear,  When  the  reapers  the  songs  of  harvest  sing,  And  plenty  crowds  the  year. 
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2.    Give  mea  drs'ghtlromtne  crystal  spring, When  the  cooling  breezes  blow,  When  the  leavesofthe  trees  are  withering  From  the  frosts  of  the  fleecy  snow* 
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KEY  OF  A  FLAT. 
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do  re    mi    fa     sol    la     ti    do    ti      la    eol   fa    mi  re     do 
No.  140.        140,  141,  and  142  may  be  sung  together. 


Ab    Bi?    C     Dt?    &■  F      G    A!?    G    F    Et>  D>    C    B1    Air 
do     re    mi    fa     sol    la    ti     do     ti    la    sol    fa    mi    re    do 


do    ti     la    sol    la 
No.  141. 
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mi    fa      re    mi     fa    eol    mi  mi    re    do    re    do     ti     do 
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No.  142. 
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do    re        ti     do    re     mi    do  sol    fa    mi    fa    mi    re    do 
-9 — 0—0 — 0 
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fa    sol    do In  sol  la  ti    do....     ti 

Sharp  two,  flat  three  and  flat  six. 
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sol    la    fa     sol .   do. 
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eol     mi     ri    mi    re    do    la    sol do re......  me  re    sol    do    ti      la       sol    fa      mi    re      mi    fa      sol    le      sol     do 

There's  not    a  leaf   how-ev-er  green,  But  soon  must  feel  de  -    cay ;  There's  not  a     joy    that  glads  the  heart,  but  soon  must  pass    a  -way 
No.  144.        Sharp  four,  sharp  one,  and  flat  seven. 
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do  re  mi  fa  sol      ii     sol    la    sol    do     ti    do      re     dire  mi     re    do      sol .  do  do  te    la      la  re    do     ti    sol    do    mi  fa    sol.... do 

Give  me  a  draught  from  the  crystal  spring,When  the  ripening  fruits  appear,  When  the  reapers  the  songs  of  harvest  sing,Aud  plenty  haacrown'd  the  Fear. 

DON'T  PROVOKE  US.     Chromatic  Scale. 
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Slowiy  at  first,  being  careful  that  the  true  intervals  are  given 
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ou     <n     r«     ri      mi    fa    fi      s  ti      si      la    li     ti      do    do    do 
Uo-euH.  p<»    "ih.  tlnn't  provoke  ns,  Your  chromatic  scale,  ha,  ha, 


do    ti    te     la        le    sol      ee    fa    mi   me    re       ra    do    do    do 
But  pursu  -  ing,    and  sub  -  duing,  We  will   yet   prevail,  ha,    ha. 
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fanny  ceosbt.  THE  FALLING  SNOW. 

Compound  Quadruple  Measure.  $  2,  ft.  4,  and  J  5,  as  passing  tones. 
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L.  0.  EMERSON. 
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1.  Grace  -  fill  -  ly  down,     qui  -  et  -  ly  down,    Falls  the  white  stiow,  on   the   meadows   so  brown ;   Sum  -  mer     has    gone, 
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2.  Look     at    the  hills      man  -  tied  in    snow,     See   how    it     falls    in    the    val*-  ley    be  -  low ;      Ov    -  er      the    lawn, 
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FINE.    Dominant  Key.  jf  2  and  ft  4  passing  tones,  >  7,  note  of  modulation 
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Au  -  tumn    has    fled,     All    the  sweet  blossoms  are     dead. 
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Look     at      the    trees,      fros  -  ty       and    bright, 
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the    plain,   "Win  -  ter    is     creeping    a 
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See    how  they    sparkle    and  wave   in    the  light,    Ov  -  er     the  lawn,    ov  -  er    the  plain,  Wiu  -  ter  is    creeping  a  -  gain. 
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Slid  -  ing    a  -  way    in     our    in-  no -cent  glee,    Ov  -  er     the  brook,  bound  with  a   chain,  Win  -  ter  has  woven    a  -  gain.  ^ 
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I  LIVE  FOR  THOSE  WHO  LOVE  ME. 


M.  W.  Chase. 
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1.     I     live  for  those  who  <ove  me. Whose  hearts  are  kind  anil    true,    For  heaven  that  smiles  a-bove    me,    And  waits  my  spir  -  it      too;     For 
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2.     I     live  to  hold     com-munion    With  all     that        is    di  -  vine;    To     feel  there  is        a      nn  -  iou  'Twixt    nature's  heart    and  mine;   To 
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3.     I    live  to    hail    that  seas-on       By      gift-ed     minds  fore  -  told ;  When  men  shall  live  by    reason      And    not      a  -  lone     by  gold;  When 
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all    the  ties  that  bind  me,  For  all  the  tasks  assigned  me,For  bright  hopes  left  behind  me,And  good  that  I  can  do,  And    good  that  I    can    do. 
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profit      by     af-flic-tion, Reap  t.-uth  from  fields  of  fiction,    A       wiser,  firm  conviction,  Help  on  each  grand  design,  Help  on  each  grand  de-sign, 


man  to    man    u  -  nit- ed.  And  every  wrong  thing  righted,The  whole  world  shall  be  lighted,  As  E-den     was  of    old,  As 
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EXEEC1SES  IN  MINOR  KEYS. 


No.  146. 
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la      ti        do      re     mi        fa    mi 
No.  147. 
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la      do        ti      la      si        la      ti     do      re       ti      do        la       ti    mi  fa    mi    fa    mi      si    la 

.  Scale  ia  A  Minor. 


la  do  ti  re  do  mi  re  fa      mi  ri  mi  si    la 


la  si    la  fa  mi  si  la  fa      mi  re  do  ti  la 


la     ti  do  re  mi  fa  si         la       ai  fa  mi  re  do  ti      la 


THE  EVENING  BELL. 


E. 


I 


± 


t=t 


=J=±t 


:<2: 


m 


sst 


^s 


£ 


-h- 


:« — *— < 


T\ 


mi 


&£ 


t.  Hark  !  the  pealing,  soft  -  ly    stealing    even-ing  bell ;    Sweetly  ech  -  o,     sweetly  ech  -  o      Sweetly    ecb  -  o  down  the  dell. 
2.  Welcome,  welcome  is     thy    mu  -  sic,  silvery      bell  ;  Sweetly  tell  -  ing,  sweetly  tell-ing,    Sweetly  tell  -  ing  day's  farewell. 
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3.    Day     is  sleeping,  flow'rs  are  weeping,  tears  of   dew.  Stars  are  peeping,  stars  are  peeping,  Stars  are  peeping    «v  -    er  true 
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im  i4H.    ii  Minor,  relative  to  G  Major. 
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Voi-ces  loved  ha  /e  ceased  to  call,  Thro'  the  old  fa  -  mil-iar     hall ,      Shad-ows    deepening      in  their  gloom,  Fall  around  my  childhood's  home. 
No.  149.    B  Minor,  relative  to  D  Major.  ,  IV    1:     i     '  N     N 
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Oh,  how  cold  the      win-ter  weather  ;    All    is     sor-row  ful   and  drear;  And  the  north  winds  whistle  rudely,  No  bright  sunbeams  shineth  clear. 
No.  150.  COME,  THE  SUMMER  IS  HERE.     Round. 
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Come,come,come,the  summer  now  is  here,Come,come,come,the  summer  now  is  here;  Come  out  among  the  shady  bow'rs,  And  cull  some  sweet  and  pretty  flowr  s. 
No.  151.    F  sharp  Minor,  relative  to  A  Major. 
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la       la        si       si      la        mi  la    ti        do     re       mi  mi      re        do      ti     re     do     ti  do 

See      the   stars    ap  -  pear  -  ing,  All  a  -  round  is    bright ;        Em-blems    ev  -  er  cheer    -  ing,       Of 

No_.  152.  PAR  BEYOND  ALL  STUDIED  GRACE.     Round  for  two  parts. 
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Far  beyond  all   studied  grace,  I    love  a    kind  and  cheerful  face,  That  smiles  on  all  the  human  race,  That  smiles  on  all  the  hu-man   race. 
No.  153.    C  sharp  Minor,  relative  to  E  Major. 
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la        si        la       ti        do    re    mi        mi        mi  fa    fa    mi 
Eve  -ning  winds  are      breath  -  ing,      Thro'  the  for-ests  green  ; 

Lo  !  THE  WAVING  GRAIN.    Round  in  two  parts 
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la        si        la       fa       mi      re    mi    re    do 
Crim-son  clouds  are    wreath    -    ing,        In 
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ti       la     "  si        la. 
the  sky      se  -  rene. 
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T  <  f  «hp  vav-ine      grain.  Like  toss-ing  billows   on   the  main  :    Ceaseless  motion.  Like  the   o-cean.  S^oeniiw  o'er  t'-e  plain 
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No   155.    D  Minor,  relative  fr»  F  Major, 
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THOU  POOK  BIRD.    Round  in  two,  three,  or  four  parts. 
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Thou  poor  bird,    mourn'st    the        tree,    Where    sweet    -  ly       thon      didst      war    -  ble      in      thy      wan  -  d'rings        free 
No.  15G.    G.  Minor,  relative  to  B  flat  Major. 
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No.  157. 


la     si    la    mi       la    ti      do        re    do    ti      la        si     la    mi       la     s>        la    >ni      fa     re 

UP  IN  THE  MORNING.     Rcund  in  tour  parts. 
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Up  in     the  morning,  While  day  is  break-ing,  Ring    the  bell   S  Quick-ly   waken  from  your  dreaming, )  Ding,dong,ding,dong,ding,dong,ding,dong. 

)      In    the  east  the  day    is    gleaming.  J 
No.  158.    C.  Minor,  relative  to  E  flat  Major. 


-&- 


&—* 


-ar — ar-»-4— 


*—  %•— W- 


t=x=x 


\ 


•—& 


B 


la    si      la     fa     mi  si     la  fa    fa    mi    mi     re  do      ti  v        ti       do      do      re        re  mi    si      la        si    la      fa       mi    si      la. 

Brothers,  sis -ters,  join  our  hands,  Toil  to  -  geth-er  o'er  the  sauds;  Bin*,     our   hearts    o     friendship  sweet,    Let    the    un  -  ion     be  complete. 
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No.  159.    F.  Minor,  relative  to  A  flat  Major. 
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la    si    la        ti     do  ti      la  do     do       re        do       ti  mi        re      do      ti        re  do    ti  do        ti     mi       si         la. 

See  the  light    is      fad  -  ing,        From  the      west  -  ern    sky ,        Day,  th»a  art    de    -  part  -  ing,         Night     is    draw  -ing     nigh. 

No.  160.  RICH  IS  THE  TREASURE.     Round. 
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Rich  is  tne  treasure  held  nrt  to  our  view,  Steadily  for-ward  the  prize  we'll  pi'-iue.     The  prize  we'll  pursue.  The  nrw  we'll  pur-m« 
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THE  SWEET  LONG  AGO. 


E   K.  Ober. 
By  per  mission. 


-o — a — a- 


T— V 


:pzz 


-N- 


ib± 


* 


=Jq 


-*F~ 


1.  Dear  are  the  memories    of  childhood,  Dreams  of  the  sweet  long    a   -  go,  Fond   re  -  col  -  lec-tions    of    days  that  have  fled, 
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2.  Dear  are  the  paths  in     the  wildwood,Where  we   in    youth  fond-ly  strayed,    Where  the  low    murmur    of    brooklet  was  heard, 
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3.  Beau-ti  -  ful,    beau-ti  -  ful  childhood,Would  that  your  pleasures  could  last,         Dear- er,    Oh,    dear -er  than    all    else     to    me, 
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Bound  me  your  bright  vis-ions     throw  ; 
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Beau  -  ti  -  ful  dreams,  beau  -  ti 
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ful  dreams, Dream s  of    the  sweet  long  a 
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Dart-ing  o'er   pebbles    thro'     glade; 
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Beau  -  ti  -  ful  dreams,  beau  -  ti    -  ful  dreams,Dreams  of    the  sweet  long    a 
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Are  the  sweet  dreams  of  the       past ;         Beau  •  ti  -  ful  dreams,  beau  -  ti 
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ful  dreams,Dream3  of    the  sweet  long    a    -    go. 
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SING,  SING!  CAROL  FORTH  MERRILY. 

WALTZ. 
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From  the  German. 
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1.  Sing,    sing !      car-ol  forth  merri-ly  ;  Shout,  shout !  voices   sing  cheeri-ly ;  Yes,      yes  !      never  sing  dreari-ly ;  Sing  all  the  day. 

2,  Sing,     sing  I    sing  with  hi-lar  -  i-ty  ,  Soft,      soft,       sing  in  your  chari-ty ;  Sing,     sing !    "  Life  is     a  rar-  i-ty  !"  Sing  all  the  day. 
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3.  Sing,     sing !    singing  all  cheerfully  ;  Sing,    sing !      singing  all  gleefully ;  Sing,    sing  !     Singing  all  hap-pi-ly :  Sing  all  the  day. 
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HAPPY  HARVEST  HOME. 
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From  "  Song  Garden."  by  permission 
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1.  Hark  !  from  -woodland  far     a  -  way,  Sounds  the  merry  roun-  de-  lay !  Now  a-cross  the  rus  •  set  plaiu,  Slow-  ly  moves  the  load-ed  wain. 
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2.     Nev  -  er   frar    the  win  -  try  blast,  Sum-mer  suns  will  shine  at  last,  See  the  gold-en  grain  ap-pear,  See    thepro-duce  of  the  year. 
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3.    Join    we    all     the    jo-cund  ring,  Young  and  old  come  forth  and  sing,  Lads  and  lasses    all     so   gay,  Hail  the  wel-come  harvest  day. 
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Greet  the  reap-  ers     as    they  come,  Hap  -  py,     hap 
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Har-  vest  home,  Hap  *  py   har  -  vest  home. 


horae. 
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Greet  the  reap- ers    as    they  come,  Happy,  happy,  happy,  happy  Har -vest  home,  Hap- py    har  -  vest  home. 
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Greet  the  reap- ers    as    they  come,  Happy,  happy,  happy,  happy  Har- vest  home,  Hap- py    har  -  vest  home. 


home. 
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SIR,  YOU  ARE  A  COMICAL  FELLOW!     (Catch.) 


W.  Bates. 
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t 
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s 
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Sir,    you, 


:? 


sir,  you, 


sir,  you   are     a     com  -  i   -  cal 


3 


fel  -  lo'w, 


Your  nose., 


your 


fiS^ 


^E 


± 


fe 


2 


-o- 


-^ 0 ^ 

You   squint,    you 

N 1 H 


N- 


iiiL_liu«3 


H-tt- 


»=3 


-S 


Nay,  you, 

fc 1— 


nay,  you, 


you   are     a 


W=F 


com  -  i   -  cal    fel  -  low. 

-N r~ 


m 


? 


What,  I, 


what,    I T 


SfcS 


:*=•: 


3 


am 


a    com  -  i   -  cal    fel  -  low  ? 


i 


52* 


3 


s 


FF-^-f-F 


No,     no,       pray 


8$ 


± 


nose    it      is  hooked,  your  back, 


-\/—M 


Your  back   it    is  crooked,  Your  nose    it    is    hook -ed,  Your  back  it    is  crook-ed;  And 


■H— H- 


££ 


tfe 


squint  with  such  grace, 


-N- 


2§S=* 


^=#=: 


•  £    *    ♦  ♦ 

So  red,        so    red    is  your  face, 


-¥- 


•V ' 


You  squint  with  such  grace,    So    red     is  your  face ;        'Tis 


i ^^~ 


~N — N- 


3tt=? 


i 


-*■ — m — ^— 4- 

do    not    say  so, 


No  no ;     pray  do     not  say  so, 


E 


f=^t- 


*=£ 


No,         pray   do    not   say     so, 

9 — V JVT 


5^ 


pray  do  not  say 
— /T<s 


I 

-H-4 


you  are     a     com  -  i  -  cal 


S 


fel-low. 


What    I? 


*£=?==* 


nay,  you. 


A- 


Yes,  you  are  the  com-i  -  cal    fel-lo 


)W. 


i 
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3 


N— t 


N — \— fc 


X=T 


-/TV 
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A—  fc 


9 
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you  are     a     com  -  i  -  cal     fel-low. 


Yes,  you, 


B&3 


-#■ 


N— N- 


J-J-+J 
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'tis  you,     'tis  you  are  the  com-i  -  cal     fellow.  What,  It 
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nz: 


m 


SO; 


n£ 


do  not  say  so; 


no, 


no. 


no,  no ;     I'm  sure,  Fm  no  com-i  -  cal    iel-Iow. 

End  at  this  point  at.  pleasure. 


70         Words  by  J.  C.  Johnson. 
Allegro  moderate    


THE  FARMER'S  JOY. 


L.  0.  E. 
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I.  O     cheer-ful    light!  O,    mer-ry,  mer-ry   breeze;  O,    ev-er     changing  picture      of     the       Au  -  tumn  trees;    And      tune-ful    birds;  the 
a! When  win  -  ter  heaps  the    snow-y  wreath  a  -  field,  When  ev  -  'ry    dancing    riv  -   u  -  let     is    chained  and  sealed,  With    well  stor'd  barn,  with 
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V     P 


3.  O,  Hand  of    Man!   in    splendor   and    in    pride,  The  pal  -  ace    of    thy    building  spreads  its    por  -  tals    wide;    And      state  -  ly  throngs,  and 
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r— r~r 
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Re 
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riv  -  er's    rushing  noise;    O,      these  are  but      a     portion     of    the        farm  -  er's    joys.     For   na  -  ture  takes  him  kind-  ly     by    the  hand;  Bright 
fu  -  el    and  with  fire,    He        car-eth    not,  tho'    tempests  tune  their    storm -y       lyre.    Then  for-ests  show  their  wealth  of     ev  -  er  -  green, Twice 
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mer-ry    dancing    feet,  And      mu  -  sic,  mirth  and  pleasure  make  the     work    complete.      But  na  -  hire's  house  is    fair  -  er    and  more  grand,  The 
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P     p     P   =P 
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flow'rs  at  -  tend  his      foot-steps  o'er  the  land,  And  ev  -  'ry  month,and     ev-'ry  rolling  year,  Add  treasure,  and    add  pleasure    to     the  farmer's  cheor. 
bright  the  day,  with    sun    and  snow-y  sheen,Clear  ring  sweet  bells,athwart  the  star-ry  night,While  bound  his  ac  -  tive    coursers  like    the  birds  in    flight 


j> — jfc 
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s« 
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star-fill'd  roof  spreads  o'er  her    won-der-lamd,And  wood-land  arch,and  meadow  spangled  floor,  A     beau-ty    and     a     treasure  are,  for  -  ev  •  er  -  more. 
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rp  p  p   g= 


lg     p 


1st.  Tenor. 
fcr« — i— I c 


THE  WINDS  ARE  ALL  HUSHED. 

SERENADE.    MALE  VOICES. 
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L.  0.  Emerscn. 
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1.  The  winds  are  all  hushed, Aud  the  moon  is  high,  Like  a  queen  on  her  sil  -ver  throne;  Tranquil  and  dark,the  woodlands  lie,  Scarcely  a 
2d.  Tenor. 
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1st.  Bass. 
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2.  The  song    of  the  night  -  in-gale  stirs  the  air,  And  the  briars  sweet  breath  is  blown;  Come  in  thy  bloom  beyond  compare, I'll  clasp  thee 
2d. -Bass.  .      . 

-nsa — J — J-- 
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cloud  sails    o'er  the  sky;    None  are  a-wake  save  the  stars  and    I,      Sleepest  thou  still  mine  own?  Sleepest  thou  still  mine  own  ? 
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O  .  1     1  Jt 
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?E 
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close,  and     call  thee  fair ;    Kiss    off  the  dew  from  thy  gold  -  en  hair,    Sleepest  thou  still  mine  own?  Sleepest  thou  still  mine  ownt 


1         I 
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BE  CONTENT. 


g  Cheerfully. 


L.  O.  EmUrson. 


^S 
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<=E 
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Be  con  -  tent       with  what        you  have,       Life  at    best  is      shad 

Do         not    think      your     lot  is    hard,      Cheer  -  less,  like         De  -   cem 


::£ 


ed; 
ber; 


Seek      the    sun  -    shine  while        it    lasts, 
Some  -  one's  lot         is        hard   -    er    yet, 


sE£ 


Try 
No 


@g=g 


^ 


-H 


% — - 


to     do 
thing  like 


some    act  of    love,      Try        some  heart       to      glad    -     den ; 

a      cheer  -    ful    heart    Fright  -  ens  care        and     sor    -      row; 


=S^=*=gF 


While    that  heart    you're  bind  -    ing    up, 
No  -   thing  like       a        beam  -  ing   face 


t=e~ 


^^ 


3=*= 


3 


-*3-#- 
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Chorus. 
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q*=^ 
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Ere         its      light      is       fad        -         ed.  Be       con- tent, 

Al    -    ways    that      re  -  mem       -        ber. 


be        cou-  tent,     The    skies    will  bright  -  en       o'er 

fr-^ fc; 


den.  Be       con  -  tent,  be        con-  tent,    The    skies    will  bright  -  en 


you; 


-m- m »- 


Yours     will     nev  -    er      sad 
Can        the      sun  -    light  bor 


Sfel 


den. 
row. 


con-  tent,    The    skies    will  bright  -  en      o'er 


you; 
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Be        con-  tent      with  what      you  have,  There's  bet  -    ter    days      be  -    fore        you. 


i 


si 
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Tra    la      la      la 

3 
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la      la  la     la,    There's 
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3»*       *       *=& 


Be        con-  tenc      with  what 
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you  have,  There's  bet  -    ter  days      be  -   fore       you.    sing  Tra    la      la      la 


la      la 


la 


la,    There's 
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BE  CONTENT.    Concluded. 
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bet 


ter  days, 


^=Sfe 


bet  -    ter   days, 


Tra     la        la        la  la        la         la      la,   There's  bet  -   ter    days      be  -   fore 
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bet  -    ter  days,       bet  -    ter  days,    Sing    tra       la        la        la         la        la         la      la,  There's  bet   -    ter  days      be  -  fore 


m 


3=^ 


you. 


you. 
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Fanny  Crosby. 
With  spirit. 


WE'LL  CONQUER,  WELL  CONQUER. 

FOR  TEMPERANCE  OCCASIONS. 


L.  0.  Emerson. 
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trrrfrc 
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1.  All      hail!    ye  vet -ran     sol-  diers  !  March  onward  to     the   field;      De- fend  your  rights,  defend  your  cause  With  buckler,  sword,  and  shield;  Be- 

2.  Come,  ye     who  tread  with  vi    -    gc»-  The  sun  -  ny    vale    of    youth,      A     de  -  vious  path  be  -  fore  you  lies,     O     hear  the  voice  of    truth  ;  Come, 

3.  We'll  drink  the  sil  -  ver  brook  -  let,  We'll  quaff  the  sparkling  rill,       We'll  seek  the  gush-  ing  fount  that  flows  Be  -side  the    mer-ry     hill;        All 


Bg" 1 


^sm 
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WE'LL  CONQUER,  WE'LL  CONQUER.     Concluded. 


^ — t^ — ^ — i^- 

Cold      wa    -    ter        ar    -    my         is        our      name,   For 

Press    bold   -    ly        on    -    ward      to        the        fight,   The 

De  -  fend       your    rights,    de  -    fend    your     cause,  With 

|S 5L-. fl- 


fore    your    glo  -  rious      col 
join     our     no  -    ble        ar 
hail !    ye      gal  •  laut        sol 


ors       The    trai  -  tor     foe      shall     fall ; 

my,        Be     stead-  fast,  firm      and  strong ; 

diers  !  March  bold  -  ly        to        the  fisrht ; 

—a 
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m — m 
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m =f- 
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Chorus. 


s=£ 


H 


vol  -  un  -  teers  we  call, 
strife  will  not  be  long, 
buck  •  ler,     sword,  and      shield. 


We'll   con    •    quer,    we'll    con    •     quer,     Be     bold     o'er      land     and       sea ; 


i 


Our 


zm-~j 


j*±3 


&- 


T 

Our 


We'll    con 


m 


quer,    we'll   con 

K *- 


quer,     Be      bold     o'er      land     and       sea; 


3 


I 


* 
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1st  time. 
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ban  •  ner    float  -  ing   in        the  breeze,  The  en  -  sign     of      the    free. 


£=r£ 


9       m    — m "t 


^m=m- 


=r< 


=t 


the  breeze,  The   en  -  sign     of       the  free. 


-m — -m —    i* 


*te= 


ban  •  ner    float  -  ing   in 


0      V 

the  breeze,  The  en  -  sign      of      the    free. 


Hr^Fz 


in       the  breeze,  The   en  -   sign     of      the    free. 
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THE  DAYS  OF  "LONG  AGO.» 
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I  &  2  Drearaing,ev  -  er  fond-ly      dreaming,  In  the     twilight      Boft-  ly  beaming;  i.Tho'ts  of  beau-ty      ev  -  er  teeming,Bring  the  days     of    long    a-    go; 

2.  All  my   sor  -  rows 'tis     re-deem-ing,  Thus  to    live      the  past    a  -  gain; 


Hap-py    moments  gone  for  -  ev  -  er,     Loving    fa-    ces    coming       nev  -  er;  Gone  be-yond     the  heart's  endeav -or,  Gone  in      all      their  youthful  glow. 
Wea- ry    footsteps  onward  wending,  Oh,  the     vis-  ions,  all      un  -  end  -  ing,  Past  and  pres-ent,    ev  -  er    blending,  Lifting    all      our    earthly  pain. 


Quartet  &  Chorus. 
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*  rit. 
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Dreaming,  ev-er    fondly  dreamiug,dreaming,Iu  the  twilight  softly  bcaming.beani  ing  .Tho'ts  of  beauty  ever  teeming,  teeming,Bring  the  days  of   long  a  -  go,  long  a-  go, 
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MJJ=ft 
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Dreaming,  ev  -er    fondly  dream  -  ing,       In      the  twilight  sof  '    beam- ing,      Tho'ts  of  beauty  ev- er    teem 


-g-# 


=* 


=*C 
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Bring  the  days  of  long  a  -  go,  long  IT  go. 


areamin£,dreaming. 


beaming 


teeming.teeraing, 
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SOLO. 
Allegro, 


THE    SLEIGH    RIDE. 

(FOR  CHILDREN'S  VOICES.) 
Let  about  six  or  eight  clear,  strong  voices  sing  the  Solo  part. 
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WM.  KNIGHT. 
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1.  How     bright....     and     clear the  moon-beams  sparkle  far  and  near,With  hearts. .. 

2.  How     swift  ....      we      go, so     light-  ly     o'er  the  fros  -  ty  snow,  With  friends. ., 

CHORUS. 


so     light, We       greet     this  happy,  happy, 

be  -  side, How  merri  •  ly  on        we 
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Jing-a-ling, 


Jing-a-ling, 


Jing-a-ling, 


Jing-a-ling, 
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Jing-a-ling,  Jing-a-Iing,We      greet  this  happyr  happy 

How  merri -ly         on        we 
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night,  Oh  !    we        greet     this  happy,  happy    night, 
ride,     Oh!  how  merri  -  ly  on      we        ride. 
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Brilliant    stars  so    brightly    shining,  Snow-drifts  up  the      hill  -  sides  climbing, 
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night,  Oh  !    wc  greet    this  happy,  happy  night.  Jing-a-ling, 

ride,    Oh  1  how  merri  -    ly  on       we        ride. 
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Jing-a-ling, 


Jing-a-ling, 


Jing-a-ling, 


Jing-a-ling 
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SLEIGH    RIDE.    Concluded. 
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Hoofsthat  dance  with  music's  chiming,  What  a    scene  of  gay  de  -  light,  Jing,jing-a-IingJingJing,jing-a-ling-ling,Jing,jing-a-ling-ling,Jing,ling-a-ling-; 
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Jing,jing-a-ling-Iing,Jing,jing-a-ling-ling,Jing-jing-a-ling-lingJing,jing-a-ling.Jin  -  gle    go    the  bells    so    merrily,  Hap 
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Voices     singing  out  so 
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cheerily,  What  a 
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joy  -  ful,  joyful  night.  Jing-a-lingJing-a-lingJing-a-lingJing-a-lingJing-a-lingJing.a-ling.Jing-a  ling,Jing-a-ling, 
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THE  BEAUTIFUL  GEMS  OF  LOVE. 

QUARTETTE. 


E.  P.  Andrews. 
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I.  Scat-ter  the  gems  of  the   beau-ti  -  ful,  The  beau-ti  -  ful  gems    of    love,  Like  ro- ses    a  -  round  a      cottage  gate,  Like  blossoms  from  a-  bove. 
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Give     to    the  rough  and  the  rude  of  earth    A    kind-lv  look  and  hand,  With  words  of    en-cour.agement  for  their  help,  To  seek  the  bet  -  ter  land, 
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Leave  not  a    shad  -  ow   of  grief  or  care     To  with-er    an  -  y  heart,  But  gath  -  er    the  gems  of  thjfi  beau-  ti  -  ful    By    ev'-  ry  means  of    art. 
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Plant  with  the  flow  -  ers   of  char-  i  -  ty,    The  por-talsof   the  tomb,  And  blessings  im-mor-tal    a- round  thy  path,  In  par    a-dise  shall  bloom. 
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N  -N    N — N — N — fc 


Beau-ti-  ful  gems,  Scatter  the  gems,  beauti  -  ful  gems,  The  beauti-  ful  gems  of    love. 
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Scatter  the  gems  of  the  beau  -    ti  -  ful,  Scatter  the  gems  of  the  beau  -    ti  -  ful,  Scat-ter  the  gems,  Beauti -ful  gems,  the  beauti- ful  gems  of    love. 
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Scatter  the  gems, 


beauti  -  ful  gems,  Scatter  the  gems.  Beau  ti-ful  gems,  The  beauti-  ful  gems  of    love. 
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COME  NOW,  'TIS  EARLY  SPRING-TIME. 


H.  H.  McGranahan. 


1.4.  7.  Comenow,'tis  ear-ly  spring-time,  When  all  is  bright  and  fair;  The  earth  is  clad  in  beau-ty,  And  fragrance  fills  the  air.  Herbalm-y  breath  is    on    us,  The 
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1.  Fair    a  -  zure  queen  who      rul  -  est     in     yon  hall, 
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3.  And  soon    a  pave  -  ment  'neath  thy  fe<-t     ap  -  pears, 
4    O,     heart    of  Man  !     He     tran  -  quil  and     be  calm, 


W$ 


-**- 


1H 


■r 


s 


'1 — I 1 1— 


^=^=3i-+ 


-j- — 1 — 1- 
•  ■#-.-•■ 


— 1 — £ — /.tip ps — ^ — p=j tzs — S4=5==J 
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LEARN  A  LITTLE  EVERY  DAY. 


QUARTET. 


L.  0.  Emerson. 
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THE  OLD  BACHELOR  AND  HAPPY  HUSBANDS. 

Personages. — Bass — Old  Bachelor.    Bass  and  two  Tenors— Married  Men. 


Arranged. 


Mer  -  ry  and  free  from  pain    and  care,  Helping  wives  have  we  !"  Nought  can  with  our  hap  -  pi  -    ness  compare  !    Hap  -  py,  hap  -  py      we ! 
Bass  Solo.  Old  Bachelor.*  Signature  of  G  Minor. 
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Mer  -  ry  and  free  from  pain  and    care,  Helping  wives  have  we!  Nought  can  with  our    hap-pi-    ness  compare  !     Hap»py,  hap-py    we! 
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soul's  with  grief    dis  •  mayed,  And      my    heart   is        sore ; ... , 


I've      no      wife        to     love       or      hate,      I'm    "   a      poor     old 


•  A  loud  and  firm  voice  should  sing  this.     It  will  be  observed  that  this  part  is  sung  in  the  key  of  G  Minor,  while  the  other  parts  are  singing  In 

the  key  of  D,  signature  two  sharps. 
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Is    your  eoul  with  grief  dismayed?  Is  your  heart  so   sore?  Take  a    wife  to  lend  her     aid,   A  loving  wife,  you'll  want  no      more. 
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Is    your  soul  with  grief  dismayed?  Is  your  heart  so    sore?  Take  a    wife  to  lend  her    aid,    A  loving  wife,  you'll  want  no      more. 
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Take  a  wife,  old  boy,  Take  a  wife,  old    boy,  And  then  you're  mer-ry,  And  free  fron 
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pain     and  care ;  Take,  take  a    wife,  old    boy,  Take  a    wife,    old      boy,  Take  a     wife,   old       boy,        Take  a      wife,  take    a    wile,  old    boy. 
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SPRING'S  DELIGHTS  ARE  NOW  RETURNING. 
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Spring's  delights  are  now  re-turn-ing, 
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Bloom-ing  flow-ers  fill  the  vale ; 


And  with-in    her    leafy     bow-ers,  Plaintive 
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Spring's  delights  are  now  re-turn-ing, 


Bloom-ing  flow-ers  fill  the  vale ; 


And  with-in    her   leaf-y     bow-ers,  Plaintive 
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Conie,then  quickly  come,my  dear  -  est, 


Lose  no  time  by  say  -iug  no; 


Come,then,quickly  coine,my  dearest,Lose  no 
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1.  Come  to  the  mountain, with  freedom  and  health,  Unknown  to  the  dwellings  of  splendor  and  wealthjThere's  joy  on  the  hills  where  the  merry  winds  blow,Thai 

2.  Come  to  the  mountain,the  first  blush  of  day    Shall  lead  us  a  -  far  from  the   val-lies    a-way  ;  With  bugle  and  spear  we  the  mountain  will  climb,  Where 
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ne'cr  can  be   found  in  the  val-lies    be-low;  There  life,light  and  lib-er  -  ty  ere   may  be  found, The  spir-it     of  freedom  seems  hovering  round  .There  the 
men  walk  with  nature    in    grandeur  sublime;  O  leave  the  bright  hall  of      mus  -  io  and  song,For  brief  are  the  raptures  that  to  them  belong. 
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chamois  are  bounding  in   in  -  nocent  glee.There's  joy  on  the  mountain, Than  come  there  with  me. 
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joy  on  the  mountain, Then  come  there  with  me,0  there's  joy  on  the  mountain, Then  come  there  with  me,There's  joy  on  the  mountain,Then  come  there  with  me. 
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1.    We  live   by  the  fountain    of    plea  -  sure,  We  drink  of  its  wa  ters  at     lei  -  sure,  Par-  take  of  the  wonder-ful    trea-  sure  That 
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sate;  And   in  God's oth-er,  bet-ter  life.          The  balm  of  peace  will  follow  strife.        Be  true   to  God,  to  man  be  true,  And   so  shall  God  be  true  to    you. 

rest;  When  tempted,He  will  make  you  strong;   Be  true  to  right,and  baf-fle  wrong.     Your  God  and  mine  is  glad  to  see  Each  tempted  pilgrim's  vic-to  -ry. 

pray;  In- peace  or  pain, trust  all  to  Him,       And  tho'  the  skies  with  clouds  are  dim,    By  faith's  clear  vision  look  and  see  Heav'n's  beacon  shiuing  steadfast-ly. 
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In    sea  -  sons  when  life's  trials  press       The  soul     to  earth  in    wea  -  ri  -  ness,     Keep  close  to  God  in  stead-fast  trust,    Do  right  and  fear  not,  He    Is    just. 
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In    sea  -  sons  when  life's  trials  press      The  soul     to  earth  in    wea -ri- ness,     Keep  close  to  God  in  stead-fast  trust,    Do  right  and  fear  not,  He    is    just 


AWAY,  AWAY  WITH  THE  WINE. 
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L.  O.  Emerson. 


1.  There's  woe    in     the  wine-cup,There's  death  in  the  bowl,Tho'  Brightly     it  spar-kles  and  shines,  There's  a    ser- pent  within  that  will 
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2,  There's  death  in     the  wine-cup,The  temp-ter  may  smile,  And  seem  for     a-while  half  di  -  vine.    But  there's  nothing  on  earth  half  so 
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3.  A   -    rise,friends  of  temp'rance,And  strike  for  the  right,  In    faith,hope  and  love  all  com-bin'd.    Free  the  land  that  we  love  from  the 
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strike  at  the  soul,Then  a-wav,then    a-  way  with  the  wine. 
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fiendish  and  vile,  As  the  ser-pent  that  lurks  in  the  wine.    Then  a- way 
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Then  away  with  the  wine. 
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Then  a-way 
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rum-seller's  blight,From  the  demon  that  dwells  in  the  wine. 


Then  away 


with  the  wine, 


Then  away  with  the  wine. 
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THE  HARVEST  HOME. 
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3.  See    the  mer  -  ry    farm 
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Soon     will  come    the    win  -  ter,      Au  -  tumn  can  -  not  stay, 
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See,     the  fields  are  teem  -  ing    With     the   bu  -  sy    throng ;     Hear    the    mer  -  ry  shout,    oh,    List     the  hap  -  py  song. 
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Hear    the   ling  -  ing    mu  -  sic,      As      they  joy  -  ful    come, 
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Oh,     the   hap  -  py    cho  -  rus,  On,     the  har  -  veet  home. 

■0-* 9 


3 


15EE 


atr 


rHH— 


Chorus. 


THE  HARVEST  HOME.    Concluded. 
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Hear  the  strain, 


hear  the    joy  -  ful  strain ; 
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Eing-ing  loud  o'er  hill   and  plain, 
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Hear  the     strain, 


the   joy-  ful  strain, 
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Hear  the  strain, 


hear  the   joy  -  ful  strain, 


Eing  -  ing  loud  and  clear,  o'er  hill,  o'er   hill  and  plain. 
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Hark,      the       mer  -  ry    reap  -  ers,    as    they  joy  -  ful   come ;  Wak  -  ing   mu  -  sic     of    the    Har    -  vest  Home. 
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Wak- ing    mu  -  sic    of     the  Har  -   vest  Home. 
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THE  JOLLIEST  BOYS  ALIVE. 

QUARTETTE  FOR  MALE  VOICES. 
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1.  No  mat-ter  tho'  it  rains  or  shines, 

2.  We  like  to  hear  a  fun  -  ny  song, 

3.  The  girls  are  all  in  love  with  us, 
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a  sin: 


We  do  not  care     a   pin,    We  nev  -  er  grumble  o'er  our  lot,     We  think  it   is     a  sin  j     To 
Pro-vi  -  ded  it       is  nice,    And  if  they  sing  it    ve  -  ry  well,  We  make  'em  do  it  twice  ;  Good 
De  -ny    it    if      you  can—  You  must  al-low  they  much  prefer    To  wed    a  hap  -py  man ;    To 
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4.  What  use  is  it  to  fret  and  scold ;  It 
6.    If    ev  -  er  we  get  mar  -ried,  and 
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doesn't  change  a  thread,    If  you  are  born  with  coal  black  hair,  You  can-not  make  it  red ;  There 
We  hardly  think  we  shall,  We'll  mar  -  ry  no  one  for   our  wife,    Ex-cept   a   happy  "gal f    If 
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cheer  the  heart  and  make  you  laugh,  We  al-ways  glad  -  ly  strive  5  We  know  you'll  always  welcome  us,  The  jol  -  li  -est  boys  a  -  live, 
dan  -  ces  al  -  so  we  ad-mire,  As  sure  as  your  a  •  live ;  Oh  we  are  hap  -  py  ju  -  veniles,  The  jol  -  li  -est  boys  a  -  live, 
old  or  young  we're  just  the  same,  And  if  hard  times  ar  -  rive,    We  laugh  them  off,  ha,  ha,  we  are    The  jol  -  li  -est  boys  a  -  live. 
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is     no    lim  -  it    to  your  wants  If  once  you  let  them  drive  5  You'd  better  take   it.  cool  like  us,  The  jol  -  li  -eat  boys  a  -  live, 
we  should  get    a    scolding  wife,  We  should  no  lon-ger  thrive ;    No  longer  should  we  be,  my  friends,  The  jol  - 11  -est  boys  a  -  live. 


THE  JOLLIEST  BOYS  ALIVE.    Concluded. 
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Old    folks,  young  folks,  lis  -  ten   to    our    dit  -  ty,  If    you  can't  smile  you   de-serve  our    pi  -  ty  ;      To  cheer  the  heart  and 
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Old    folks,  young  folks  ''*»  -  ten  to    our    dit  -  ty  If    you  can't  smile  you   de-serve  our    pi  -  ty ;       To  cheer  the  heart  and 
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make  you  laugh,  We  always  glad  -ly  strive ;  We  know  you'll  always  welcome  us,The  jolliest  boys  a-live,  ha,  ha,  the  jol-U-est  boys  alive. 
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make  you  laugh,  We  always  glad  -ly  strive ;  We  know  you'll  always  welcome  us,The  jolliest  boys  a-live,  ha,  ha,  the  jol-li-est  boys  alive. 
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FROM  THE  MERRY,  LAUGHING  RILL 

TEMPERANCE  SONG. 


L.  O.  Emerson. 


i.    O    look  not    on    the    tempting  cup,  Where  the  wine  is    gleaming;  There's  poison     in    the      fa-  tal  draught,   Poison      in      its      beaming. 
2.  We'll  taste  it    not,   the     ru  -  by    wine,      All    our    senses      stealing,       It    chills  the  heart,  destroys   the  brain, Drowns  each  no -ble    feel    -  ing. 
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3.  Say, would  ye     wear  the  rose    of    health,  Brother,   Son,  and  daughter?    Then  shun  the  bright,de 

4.  We'll  fill    our    gob-lets    to      the    brim.     Brother,    Son,  and  daughter;  We'll drink,and  sing  with 
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rill,         As      it        glides    a  -  long    the    hill, 
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As      it        glides    a  -  long   the    hill,        We    will      drink  and        re  -  joice 
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spark  -  ling     glow;    And    our    mer  -  ry    song    shall  be,        Oh,    the  cool  -    ing    stream  for 
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me,        Oh,    the    bright,cooling  stream  for 
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spark  -  ling      glow;    And    our    mer  -  ry    song    shall  be,        Oh,    the  cool  -    ing    stream  for 
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X 


^ 


g^ig 


e 


^Ett^-m 


Copyright,  1883,  by  O.  Ditson  &  Co. 
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FOR  FEMALE  VOICES. 
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dreams    Of        fond  -  ly    cherished      fa  -  ces,    Of        far      off    gushing         streams,   Of        old      fa  -  mil  -  iar 
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2.  Come    to   me,  dreams  of 
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love,     Once      vain-  ly  deem'dun  -    dy  -  ing;  Of        each    lost  house-hold      dove,      Who    soar'd  and    left      us 
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Come,  dreams  of     love     and      truth,      And 
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sigh-    ing;  Each    face      that    sweet-ly  smil'd,  Each    bright  eye's  sun  -  ny  beams,  Oh       thus     to      be        a        child,       Tho' 
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1  Of      friends  be  -  lov'd  in  youth, I         nev 

2  Each    face  that  sweetly  smil'd.Each  bright 
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Come!  come!      come! 
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Come  to     me,     gen  -    tie      dreams. 
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Come  to    me,     gen  -    tie     dreams. 
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HAIL!  MERRY,  MERRY  CHRISTMAS. 
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I.  Hail!     mer-  ry,    mer'ry     Christmas,  Hail!  hap     py,      fes  -  tive      time,  When  joy  -  ous  bells  are    peal  -  ing,      A    welcome,  mer  -  ry, 
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2.  The      mis  -  tie  -  toe  and     lau  -  rel,  Are  wreath'd  a  -  round   thy      head,  With    dark-leav'd  shin  •  ing        hoi 
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Hail!     hail!        hail! 


Mer-ry,     mer-ry     Christmas,     hail! 


hail! 
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hail! 


Mer-ry,      mer-ry     Christmas,     hail! 


hail! 


Copyright,  1883,  by  O.  Ditson  &  Co. 


q*=  0Z:~x: 


*■■■*■ 


Slowly  and  with  expression. 


"MEET  AGAIN." 


105 


L.  0.  Emerson. 


m 


* 


.*_• *_Li2j_i_ 


:t: 


tt= 


t 


V- 


1 


| 


1 


1.  Meet,  meet  a- gain!  Words  of  truth,  how  beau- ti-ful!  By      a   loved  one  sweet- ly    spok-  en.  When  the  trembling  heart  is 
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2.  Meet,  meet  a -gain!  Balm  -  y    words  at    part -ing  hour,  When  the  paths  of     life     di  -  verg  -  ing,  We     our  different  paths  are 

3.  Meet,  meet  a-  gain!  When  we're  called  to  weep    a-  lone,  When  the  grave  some  friend  has  tak  -  eh,  These  blest  words  shall  bliss  a- 
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4.  Meet,  meet  a -gain!  Light    di- vine,  the  soul  to  cheer!  When  the  heart  is    filled  with  an  guish,When  in    death  the  frame  doth 
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brok-en,  How  they  charm  the  faint -ing   soul!    How  they  charm  the  faint  -  ing  soul!    Meet,    meet    a- gain,    meet,  meet  a  -  gain 
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urg  -  ing,  Faith  in  Je  -  sus  gives  them  power,  Faith  in      Je  -  sus  gives  them  power,  Meet,    meet    a -gain,    meet,  meet  a  -  gain, 
wak-en;  Meet    a- gain  with  joys    unknown,  Meet   a  -  gain  with  joys    un-kuowu,   Meet,    meet    a- gain,    meet,  meet  a  -  gain. 
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lan-guish.  Heav'nly  home  and  friends  are  near,  Heav'uly  home  and  friends  are    near,    Meet,    meet   a -gain,    meet,  meet  a  -  gain. 
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"  Light  -  ly  row. 


O'er  the  glas  -  sy  waves  we  go,  Smoothly  glide, 
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Smoothly  glide,  O'er    the  rip  •  ling  tide. " 


-9 


"  Light  -ly  row, 


O'er  the  glas  -  sy  waves  we  go,  Smoothly  glide, 
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Rock-  ing  on   the  wa  -  ters  bright.  Per-fume,  rare, 


Toss    up -on    the  dreamy    air. 
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Bock  ing  on   the  wa- ters  bright.  Per-fume,  rare, 
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Love's  sweet  song, 
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O'er  the  wa  -  ter  floats  a  -  long.    Voi  -  ces  clear, 


Bring  the  silv  -  'ry  ech  -  oes  near. 
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Love's  sweet  song, 


Voi  -  ces  clear, 
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Love's  sweet  song, 
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O'er  the  wa  -  ter  floats  a  -  long.    Voi  -  ces  clear, 
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Bring  the  silv  -  'ry  ech  -  oes  near. 
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Gent  -  ly  float, 


Safe  with-  in    our  lit  •  tie  boat,     Soft   and  low, 


Balm  -  y  breez  -es  blow. 
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Safe  with-  in     our  lit  -  tie  boat,      Soft    and  low, 
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Words  by  Josephine  Pollard. 
The  words  are  to  he  sung  by  the  Sopranos,  while   fee  other  parts  sing  la,  la,  in  a  subdued  voice. 
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way  f  come  a  -  way 
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Where  the   hills, 
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get   the  hills 
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dear  to  me,  Tra    la  la, 


Tra     la  .3      With  joy  those  lovely  bights  a-gain    I  see, 


Tra     la  la   la   la    la    la. 
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THE  MERRY  HARVEST  TIME. 
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I.  O,     the   mer-ry,  mer-ry      harvest  time,  the    mer-ry,  mer-ry    harvest  time;    O,     the    mer-ry, 


mer  -  ry     harvest  time,  the   mer  -  ry.  mer  -  ry 
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2.  Singthe    happy,   happy    harvest  time,  the   hap-py,  hap-py    harvest  time;  Sing  the    hap-py,    hap-py     harvest  time,  the    hap- py,  hap  -  py 
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bar  -  vest  time.  What  can    vie     be-    neath   the     sky,  With  the    mer-ry,    mer-ry    bar 
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har  -  vest  time.  Girls  and    boys  all      know    the    joys     Of     the     hap-py,    hap-py    har  -  vest    time;  Girls  and    boys  all      know   the    joys, 
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With  the    mer-  ry,  mer-ry    har  -  vest  time?  What  tho'  Summer  birds  have  fled,   Singing 
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Of    the    hap-py,  hap-py     har- vest  time. 
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mu    -sic     shed,  and      a       song  for    bar  -  vest  time.         Now  is      the    time,  the     har  -  vest  time,  the   mer  -  ry,    mer  -  ry     har  -  vest  time; 
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wel  -  kin      ring  with      a       song  for      har -vest  time.         Now  is      the     time,  the     har  -vest  time,   the   mer  -  ry,    mer  -  ry    har  -  vest  time; 
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the  time,    the       har  -  vest  time,  The     mer  -  ry,    mer  -  ry      har  -  vest    time; 


a m • «-»( — • *-• 


^±=3£ 


-t— :SP-P: 
-J— py=g- 


=T 


=£ 


— « a P a| • a|- 


=l: 


£=* 


*S 


m    9 m  '■'.' — •• — m—-m 


Come  o'er  the     hills,     the  moon's  bright  glance, 
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Makes  it      the  time       to        sing    and  dance;  Come  o'er  the     hills,    the      moon's  bright  glance, Makes  it    the    time      to        sing    and  dance. 
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the  time       to        sing    and  dance;  Come  o'er  the     hills,    the      moon's  bright  glance, Makes  It    the    time      to        smg    and  dance. 
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IN  DELL  AND  DINGLE. 
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In  the  doll  and  dingle,  Where  the  flow'rets  ming!e,Sheddingall  their  perfumes  sweet  Upon  the  summer  air,     Fai-ry  bells  are  chiming, 
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2.  From  the  snowdrop's  bosom,From  the  heather  blossom, From  the  golden  daf  fo-dil  The  fai  -  ry  mu-sic  rings  ;  E'en  the  violets  low-ly, 
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3.  When  the  moonbeams  shiniug,Round  the  flow'rs  are  twining,Sweeter  then  than  ever  sounds  The  silv'ry  fairy  chime;  Spellbound  by  the  lustre, 
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All  their  changes  tim  -  ing,  To  the  breeze  that  comes  and  goes  In  search  of  blossoms  rare!  Ding,  doug,ding,dong,Thus  their  ca-dence  swells, 
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Is  not  si-lent  whol -ly,    Blend-ing  with  for-get-menots,  For      ve-ry  joy    it  sings ;  Ding,  dong,ding,dong,Thua  their  ca-dence  swells. 
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All  the  flow'rets  clus  ter,    Eais-ing  cries  for  happiness,  That  shall  not  die  with  time!  Ding,  dong,ding,dong,Thus  their  cadence  swells, 
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Ding,  dong,  ding,    dong,  Thus  their  ca-dence  swells,    Oh  !  sweet     in-deed     are     fai    -    ry     bells  !      Oh  I  sweet     in  -  deed  are 
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Ding,  dong,  ding,    dong,  Thus  their  ca-dence  swells,    Oh !  swee'<      ji-deed     are     fai    -    ry      bells !      Oh  I  sweet     in  -  deed  are 
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Ding  dong,  ding,    dong,  Thus  their  ca-dence  swells,    Oh  I  sweet     in-deed     are     fai    -    ry     bells !     Oh  1  sweet     in  -  deed  are 
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Ding,  dong,  ding,  dong,  bells,    ding,     dong,     sweet    fai     -    ry       bells. 


m 


m 


± 


t 


:=P 


-&- 


X 


~&- 


fai    -   ry 


m 


bells. 


Ding,  dong,  ding,  dong,    bells, 


Ding,     dong,    sweet     fai     -    ry      bells. 
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ON,  GALLANT  COMPANY. 


Allegro,  moderate 


Arr.  by  L.  C.  Emerson. 
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gal  -  lant      com  -    pa  -  ny,     With  measured  step  and     strong ; 
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In  some  port,  while  sail  -  ing,        Friend- ly  ties       are  thrown  a- round,      But  they're  un    -    a-    vail  -  ing,     We  part,  when  out  -  ward  bound. 
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Dashing    on    be-fore  the  gale,  With  a    full  and    flowing  sail, Speeds  the  ship    a-cross    the    o  -  cean    wide,    Ploughing  thro' the  wa   ters  deep; 
D.C.     Far  a  •  cross  the  wa-'try  space  Shall  our  welcome  bear  a  trace,  Filling  earth,  and  air,    and  sky   with    song,     Shouting  now  with  heart  and  voice 
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Dashing    on    be-fore  the  gale,  With  a    full  and    flowing  sail, Speeds  the  ship    a-crosa    the    o  -  cean    wide,    Ploughing  thro' the  wa- ters  deep; 
D.C.    Far  a  -  cross  the  wa-'try  space  Shall  our  welcome  bear  a  trace,  Filling  earth,   and  air,    and  sky    with    song,    Shouting  now  with  heart  and  voice. 
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Mounting    bil  -  lows  high  and  steep. 
Friends  and  com-rades  all     re-  joice,  Welcome  loved  ones  wished  for  long,  Speed  the   sail,      fav'ring    gale,  Speed  the    sail,  fav'ring,  fav'ring  gale. 
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Bringing  friends  long  absent,  homeward  to  our  side.  Thro'  far  dist-ant  lands,  over  desert  sands,  They  have  wandered,  journeyed  far ;  While  they  kept  in  mind 
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lov  -  ing  hearts    so    kind,  Finn  and    true      as       a     guid  -  ing     star;     Friend-  ly      gale!   flow  -  ing      sail!  Waft,  oh,  waft    our    loved  ones 
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welcome  now  we  send  them,  fortune  good  attend  them,  fortune  good  attend  them,  Blow,ye  fav'ring  breezes,  fav'ring  breezes,  blow, Gallant  ship,speed  along. 
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'Tis  true,   sir,  You  look  so    ve  -  ry  blue,  sir,  I'm  sure  you  kiss'd  that  pretty  girl,  'Twas  true,  sir,  true. 
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HAIL,  FAIRY  QUEEN. 
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Hail !  hail !  fai  -   ry  queen  !  Thine,thine  all    the  scene,True  hearts  around      us,  bright  plan  •  ets      a  -  bove.        Long,  long  may  thy  pow'r  Reign  o'er 
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all  the  dash    -    ing  main,  Reign  where  sparkling  moonbeams  quiver,Dancing  over  hill  and  plain,  Yes  ! 
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ROSE  OF  THE  GARDEN.    Concluded. 
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Beams  of  the  morn  -  ing  prom  -  ise  of  day, 
Song  of  the  wild  bird,  heart  stir  -  ring  lay, 
But      there's    a    land    where     naught    shall      de  -   cay, 
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While      we       are     gaz    -    ing,  fad     -      ing        a  -    way'.. 

E'en      while     we      list    -    en,  fad    -      ing        a  -    way !. 

Where  there's   no      sor  -    row,  no     fad    -      ing        a  -    way ! . 
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Rose     of       the    gar  -   den,         blush    -     ing      and  gay, 

Spring's  fair  •  est    bios-  soma,        Sum    -      mer's  bright  day,.... 

Hope's    fai  -    ry    prom  -  ise  charms         to        be   -  tray, . . . , 
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E'en  as  we  pluck  thee, 
Au  -  tumn's  rich  clus  -  ters, 
All       that       is     earth  -    ly 
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CHANT.    "The  Lord's  Prayer." 
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Our  Father, 
Give  us  this 
And  lead  us 
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heaven. 


who  art  in  heaven,  hallowed. .,      be     thy      name  ;  Thy  kingdom  come,  Thy  will  be  done  on — earthasit       is      in 

day  our dai  -  ly      bread;  And  forgive  us  our  trespasses,  as  we  forgive those  who  trespass  a  -  gainst  us. 

not  into  temptation,  but  deliver     us  from      evil ;  For  thine  is  the  kingdom, and  the  power,and  the  gIory,for-ever  and    ever. — A   -    men. 
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BOW  DOWN  THINE  EAR. 
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Bow  down  Thine  ear,     O    Lord,  and  hear    us,        Hear    the  pe  -  ti-tion  we    of-fer    be- fore  Thee. 
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Lead  thou     us, 


Lead  thou 
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Bow  down  Thine  ear,    O     Lord,  and  hear    us,         Hear  the  pe  -  ti  -  tion  we    of  •  fer    be-  fore  Thee. 
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O    Lord,    in  -  to   thy    truth. 


Hear  our  prayer, 


hear    our    prayer,   O 
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us,        O     Lord,     In  -  to    thy    truth 
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Hear  our  prayer, 
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Lord,      most  high 


Hear     our  prayer. 


hear    our    prayer,   O         Lord,     most  high,         Hear     our  prayer. 
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GRATEFUL  PRAISE.    H.  M. 
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To      bless     Je    -    ho  -   vali's    name ;         And      ev'  -  ry     power 
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And      ev'-ry    thank -ful       heart,  With    warm 
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the      rest De  -  clare    His      praise. 
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I  will  lift  up  mine  eyes  unto  the  hills,  from  whence 

2.  He  will  not  suffer  thy  foot  to  be  moved,He  that  keepeth  thee, 

3.  The  Lord  is  thy  keeper,  the  Lord  is  thy  shade  upon  thy 
\.  The  Lord  shall  preserve  thee  from  all  evil,  He  shall  pre 


cometh  my 
will      not 
right 
serve     thy 
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help; 

slumber; 

hand ; 

soul ; 


-O- 


— o~ 

My  help  cometh  from  the  Lord  which  made 
Behold,  he  that  keepeth  Israel,  shall  neither 
The  sun  shall  not  smite  thee  by  day,  nor  the 
He  shall  preserve  thy  going  out,  and  thy  coming  in, 
[from  this  time  forth,  and  even 
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I.  From  ev'ry  stormy  wind  that  blows,  From  ev'ry  swelling    tide    of    woes,  There  is  a    calm,    a    sure  re  -  treat ;  'Tis  found  beneath  the  mercy  seat 
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2.  There  is  a  place  where  Jesus  sheds    The  oil  of  gladness  on      our  heads;  A  place  than  all    beside  more  sweet,     It  is  the  blood-bought  mercy  seat 
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3.  There  is  a  scene  where  spirits  blend, Where  friend  holds  fellowship  with  friend ;  Tho'  sundered  far,  by  faith  they  meet  Around  one  common  mercy  -  seat 
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I.    O  thou,  to  whose  all-searching  sight,Tbe  darkness  shineth  as  the  light,  Search,  prove  my  heart,  it  pants  for  thee  ;  O  burst  these  bonds,  and  set  it  free. 
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2.  Wash  out  its  stains,  refine  its  dross ;  Nail  my    af-fections    to  the  cross;  Hallow  each  thought ;  let  all  within    Be  clean,  as 
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3.  While  in  this  darksome  wild  I  stray,  Be  thou  my  light,  be  thou  my  way  ;     No  foes,  no  danger   w7il    I  fear,  While  thou,  Al  -  mighty  God,  art  near. 
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From  "Harp  of  Judah."'  L.  0.  Emerson. 
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1,  How  vain  is      all     be-neaththe    ekies !  How  tran  -  sient     ev' -  ry     earth  -   ly    bliss!  How     slen-der       all     the    fond,  est     ties,  That    bind  us      to       a     world  like   this. 
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2.  The    eve- ning  cloud,  the  morn-ing     dew,    The   withering      grass,  the     fad    .  ing  flow'r;  Of       earth- ly       hopes  are    em-  blems  true — The    glo  -  ry      of      a      pass,  in?  hoar. 
s'  pnt   tho'  earth's  fair-  est  blos-soms    die,     And     all     be.  neath  the    skies       is     vain,  There     is      a        land  whose  con- lines  lie        Be-yondthe    reach  of      care  and  pain. 
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4.  Then  let     the    hope  of    Joys    to    come     Dis-pell    our     cares,  and   chase     our  fears;  If        God   be        ours,  we're  traveling  home,   Tho' pass- ing  thro'    a       vale    of    tears. 
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ELSTOW.    C.  M. 


L.  0.  E. 


1.  Sing,  all  ye     ran-som'dof     the     Lord,  Your  great  de  .  liv- erer,    sing;    Ye      pU.grims,    now  for     Zi  -   on  bound,  Be     Joy-f  ul  in  yonr  King,  Be   joy.fnl       in  your    King. 
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2.  His  hand  ui  -  vine   shall  lead   you      on    Thro'  all     the    bliss-ful     road,  Till      to    the         sa  -cred  mount  you  rise,  And  see  your  gracious  God,  And  see  your    gracious     God. 
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&.  March  on  in     vour     Ke  -  deemer's  strength,  Pursue     his    footsteps     still,  And     let  the       pros-pect  cheer  your  eye,  wnilelab'ring  up  the     hiu,  While  lab'ring    up  the      hill. 
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I.      A- gain   the    Lord     of    life    and   light,     A -wakes  the  kindling     ray,      Un- seals  the    eye-  lids   of  the  morn,  And  pours  re  -  ful-gent  day. 
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3.  This  day     be    grate  -  ful   hom  -  age   paid,    And  loud      ho-  zan-nas     sung ;    Let  glad  -  ness  dwell    in    er  -  'ry  heart,  And  praise  on    ev'  -  ry  tongue 
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4.    Ten  thousand  thous- and  lips  shall    join,    To    hail     this  hap- py     morn,  Which  scat-ters  bless-ings  from  its  wings  On   na  -  tions  yet    un- born. 
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2.  Oh,  what    a  night  was  that  which  wrapt     A    guilt- y  world    in      gloom!   Oh,  what  a    sun,  which  broke  this  day,  Tri-umph-ant  from  the  tomb. 
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3.  Oh,  what    a  night  was  that  which  wrapt      A   guilt-  y  world     in      gloom  !   Oh,  what  a    sun    which  broke  this  day    Tri  -  umph-  ant  from  the  tomb. 
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MITCHELL.        S.  M. 


Kev,  E.  B.  PIKE. 
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i.     If  thro'  unruffl  -  ed  seas,  Toward  heav'n  we  calmly  sail,  With  grateful  hearts, O  God, to  thee  We'll  own  the  fost'ring  gale,  We'll  own  the  fost'ring  gale, 
2.  But  should  the  surges  rise,      And  rest  de-lay    to  come,  Blest  be  the  sorrow,kind  the  storm,  Which  drives  us  nearer  home,  Which  drives  us  nearer  home. 
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3.  Soon  shall  my  doubts  and  fears  All  yield  to  thy    con  -trol,  Thy  tender  mer-cies  shall  illume,  The  midnight  of  my  soul,  The    mid-night  of    my  soul. 

I*— ■* = , , k . . . r-rf         l» S= . . S . . . ^2- 


2ES 


^ 


gyjJ^: 


-•• — W- 


^ 


k 


LEDUCIA.        S.  M. 


L.  0.  EMEKSON. 


BS 


m 


=t 


s 


3 


1 


9tz*Z 


"ZL 


I.  Howgen-tle  God's  command!  How  kind  his      pre  -  cepts      are  !  Come,  cast    your  bur  -  dens 
2    Be -neath  his  watch  -  ful  eye,  His  saints  se  -  cure    -  ly    dwell ;  That    hand  which  bears  all 


on        the  Lord,       And  trust 
na  -    ture     up,       Shall  guard 


his    con  -  stant  care, 
his     chil  -  dren  well 
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3,  His  goodness  stands  approv'd,Unchang'd  from  day 
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day,  I'll    drop     my  bur-  den 
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at        his  feet,        And     bear        a    song        a  -  way. 
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1.  One    sweetly     sol  • 

2.  Near-er     my  rath - 

3.  Near  -  er     my     go     • 

4.  Near-   er    that  hid  - 

5.  Je  -  sus,     to  Thee 
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emn  tho't    Comes  to    me      o'er  and    o'er,     Near  -  er 

er's  house,  Where  ma-  ny       mansions  be,      Near  -  er 

ing  home,    Lay-  ing    my      bur-dens  dowc>  Leav-ing 

den  stream  Wind-ing  thro'  shades  of  night,  Roll  -  ing 

I     cling,  Strengthen    my    arm     of  faith ;    Stay  iiear 
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my     part  - 
the  throne 
icy  cross 
its    ;old 
me  while 


ing  hour  am      I,         Than  e'er      I     was       be-  fore. 
where  Je  -  sus  reigns,  Near  -  er     the  crys  -  tal     sea. 

of    heav-y     grief,     Wear  -  ing    my  star  -   ry    crown, 
dark  waves  between     Me       and    the  world     of    light. 

my  way-worn  feet     Press    thro'  the  shades  of     death. 
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Duet.  Sop.  &  Tenor. 
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1.  Je-sus,    lov  -  er  of   my  soul,    Let  me  to  thy  bos  -om  fly;    "While  the    bil-lows  near  me  roll,  While  the  tempest  still    is    high; 

2.  Other    ref  -  uge  have  I  none  ;  Hangs  my  helpless!soul  on  thee;  Leave,oh,  leave  me  not  a  -  lone,  Still  sup-port  and  com-fort  me; 


C—O^r 


*=Z 


1 


^F 


ipzp: 


^=0Z 


I 


*-+-< 


-G>- 


^W=W± 


-Z* 


-f-h h 


V-h±^-+ 


--f 


>-L| 


V- 


Hide  me,  0      my  Saviour,  hide,  Till  the  storm  of  lifo     is    past ;  Safe  in  -  to     the  ha-ven  guide,    0      re-ceive  my  soul  at    last, 
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All     my  trust  on  Thee  is  staid;  All  my  help  from  Thee  I  bring;  Cov  -  er    my    de-fenc-less  head,  With  the  sha-dow  of  Thy  wing. 
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Reverently. 


HOLY  FATHER  HEAR  MY  CRY.    7s. 
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1.  Ho-ly    Father,  hear  my  cry,  Ho  -ly  Saviour,  bend  thine  ear ;      Ho-ly  Spi-rit,    come  thou  nigh,    Fa-ther,  Sav-iour,  Spi-rit,  hear  ! 

2.  Father,  save  me  from  ray  sin;  Saviour,   I   thy  mer -cy  crave;    Gracious  Spirit,  make  me  clean,    Father,  Son,   and  Spir-it  save! 
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3.  Father,  let  me  taste  thy  love,  Saviour,  fill  my  soul  with  peace ;  Spir-it  come,  my  heart  to  move,    Fa-ther,  Son,  and  Spir-it  bless  ! 
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BREAST  THE  WAVE,  CHRISTIAN.        10s,  Ms  &  12s. 
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1.  Breast  the  wave,Christian,when  it  is  strongest,  Watch  for  day,Christian,when  night  is  long-est,  On -ward  and  up  -  ward,  still  be  thine  en - 

2.  Fight  tbe  fight,Christian,  je  -  sus  is  o'er  thee,  Run  the  race,  Christian.heav'n  is     be  -fore  thee,  He    who  hath  promised,      fal    -    ter  -  eth 


£ 


■*-a» 


3E 


3= 


d=H=t^ 


a*      J      'ft-  -u.d         g.-g 


deav-or,The 
nev  -  er,  Oh, 


^g.-:  a 


aj-afejj-^ 


^T 


s — * 


>.  g •— ; • 

JP^* m-±-»—i * 


3.     Lift  the  eye,  Christianjust    as    it  closeth, Raise  the  heart  Christian,ere    it     re  -  pos -eth,  Noth  -  ing  thy  soul  from  the  Sav  -  iour  shall    sev-er,Soon 
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rest  that  remain  -  eth,  en  -  dur-eth    for-ev-er.  Breast  the  wave,  breast  the  wave,The  rest  that  remain  -  eth    en  -  dur-eth    for-ev  -  er. 

trust    in  the  love    that  en  -  dur-eth   for-ev-er.     Breast  the  wave,  breast  the  wave,. 
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shalt  thou  mount  upward  to  praise  him  for-ev  -  er. 


Breast  the  wave, 
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breast  the  wave,  The  rest  that  remain  -  eth    en  -  dur-eth   for-ev  -  er. 
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I.  See  from  Zion's  sacrecT mountain, Streams  of  livingwater  flow,  know. 

God  has  open-ed  there  a  fountain,  That  supplies  the  world  below,Thcy  are  blessed,They  are  Messed,  Who  its  sov'reign  virtues 
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2.  Thro'  ten  thousand  channels  Powing,Streams  of  mercy  find  their  way. 

Life, and  health, and  joy  bestowing,  Making  all  around  look  gay,  O  ye  nations !  O  ye  nations  !  Hail  the  long  ex  -  pected  day. 

~r>      *      ^.  —  I  — .     n    I      II  ^?K  ^.  .JT^.  —   a>      •  I    I  !■  ^         I  ■  -1 —  ■    ~T  ^      —Ti Tv  7i — 


^B 


*=h= 


y    i     1 =-4-1 — <» «»• 


J-    .  I  jg 


s 


a^ne- 


u-g  IU-*t 


v> — k— H» — J* 


THE  HOLY  SONG.    8s.  7s.  &  4s. 
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I.    O  thou  God  of    my  sal  -  va  -  tion,  My  Re-deem-er  from  all    sin;) 
Moved  by  thy  di  -  vine  compassion,  Who  hast  died J  my  heart  to  win.  I  will  praise  thee,  I  will  praise  thee,Where  shall  I  thy  praise  begin  ? 


3E 


HV V 


-9—e- 


-9- 


*—*—+ 


■9—-* 1 

-9-    -9-    -9- 


qj-j  il  r  r  rJ  i££ 


jz-^ibe 


•9-  -9-  -+   -&- 


ab*g5g 


2.  While  the  an  -gel  choirs  are  crying  Glo  -  ry    to  the  Great  I     Am,  ) 

I    with  them  will  still  be    vying,    Glo  -  ry,  Glo  - f-ry  to  the  Lamb.  O,  how  precious,  O,  how  precious,  Is  the  sound  of   Jesus' name. 


3.  Angels  now  are  hov'ring  round  us,Unperceived  they  mix  the  throng,  > 
Wond'ringat  the  love  that  crown'd  us,  Glad  to  join J  the  ho-  Iy  song.  Hal-le  -lu-jah  !  Halle  -  lu  -  jah  !  Love  and  praise  to  God  belong. 
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CORTINA.    7s. 


L.  0.  EMERSON. 
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I.  Son  of  God,  thy  blessing  grant;  Still  supply  my  every  want;  Tree  of  life,  thine  influence  shed,  From  thy  fullness  I  am  fed,  From  thy  fullness  I  am  fed. 


2.  TendYest  branch,  alas,  am  I,Without  thee  I  droop  and  die  ;  Weak  as  helpless  infancy,       O   confirm  my  soul  in  thee,    O     confirm  my  soul  in  thee. 
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3.  All  my  hopes  on  thee  depend;  Love  me,  save  me,  to  the  end;  Give  me  thy  supporting  grace;  Take  the  everlasting  praise,  Take  theeverlasting  praise. 
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I.    Lord,     be-  fore  Thy  presence  come,  Bow     we  down  with  ho  -  ly  fear,     Call    our  err  -  ing  footsteps  home,  Let      us  feel      that  thou   art  near 
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2.    Wand'ring  tho'ts  and  languid  pow'rs,Come   not  where  de-vo  -  tion  kneels,Let    the    soul  expand    her  stores, Glowing    with  the  joy 
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AMERICA.       6s  &  4s. 
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1.  My  country,'tis  of  thee,Sweetla-nd  of  liberty,Of  thee  I  sing,  Land  where  my  father's  died,Land  of  the  pilgrim's  pride,  From  ev'ry  mountainside  Let  freedom  ring. 

2.  My  native  country,thee,Land  of  the  noble  free,Thy  name  Ilove,I  loveithy  rocks  and  rills,Thy  woods  and  templed  hills, My  heart  with  rapture  thrills  Like  that  above 
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3.  Let  music  swell  the  breeze, And  ring  from  all  the  trees, Sweet  freedom's  song, Let  mortal  tongues  awake,Let  all  that  breathe  partake, Let  rocks  their  silence  break, 

S  &  e  [The  sound  prolong. 

\.  Our  father's  God!  to  thee.Author  of  liberty,To  thee  we  sing,Long  may  our  land  be  bright,With  freedom's  holy  light,Protect  us  by  thy  might,Great  God.our  King. 
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STUART. 


6s  &  4s. 


L.  0.  EMERSON. 
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1.  Mv  faith  looks  up  to  thee.Thou  Lamb  of  Calva  •  rv,   Sav-iour  divine !  Now  hear  me  while  I  prav.Take  all  my  guilt  away.  Oh,  let  me,  from  this  day, Be  whpllv  thine. 

2.  Mav  thy  rich  grace  impart,Strength  to  my  fainting  heart.My  zeal  inspirel  As  thou  hast  died  for  me,Oh,may  mv  love  to  tbee,Pare,warm  andchanglessbeiAnvingnre. 
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While  life's  dark  maze  1  tread,And  grief's  around  me  spread,Be  thou  my  guide.Bid  darkness  turn  to  day,Wipe  sorrows  tears  away, Nor  let  me  ever  stray  .From  thee  aside 
n  ends  life's  transient  aream.When  death's  cold,sullen  stream,Shall  o'er  me  roll.Blest  Saviour  1  then  in  love,Fear  and  distress  remove.On.near  me  safe  above.A  ransom  d  soul 
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JESUS  ONLY.    8s.  &  7s.  Double. 
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1.   Jesus  only,  when  the  morning  Beams  upon  the  path  I     tread ;    Jesus  only,  when  the  darkness  gathers  'round  my  wea-  ry    head ; 


?m= 


^      1   J   '  ## 9 0— l-^ g *— ^-L« O 0  I      '   (g-#^M-^--#-# # *— L 


?mm 


■*- 


W3E=W 


=t= 


*3Jt 


^V"> 


^-..-g-, — ^-«- 


p  -  p — p — 0-f  0-.-0- 


r* t ^^ 1  — — i 


2.   Jesus  only, when  in  judgement  Boding  fears  my  heart  ap-  pall ;    Jesus  only,  when  the  wretched  on  the  rocks  and  mountains  call ; 
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Jesus  only,when  the  bil  -  lows  Cold  and  sullen  o'er  me    roll;      Jesus  only,  when  the  trumpet  Bends  the  tomb  and  wakes  the  soul. 
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Jesus  oniy,  when  a-  dor-  ing  Saints  their  crowns  before  him  bring;  Jesus  only,    I     will  joy  •  ous,  Thro'  e  -  ter  -  nai    a  -  ges     sing. 
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OH  I  FOB.  THE  PEACE  WHICH  FLO WETH  AS  A  RIVER. 
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which  flowcth  ) 
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I  KNOW  THAT  MY  REDEEMER  LJYETH. 
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1.  I  know  that  my  Redeemer  liveth,  That  he  on  earth  shall 

2.  The  tears  the  contrite  heart  is  pouring,  Ah!  who  on  earth  shall 

3.  The  Lord  will  chasten  those  hclovcth,  And  hide  his  face  from... 
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4.  Then  I  will  build  my  faith  forever  On  him,  my  Father 
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That  God  the  mourning  soul  forgiveth.  And  there  be 

For  while  in  silent  hope  adoring,  our  God  shall 

But,  like  a  Father,  he  reproveth,  And  gently 
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Fixed  on  that  Bock,  my  hope  shall  ne'er  grow  pale  and 


-&- 


& — &- 


~v 


1 

none  who 
wipe  all 
leads  them 


fade,  shall 


3=3 

-rS» &■ 


•0-x 


fc 


-+- 


weep  in 
tears  a  - 
back  from 


-h 


know  no 


vain, 
way. 
guile. 


sf 

end. 


IZZJZ. 


*= 


HYMN  CHANT.    "My  Sheep  hear  my  voice 
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My      sheep  hoar  my     voice,    hear  my     voice,    and    I      know  them,  And  they      fol   -  low 


me,      they      fol  -  low       me. 
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My      sheep  hear  my     voice,    hear  my     roice,    and    I      know  them,  And  they      fol   -  low 
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me,      they      fol  -  lov        me. 
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And  I  give  onto  them   e   -   ter  -  nal      life,  And  I  give  unto  them  e  -  ter  -  nal      life,  And  I  give  onto  them  e  -  ter     -     nal     life, 
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And  I  give  onto  them   e  -  ter  -  nal      life,         And  T  give  unto  than  e  -  ter  -  nal      life  And  I  give  unto  them  o  -  ter 
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And  thej  shall  never  perish,  Neither  shall  any  pluck  them  ont  of    my    hand,        And  they  shall  never         per     •     ish,  Thoy  shall  never        per 
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And  they  shall  never  perish.  Neither  shall  any  pluck  them  ont  of    my    hand,        And  they  shall  nevor         per     -     ish.  They  shall  never        per        -       ish. 
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HOME  BEYOND  THE  TIDE. 
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1.  Wo    are  on    the   o  -  cean    sail  -  ing,  Homeward  now  we  sweet-ly  glide ; 

2.  Mil-lions  now  are  safe  -  ly    land  -  ed      0  -  ver     on  the  gold  -  en  shore ; 

3.  You  have  kin-dred  o  -  ver    yon-der,    On  that    bright  and  hap  -  py  shore  ; 

4.  Spread  your  sails, while  heav'nly  breezes  Gent-ly    waft  our  ves  -  sel  on ; 
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We  are  on     the    o  -  cean    sail  -  ing,    To      a 
Millions  now  are    on  their  jour-ney,  Yet  there's 
By  and  by    we'll  swell  the   num-ber,  When  tbe 
All  on  board  are    sweet-ly    sing- ing;  Tree  sal- 
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home  be  -  yond    the     tide. 
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soon  be     ov  -  er ;     Then  we'll  an     -    chor  in  the 

soon  be     ov  -  ver ;    Then  we'll  an    -    chor  in  the 
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All  the  storms  will  soon  be    ov  -  er ; 


Then  we'll  an  -  cnor  in    the 


-*— * *— *- 


r-0- 


-m-r-0- 


-9 — 9 


•  HOME  BEYOND  THE  TIDE.    Concluded. 
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To  our  home  beyond  the  tide. 
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i.  Soft  be   the  gen-tly  breathing  notes  that  sing  the  Saviour's  dying  love;         Soft  as  the  evening  zephyr  floats,  And  soft  as  tuneful  lyres  above. 
2.  Pure  as  the  sun's  en  -  liv'ning   ray,  That  scatters  life  and  joy  abroad  ;         Pure  as  the  lu  -  cid  car  of  day,That  wide  proclaims  its  Maker,God. 
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Soft  as   the   morning  dews  descend.  While  warbling  birds  ex-ult  -  ing  soar;     So  soft  to  our  Almighty  Friend,  Be  eve  -  ry  sigh  our  bosoms  pour. 
True  as  the   mag  -  net  to    the  pole,   So   true  let  our    con -tri  -  tion  be ;       So  pure  let  all  our   sorrows  roll,  To  Him  who  bled  up  on   the  tree. 
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192  VOCAL  CULTURE  IN  CHORUS. 

Adapted  from  "  EMERSON'S  VOCAL  METHOD."  * 


RESPIRATION.    (Breathing.) 

The  principal  muscle  of  respiration  is  the  diaphragm, — the  large  muscle  which  separates  the  chest  from  the  abdomen,  being 
the  floor  of  the  one  and  the  ceiling  of  the  other,  and  arches  upwards.  During  inspiration  it  descends,  and  causes  the  abdomen  to 
project ;  :'n  expiration  it  ascends.  Its  auxiliary  muscles  are  the  abdominal,  dorsal,  intercostal  and  pectoral.  Correct  breathing  is 
the  foundation  of  good  singing.  The  motive  power  of  sound  being  breath,  the  following  physical  exercises  for  increasing  the  capa- 
city of  the  lungs,  and  strengthening  and  developing  the  principal  muscles  of  respiration,  are  recom'?nded  for  daily  practice.  If  per- 
sisted in  for  a  reasonable  length  of  time,  the  respiratory  organs  are  sure  to  acquire  power  of  physical  endurance,  and  yield  a  ready 
obedience  to  the  singer's  will. 

In  every  training  process  it  is  highly  important  that  the  mind  should  be  fixed  upon  the  particular  organ  to  be  developed. 

Exercise  for  Expanding  the  Lungs. 

The  class  should  stand  in  a  natural,  easy  position,  with  head  erect,  shoulders  back  and  down,  the  hands  placed  at  the  sidea 
of  the  waist,  or  hanging  behind  the  hips. 

The  tongue  should  lie  flat  in  the  mouth,  the  tip  just  touching  the  lower  front  teeth,  and  the  throat  should  be  free  from  all 
constraint. 

Make  the  orifice  of  the  mouth  as  small  as  possible,  then  inhale  slowly  and  quietly  while  the  teacher  counts  eight,  about  as 
fast  as  moderate  pulse-beats.  Retain  the  breath  a  few  seconds,  then  exhale  slowly  while  the  teacher  counts  back  to  one.  Repeat 
once  or  twice,  but  never  overdo. 

To  acquire  facility  in  taking  breath,  count  ten  aloud,  moderately,  taking  a  short  breath  quietly  between  each  count. 

To  acquire  control  over  the  breath  in  the  use  of  language,  fill  the  lungs,  then  count  ten  aloud,  without  breathing.  Increase 
the  number  of  counts  from  time  to  time. 

To  obtain  control  of  the  diaphragm, — to  learn  its  action,  strengthen  and  develop  it, — place  the  fingers  at  the  pit  of  the  stom 
ach,  fill  the  lungs,  then  press  in,  at  the  same  time  gradually  expel  the  air. 

Three  or  four  breathings,  or  exercises  of  the  same  kind  at  one  time,  will  be  sufficient.     See  that  the  air  be  pure  and  fresh. 

To  develop  the  intercostal  muscles,  fill  the  lungs,  place  the  knuckles  on  the  muscles  at  the  sides  of  the  waist,  press  in,  and 
contract  as  much  as  possible,  allowing  the  breath  to  pass  slowly  out  of  the  lungs  at  the  same  time.     Repeat  a  few  times. 

For  the  action  of  the  abdominal  muscles,  place  the  fingers  a  little  below  the  pit  of  the  stomach,  contract  and  expand  as  in  tn« 
preceding  exercises. 

For  the  developing  of  the  chest,  reach  the  arms  forward,  then  pull  them  back  vigorously.  A  little  kneading  of  the  chest  with 
the  hands,  while  the  lunys  are  niled,  will  also  prove  very  beneficial. 
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Exercise  No.  1  is  designed  to  give  the  ght  direction  to  tas  vibratizg  column 
of  air,  which  should  be  impelled  towards  the  front  part  of  the  mouth.  To  aid 
the  pupil  in  doing  this,  we  have  selected  the  Italian  Towel  "u,"  which  always 
has  the  sound  of  ••oo,"  as  in  the  word  "tool;"  to  which  we  have  prefixed  the" 
consonant  "  1,"  which  will  enable  the  pupil  to  make  the  attack  upon  the  tones 
with  more  precision. 

Do  not  pucker  the  lips,  but  let  them  assume  an  easy  position,  making  the 
opening  of  the  mouth  as  large  as  is  consistent  with  maintaining  the  purity  of 
the  vowel. 

No.  1.    Slow,  medium  power,  organ  tone. 
Voice. 


As  the  vowels  are  the  only  ringing  sounds,  tht-y  should  be  moulded  with 
great  care  and  accuracy. 

When  once  the  mouth  has  assumed  the  proper  position  for  any  vowel  sonnd, 
it  biioald  remain  Unchanged  while  that  particular  vowel  is  being  sung  ;  as  any 
change  in  the  position  of  the  mouth  would  change  the  character  of  the  vowel. 

The  emission  of  sound  should  be  firm  and  decided.  Avoid  striking  below 
the  true  pitch  and  eliding  np  to  it ;  as,  from  five  to  eight,  &c.,  which  is  a  bad 
but  common  fault 
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In  practicing  No.  2,  when  changing  the  form  of  the  mouth  for  the  different  vowels  indicated,  be  careful  not  to  change  the  direction  of  the  tone  vibrations. 
Keep  the  mind,  as  it  were,  in  the  mouth,  so  as  to  sense  the  location  of  the  tones.     Breathe  only  where  the  comma  and  rests  occur.    We  would  advise  practis- 
ing all  the  vowel  sounds  at  a  given  pitch,  before  a  mirror,  till  the  habit  is  formed  of  placing  the  mouth  in  a  proper  position  for  each  vowel. 


No.  2.    Medium  power,  organ  tone, 


ARTICULATION. — To  gain  strength  and  flexibility  in  the  speech-forming  organs ;  practice  Nos.  C  ant  4,  first  with  the  syllables  do,  re,  ml,  &o.,  aftflf 
riuch,  vocalize  them  slowly  at  first,  then  increasing  by  degrees. 
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No.  6. 
Allegro  Moderate.  Sop.  &  Alto. 
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No.  8.    Slowly  ai  !irsc,  then  increase  to  allegro.    Give  out  the  tones  full  and  free.    Articulate  distinctly  and  forcibly. 
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No.  10  and  11  are  fine  studies  for  blending  the  extremes  of  the  voices. 
No.  10.    Sopranos  and  altos  alternate;  Sopranos  singiDg  tenor  an  octave  higher,  and  tenors  singing  soprano  an  octave  lower  than  written. 
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No.  11.    Basso*  and  Altos  Alternate 
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This  will  be  4  fine  study  for  light  and  shade,  and  for  acquiring  good  articuiar.ou.     _  oserve  strictly  the  marks  of  expression,  and  articulate  with  forca 
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Moderately  at  first,  then  increase  to  Allegro. 
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Extending  the  compass. 
During  the  first  practice  of  the  following  exercise,  observe  the  marks  of  expression  ;  subsequently  reverse  them, — i,  e,  begin  softly  and  crescendo 
tnding,  and  diminish  in  descending.     Transpose  to  different  keys. 
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Sleigh  ride  ....    76 


Sthg,  sing,  carol,  etc 67 

Sigh,  gentle  gales 117 

Song  o'f  the  river 42 

Spring's  delights 80 

Springtime 79 

Sweet  evening  hour lib 

Sir,  you  are  a  comical  fellow 69 

The  beautiful  gems  of  love 78 

The  bells  of  life  47 
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Music  Boots  for  Aft  M  Normal  Schools,  Colleges  and  Seminaries. 


for  High  and  Normal  Schools  and  Seminaries. 

o 

THE  WELCOME  CHORUS.  By  W.  S.  Tildes.  '  Price,  $1.00. 
Its  appearance  is  surprisingly  bright  and  refreshing,  its  elementary  course 
of  a  high  order,  and  its  contents  new  and  inviting.  With  a  variety  of  beautiful 
music,  including  devotional  pieces  for  opening  and  closing,  sacred  choruses, 
part-songs  ;,nd  popular  melodies,  it  is  a  welcome  guest  in  any  school-room, 
and  as  the  third  one  of  a  series  of  graded  song  books  for  High  Schools  and 
Seminaries,  ic  is  sure  to  attain  that  great  success  accorded  to  its  predecessors. 

THE  HOUR  OF  SINGING.    THE  HIGH  SCHOOL  CHOIR.    By 
L.  O.  Emerson  and  W.  S.  Tilden.     Price,  $1.00  each. 
Two  books  for  high  schools  and  advanced  singing  classes,  which  have 
proved  marvellous  successes,  and  which  are  in  use  in  nearly  all  the  higher 
xchools  in  the  United  States. 

SCHOOL  SONG  BOOK.    By  C.  Evebest.     Price,  60  cents. 

Compiled  especially  for  the  use  of  Girls'  Normal  Schools. 
CHOICE  TRIOS.    By  W.  S.  Tilden.    Price,  $1.00. 

Songs  for  three  female  voices,  arrangedfor  Ladies'  Seminaries  and  Nor- 
mal Schools. 
LYUREL  WREATH.    By  W.  O.  Perkins.    Price,  $1.00. 

Part-songs  for  two,  three  and  four  voices,  for  High  and  Normal  Schools. 
DEEMS'  SOLFEGGIOS.     By  J.  M.  Deems.    Price,  75  cents. 

For  voice  cultivation  in  the  higher  classes,  with  solfeggios  and  recreative 
pieces. 

SONG  ECHO.    By  H.  S.  Perkins.    Price,  75  cents. 

For  High  and  Grammar  School  classes. 
GRAMMAR  SCHOOL  CHOIR.     By  W.  S.  Tilden.    Price,  60  cts. 

For  High  School  and  Highest  Grammar  Classes. 

STUDENTS'  LIFE  IN  SONG.     By  H.  R.  Waite.     Price,  $1.50. 

A  miscellaneous  collection  of  the  choicest  college  songs  for  occasional 
recreation. 


Cantatas  for  High  Schools. 

CULPRIT  FAY.     (Ensign.) $1.00 

PICNIC  (The).     (Thomas.) 1.00 


DRESS  REHEARSAL.     (Diehl.) 50 

FLOWER  QUEEN.     (Root.  ) .60 

These  "  operettas  '*  will  afford  a  great  deal  of  pleasure  to  singing  classes, 
and  are  very  interesting  and  enjoyable  for  school  festivals  and  class  exhibi- 
tions. 


For  Colleges,  Academies.  &o. 

MALE  VOICE  GLEE  BOOK.    By  W.  O.  Perkins.    Price,  $1.00.  v 

Glees  and  short  four-part  songs  for  male  voices. 
YOUNG  MEN'S  SINGING  BOOK.    By  Root  and  Mason.$1.50. 

Glees  and  Part-songs  for  Colleges  and  Theological  Seminaries. 
THE  ORPHEON.      By  Perkins  and  Hallett.      Price,  $1.00. 

For  Boys'  Schools  and  Colleges,  with  part-songs  for  male  voices. 
CARMINA      COLLEGENSIA.  By-  H.  R.   Waite.        Price: 

Cloth,  $3.00;  embossed  gilt,  $4.00. 

A  complete  collection  of  the  songs  of  the  American  Colleges,  with  selected 
songs  of  the  Grerman  auJ  Euglish  Universities. 

UNIVERSITY  SONGS.      ByH.R.  Waite.      Price:  Cloth,  $2.50; 

embossed  gilt,  $3.00. 

A  fine  collection  of  the  songs  of  the  older  American  Colleges. 
STUDENTS  LIFE  IN  SONG.    By  H.  R.  Waite.    Price,  $1.50. 

A  choice  collection  of  the  best  College  Songs-  of  the  American,  English 
and  German  Universities. 


Reference  Books  for  Teachers. 

CHORUS  CHOIR  INSTRUCTION  BOOK.        By  A.  N.  Johnson. 
Price,  $1.38, 
This  valuable  book  explains  everything  necessary  in  the  instruction  o* 
"  any  company  of  singers." 

PESTALOZZIAN  MUSIC  TEACHER.    By  Mason  and  Seward. 
Price,  $2.00. 
A  class  instructor  in  Elementary  music,  in  accordance  with  the  analytic 
Qr  inductive  method. 


Published   by  OLIVER    DITSON    COMPANY,  Boston. 

C.  H.  Ditson  &.  Co.,  New  York.  Lyon   &.  Healy,  Chicago.  J.  E.  Ditson  &.C0,,  Phila.  John  C,  Haynes  &  Co\,  Boston. 
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Song  Worship.      Vocal  Method,  j         |4   SUPERIOR   MUSIC  BOOKS, 
Sorcgr  Greeting.      Song  Bells.  l______ 

Church  Offering.  Male  Quartets*  \ 

Male  Voice  Choir.    Anthem,  Booh.  L 

Chorus  Book.  Method  for  Reed  Organ. 

Concert  Selections.       Sacred  Quartets. 
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L.    0.    EMERSeN. 


Any   Book   Mailed  for 
the   Retail   Price. 
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THE  ROYAL  SINGER.    60  cts. 

A  Royal  good  book  for  Singing  Classes 

ANTHEMS  OF  PRAISE.    $1. 

New  and  fresh  collection  of  Church  Anthems 

SONG  BELLS.    50  cts. 

A  School  Song  Book  of  wide  popularity. 

SONG  GREETING.    60  cts. 

An  unusually  good  collection  for  High  Schools. 

EMERSON'S  SACRED  QUARTETS.   $2.  \ 

First-class  collection  for  Quartet  Choirs. 

EMERSON'S  CHORUS  BOOK.    $1. 

Sacred  and  Secular  Choruses. 

EMERSON'S  VOCAL  METHOD.    $1.50 

Condensed,  but  thorough  method  of  voice  training. 


A    CHURCH  OFFERING.    $1.38. 

Largo  number  of  Anthems,  Responses,  Chants,  &c.  for 
{  Church  service. 

a    EMERSON S  BOOK  OF  ANTHEMS. 

2  Very  good  variety  for  Choirs.    $1.25. 

CONCERT  SELECTIONS.    $1. 

Of  the  very  best.    Sacred  and  Secular. 

EMERSON'S  NEW  METHOD  FOR 
REED  ORGANS.    $2.50. 

Good  Instructions,  Vocal  and  Instrumental  music. 

|  EMERSON'S  MALE  QUARTETS.  75  cts. 
MALE  VOICE  CHOIR.    50  crs. 

Excellent  Male  Voice  music. 
SONG    WORSHIP.       35  CtS.       (By  Em«»on  and  Sherwin.) 
Sunday  School  Song  Book  of  the  first  ord^r. 


Published    by  OLIVER    DITSON    COMPANY,   Boston. 


C.  H.  Ditson   &  Co.,  New  York. 


Lyon   &.  Healy,  Chicago. 


J.  E.  Ditson  &.  Co.,  Phila. 


John  C,  Haynes  &  Co.,  Boston. 
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It  is  said  th.it  "Sacred  Music  has  an  influence  for  good  when  properly  brought  to 
or  Church  use,  great  car;'  GuouJd  be  taken  to  select  the  works  of  experienced  wr'ters. 

The  following  list  has  been  curefully  compiled,  and  we  cheerfully  present  the  some 
postpaid,  on  receipt  of  the  prices  named  below. 

/^U/AOAT  WADOU1D  By  tj,°'  EMKBSON.  Mr-  Emerson's  taste 
vMOnAL  WV  UKbnlri  and  judgment  in  providing  the  right  music, 
and  really  good  music,  for  the  public,  are  almost  unfailing.  Choral  Worship,  his 
latest  book,  is  no  exception  to  tbe  rule,  and  contains  ample  material  for  class  and  choir 
singing;  a  hundred  pages  or  more  for  the  first,  ami  a  larger  amount  follow,  with  music 
to  sing  in  tbe  church,  or  perhaps  in  the  social  circle.     Price  $1.00. 

The  Singer's  Welcome.  £'&°*£?„U^&s£? 

iiig  Classes,  and  then  for  all  who  p. case  to  sing  its  pleasing  music.  Contains  consid- 
erable good  church  music.     Price  75  Cents. 

The  Herald  of  Praise.  ^L2i;J-J^^0^ 

Book.     The  usual  content",  hut   of   the   choicest   quality.    Anthems,   (Sentences, 
Metrical  Tunes,  Elements  and  Secular  Music  for  practice  are  abundant.   Price  $1.00. 

JrIJr.,r,  „)0  DniiCD  By  L.O.Emerson.  It  has  been  a  number 
CjflU>V/\H  ^  rnnlbCii  of  years  since  a  Choir  Book  (suitable  also 
for  a  Singing-school  Hook)  of  sufficient  scope  and  importance  to  make  it  especially 
noticeable,  has  been  issued  from  the  presses  of  any  music  publisher.  It  ifc,  therefore, 
with  uuusu  il  interest  we  glance  through  the  pages  of  "Jehovah's  i'raise,"  a  new  book 
of  Sacred  and  Secular  Music  for  choirs,  singing  schools,  and  musical  conventions,  by 
!..  O.Emerson.  The  contents  of  the  book  comprise  almost  wholly  new  matter,  and 
are  such  as  will  make  it  desirable  for  the  purposes  indicated.  There  is  a  "rudimen- 
tary" department,  ot'iis  pages,  illustrated  by  practical  exercises  and  easy  pieces.  Part 
second  furnishes  a  choice  lot  of  part-songs,  quartets,  glees,  etc.  Following  this  is  a 
treatise  on  Vocal  Cull ure.  Part  third  consists  of  67  pages  of  new  and  well-selected 
metrical  tunes.  Kin  ally,  there  are  142  pages  of  beautiful  anthems,  chants,  sen- 
tences,etc.  Price  $1.0.0. 
T'uo     i^u/^oni       ruAiD     By  W.  O.  Perkins.    Mr.  Perkins*  num. 

1   fib     vMvnAL     V/rH_flK«   erous   books  and   their  almost  uniform 
-s,  prove  his  ability  as  a  compiler  of  excellent  judgment  and   a  good   musician. 

The  Choral  Choir  has  a  lame  and  tine  collection  of  choir  music,  with  some  secular 
music  and  quantities  of  easy  airs  for  Singing  Classes.     Prif*^  $1.00. 

Sta^da^d  Out>  Favorites. 

VOICE    OF  WORSHIP      By  L.  O.Emerson $1.00 

:    CHORAL    TRIBUTE.     By  L.  O.  Emerson 3.38 

'I  HE  J0HILA  I'B.     [..  O.  Emerson 1.38 

NEW   LUTE   OF  ZION.     LB.    Woodbury 1.50 


bear  o.i  the  mind  that  but  few  can  resist."    In  making  a  selection  of  music  for  the  Choir 
for  the   consideration  of  Choirs  in  search  of  good  nnific.        Specimen  Copies  sent. 


Standard  Oud  Favorites— continued. 

ANTHEM  DULCIMER.     I     B.  Woodbury 

ANTHEM!  THANKSGIVING.     By  I.  B.  Woodbuiy , 

NEW  CARMINA  SACRA.     By   Lowell  Mason '...., 

MODERN  UAUP.     By  White  and  Gould ,...;............ 

SABBATH,    THE.     By  C.  Everest ■„..:.. *'..,;*> 

SABBATH    BELL.     By  Geo.  F.  Root V...... •...,....' 

GREATOREX  COLLECTION.    ByH.  W.  Greatorex. 

THE  HARP  OF  JUDAH.    By  L.  O.  Emerson 

THE  SALUTATION.     By  L.  O.Emerson 

THE  TEMPLE.     By  W.  O.  Perkins 

ZION.     By  W.  O.  Perkins :....-., v. 

THE  STANDARD.     By  Emerson  &  Palmer ' '....,.., 

THE  LEADER.     By  Palmer  &  Emerson ^..m.    .    . 

THE  DIAPASON.     By  G.  F.  Root -..: 

THE  JUBILEE.    By  W.  B.  Bradbury •..,. 

THE  KEY-NOTE.     By  W.  B.  Bradbury , 

THE  TEMPLE  CHOIR.    By  Seward,  Mason  &  Bradbury '...: 

AMERICAN  TUNE  BOOK.     [500    Editors.] ' 

These  are  all  famous  books  that  have  been  great  successes,  and 
music  is  in  request,  and  as  good  as  ever. 


1.38 

1.38. 

1.38 
1..38 
1.38 
1.38 
1.38 
1.38 
1.38 
1.00 
1.38 

l.:» 

1.38 
1.38 
1.50 
Lai) 
1.S0 
L50. 


the 
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EMERSON'S  E  ASY  ANTHEMS.     Bv  L.  O.  Emerson $1 .00. 

EMERSON'S  ANTHEMS    Or"  PRAISE.     By  L.  O.  Emerson LOO 

AMERICAN  ANTHEM  BOOK.     Johnson,  Tenney  8c  Abbey 1.25. 

ANTHEM  HARP.     W.  O.  Verkins 1.2a 

EMERSON'S  BOOK  OF  ANTHEMS.     L.  O.  Emerson ....>.  1.25 

CHURCH  OFFERING.     (F  oiscopal  a   d  other  .  hur-hes.)    1.;  L.  O.  Emerson...  1.38 
PERKINS'  /  NTHEM  i\  >0K , 1.38 

FOf*    QUARTET    CHOIRS. 


Strachauer's  (H.)  Church  Music $1.00 

Shepherd    Church  Collection 1.00 

Banmbach's  Sacred  Quartets 1.75 

Baumhaeh's  New  Collection 1.75 

Buck's  Motette Collection 2.00 

Buck's  Second  Motette  Collection...  2.00 


**-N.  B.-The  following  LIBERAL  HATES  wiH  be  marie  to  CHOIRS 
on  the  above  books:—  r. 

lio»ks  retailing  at  $2.00  eacl 


1 .00 

1.88 

l.oo 

.75 


.$18.00  per  dozen. 

.    13.50     "         "      I 

.    12.00    "        "      - 

f 

.      6.;;>     •'         "      c 


SEND    FOU    SPECIMEN     I'.ViiES.— Mailed  routpnid. 


Dnnk's  Anthem  Services....,..-. .-.,.$1.75 
Dank's  Sacred  Selections.-.. ..:.', ..:...  1.75 
Dow's  Sacred  Quartets.  Male  Voices  L50 

Emerson's  Sacred  Quartets.. v.; 1'.75 

Parker's  (J.C.D.)  Church  Compos'n.  1.75 
Thomas' Sacred  Quartets 1.75 

SPECIAL    XOTIOES. 

We  advise  all  Slneing  Societies,  Singing  Classes,  Schools,  Choirs  and  other  Musical 
Organizations  to   send  for  a  Catalogue"  of  Ditson   &  Co.'s  "  Octavo  "  Editions,  which 

J.  comprise  Choruses,  Part  Songs,  Glees,  Quartets,  Selections  from  the  Oreot  Masters 
Works,  (such  as  the  Oratorios,  etc.,)  Anthems,  Te  Demns,  Glorias.  Christmas  Carols, 
other  Sacred  Pieces,  and  a  variety  of  Miscellaneous  Selections.  These  Octavo  Publi- 
cations comprise  over  5000   in    number,  range    in  price  from  Five  to  Twenty  Cepts 

J  each,  and  are  universally  popular. 


J$o?*foii : 

New  York  :  C.  H.  DITSON  &.  CO. 


OLIVER     DITSON     COMPANY.  s  C 

Chicago:  LYON  &  HEALY.         Pinila  :  J.  E.  DITSON  &  CO.  Boston  :  JOHN  C.  HA  YNES'i-QO 


